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Again an Abdication

Once again, the cause of short-sighted, “let’s-worry-about-
today-and-the-hell-with-the-future” planning has been admir-
ably served by a Kenyon planning committee. The Faculty-
Administration - Trustee - Student Advisory Committee on the
new upperclass dormitory has delivered its neatly packaged
recommendation ‘to President Lund.

The FATS Committee favored an independerit dorm, so
constructed that, when the independents wish to form new
fraternities, the building may be easily converted to a frater-
nity dormitory. The independents then, it would seem, would
again be left out in the cold.

The meeting took less than two hours, and the cogs of
medioerity, carefully oiled, ground smoothly. The three stu-
dents on the FATS Committee had alreadv made their posi-
tions clear. Both Fred Kluge and Bill Hamilton had been in-
strumental in bringing about the report favoring an independ-
ent dorm delivered by the Student Council Planning Commit-
tee, Bill Hylton was chairman of that Commitiee. The other
members of the FATS group also seemed to favor an independ-
ent dorm. Other possibilities were only [leetingly mentioned,
and the rubber stamp of here-and-now planning was neatly
affixed to the Commitiee’s report, and its meeting was ad-
journed.

We only wish that FATS had had more lean.

Abolition of Sinecures

The positions of class president and treasurer, it seems,
are ineffectual, meaningless, and unnecessary. The only appar-
ent virtue these offices have is that one may include in gradu-
ate school applications. the important sounding statement, *'I
was class president.” This possible benefit to one student is not
enough to warrant the existence of these pesitions, If the func-
tion of the class afficers is so minimal, only a massive reorgani-
zation, giving them power and importance, would dissuade our
conviction that these offices should be abolished.

Concerning the Self-Study Report

In the October-December Alumni Bulletin the text of the
Kenyon Self-Study Summary is printed, along with comments
by two Kenyon undergraduates, Fred Kluge and Perry Lentz.

The Kenyon Self-Study has been one of the most import-
ant activities' in American education, for measures discussed
and adopted through Self-Study have already had effect on
other campuses. Many colleges and universities are studying
our new elementary foreign language requirement with an eye
to possible implementation, and such institutions as Williams
College are following our lead in abolishing the class attend-
ance rule. Certainly the abolition of the accumulative average
as the major vardstick in determining a student’s achievernent
and intellectual worth will have far reaching implications in
collegiate education. The College which was so progressive and
active under Gordon Keith Chalmers, and which started the
Advanced Placement Program, has again, under F. Edward
Lund and' Bruce Haywood, taken a position of leadership in
matters academic.

It is distressing that the report to the alumni and the pub-
lic of this momentous study be couched in trite, precious state-
ments replete with ambiguity and neatly tumed metaphor.
“Curricula are not like automobiles,”
and “this little essay is beginning to look like something out of
Brave New World,”

If one has the strength and patience to wade through the
mass of saccharine generality which clouds the report, one may
indeed. find within it a “"kemel of truth” suggesting sweeping
and necessary changes in all aspects of Kenyon life. Perhaps
too few of us will have that strength.

we read in the report,
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Role of Professionalism
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Like mogst ‘early denominational
colleges, we were founded to
produce clergymen and teach-
ers; the idea of liberal educa-
tion in such colleges has always
had a strong infusion of profes-
sionalism, and so long as it i= not
debased nto illiberal vocational-
ism, the professional aspect is no

shame, Some of our

cause for
most honored studies, particu-
larly in the sciences. would seem
o lead only toward profession-
alism, and if the socig]l and hu-
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But it 15 possible to over-do
the professional aspect: Indeed,
students not infrequently say that
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the plight of the high school stu-
dent “who finds he must forego
a rational program in order 1o
busk in the prestige of the spe-
¢ial projects” (C. Rebert Hay-
wood, "Barnum-Bailey and the
‘Other' Courses,” Liberal Educa-
tion. XLIX (Dec., 1863), 459 {f.)
Have we, in the pust-war empha-
;18 on academic excellence, Sup-
posed it to be synonymous with
specialization and professional-
sm, Is it true, what some edu-
cators say, that we are driving
our young people into desperate
stales of anxiety by this push and
pressure?

Concurrently there has come
about an increased emphasis, a-
mong faculty members, upon re-
search and publication. Some o
that activity has been stimulated
as well as supporied by govern-
mental agencies and by founda-
tions, It has also beéen encoursged
by the natural desire of colleges
and universities to be distin-
guished by the names of their
eminent scholars. As result, teach-
ers in the better colleges HKave
have been able o demand re-
duced teaching duty, more liberal
systems of leaves, and otheér as-
sistance o their studigs, The
prestige of the teaching function
has sometimes suffered in con-
sequence. (CL Kenneth E.  Eble;
“Who'll Keep the Store? " AAUP
Bulletin, XLVI1 (Sept, 1881),
230 1£.

Nobody wants unlearned and
uniearning teachers to confront
half-ignorant and simless stu-
denis under the pretenss that
somebody gete educaled in the
progess, Nobody wants special
talents to wither for want of spe-
pial attention any more than he
wants o make a cult of medio-
crity. But neither, 1 hope. do we

want fiberal education to be char-
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Letters to Editor

The Collegian iz pleased to
print the following letier of elari-
fieation from Steve Weingrad
63 to hig brother Romald Wein-
grad '67.

Dear Ronnie,

Before saying anything with
regard to vour letter T should
like to comment on Fishmans
letter published in the Now. B
Collegian.

While my intent is not to ecrit-
icize or apologize for Fishman's
letter, T feel that his remarks
taken out of context, at best pres-
ent only part of the picture.

The letter was written hardlya
week after we arrived at our sile,
this preceded by an ‘equally
short crientation period in Bu-
gota. Culturs]l differences not-
withstanding, there is little that
distinguishes Bogota from any
large American rcity. Moreover,
we were living in a fine hotel
eating well, sightseeing, ele

In effect we were somewhat
unprepared for the zocial-ecs-
nomic change we faced upon ar-
rival in the “campo.” Fishmans
comments represeny a  Tastilys
formed first impression, id:
only in the sense that they em-
phasize the change, the poverty,
and =zickness we now encouns
tered.

Taken out of his element and
observed, the campesino does ap-
pear sickly, ignorant and filthy,
But I don't think you can lopk
at him as one might look at &
specimen under a microscope —
solely as an observer. You have
to live with him. This is not
say that all things are relative =
live like a slob and after a while
vou don't see the filth — not all
all |

My point is that comparing the
campesino ‘“only to the ugliest
derelicts one sees in N.Y. walking
the streets of the Bowery” i5an
invalid assumption, Because when
vou work and live with them yol
fast realize that they are not igs
norant or lost, only very poor_anﬂ
without education. They are 3
backward and superstitious pees
ple, but hard-working and proud
(as proud as one might be under
such circumstances), and as Fishs
man sald, friendly and warm.

I think there is g danger b
feeling too much compassion faf
them  hecause they don't need
compassion. What they need I8
help.

Steve [Weingrad "B

Religious Services

The Rev, Hobert J. Nelson,
Professor of Systematic The=
ology at Oberlin College, will
preach in the chapel Sunday
morning, January 19, at 10:30
A M The Rev. Rodene H.
will preach in the chap-

W marning, Jatnuary
26, &t 10030 AM
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THE

IRRESPONSIBILITY AND ERROR
IN "ACTS AND LANGUAGE”
CHARGED BY KENYON TRUSTEE

To'the Editor:

] have read the article by
James Morgan, ATA, which ap-
pepred in the Collegian issue of
November 22, 1863. The reading
of the article produced mixed
gmotions, not knowing whether 1
gould be angry or should feel
wrry for the author of the ar-
ficle. It appears that the author
has been a reader of Time Maga-
fine, as shown by his use of ad-
wctives such as “myopic,” “bru-
@' “stodgy." In any event, I
helleve that a statement is in or-
ger with the firm understanding
that this is not the start of a
serles 6f articles and that no fur-
thetr statement will be made by
me.

In order to supply information
tis well to give some of the
patkground of some of those per-
gins whose prime interest has
been in the building program at
Eenvon. 1 believe that this is
mportant in view of the state-
ment made that persons con-
cerned. and responsible for Ken-
yons building program have lit-
{l8 appreciation of the back-
ground of the College. I gradu-
afed from Kenyon in 1926, have
been doing legal work for the
College for the past 17 years and
fsye been chairman of the Build-
ings and Grounds Committes of
fhe Bodard of Trustees for the
past five years. The other mem-
bersof the Building and Grounds
Committee of the Board of Trus-
fees are Pierre B. McBride, Class
ot 1918, Henry L, Curtis, Class
of 1936, and R. Gale Evans,
flass of 1925 The President of
U George S. Rider Company is
Allen H. Neff, Class of 1937. On
the pther hand, Mr. Morgan grad-
usfed in 1957 and, I believe, look
some post-graduate work in ar-
catecture, a course not offered
%y Kenyon. He is described in
e article as being a member of
the Americin Institute of Archi-
Iects The Iatest roster of the
ALA (April 1963) fails to dis-
€los8 His name as a member, As
far as background is concerned,
lhese facts speak for themselves,
Mr'; Note;: The Collegian er-
oneously stated that Mr, Morgan
%4 member of A.1A. He subse-
ently corrected us.

‘Buring the past five years ap-
Foximately $4,000,000 has been
fpent by Kenyon in building new
utlal remodeling old build-
hﬂ. -and doing work necessary
Wgive Kenyon an adequate and
fomplete physical plant. We be-
&_‘Ithat this expenditure ex-
Nﬂh the total amount of money
PRt for the physical asseis of
18 College during its entire his-
t’c‘“!l‘llﬂ.o 1958, In order to com-
WEE the rejuyenation of the
Bhysical plant and to provide ac-
Smmodations for the size of the

as determined by the

_ of Trustees, the fulure
Pas are to provide for a new
Upper ¢lass dormitory, the na-
"m of which has not vet been
Setided. 3 new heating plant, a
#tary for Bexley and the pos-
fible erection of a commercial

: rling which might provide
Bme living quarters for students
“B18 §5 part of the background
Wolved in the program for the
Physical well-being of the Col-
lege,

Duting the past five years the
=l0r projects completed have
hh‘?_lhe complete remolding of
Siard and Hanna Halls, the
SMsttuction of Philip Mather

Chemistry Building, the constru-
tion' of Chalmers Memorial L=
brary, the remolding of the old
Library, the construction of Mc
Ilvaine Homes, the consiyuction
af Gund Hall, the construction of
the addition
the construction
culty residences,

The architects for the Chalmers
Library were O'Connor and Kil-
lam of New York, a fiem which
has specislized in college li-
braries. The Austin Company of
Cleveland designed and built
Phillip Mather. The remainder of
the construction was designed by
George S. Rider Company, engi-
neers and architects.

With: this background it is wall
to consider the background of
Mr, Morgan. He has approached
me and, I believe, every other
person connected with Kenyon's
building program conveying to us
his conclusion that he knew bet-
ter than anyone else what was
wrong with the program, what
was wrong with the bulldimgs and
how he could do a much better
job of designing the buildings:
So far as any of us know, Mr
Morgan's experience has been
limited to & comparatively short
period of time working for other

to Peirce Hall and
of wvarious fa-

architects and small jobs re-
modeling residences and, as
shown in the Coilegian of No-

vember 22, the designing of a
new chapel on the River Road
From all of the information I
have been able to secure he has
ratsed a crifical volce at all times
but without ever giving any posi-
tive suggestions of any kind. He
has not been retained by any-
ane 1o do any work in connection
with our bullding program

The design of & building means
much more than making a sketch
of its exterior. For example, the
basic contracts for Gund Hall
amounted to approximaltely
£400,000. Of this amount the me-
chanical contract covering heat-
ing, plumbing, eic. and the elec-
trical contract, amounted to
$105,000. In other words, spproxi-
mately one-fourth of the cost of
a building such as Gund Hall
represented by utilities and ser-
vice matiers. In addition to these
factors, there must be considered
financing, utility, relation to other
buildings, and many other mat-
ters. Consequently, an architect
has to be familiar not only with
makings drawings of the extericr
of buildings but with the me-
chanical and electrical features
which make them livable, and
with all of the other factors
which go into a building.

Ta go 'into specific problems,
when Leonard and Hanna Halls
were remodeled the physical con-
dition of the buildings was such
that serlous consideration was
given to the guestion of whether
they should be torn down and
new dormitories erected or
whether we should retzin the ba-
sic structures-and remodel the in-
teriors. The costs were greatly in
favor of remodeling, which was
done. It i= apparent that we had
to work within the limitation of
the existing byildings. Both of
them have been completely
modeled and at the present time
are much betler buildings than
they were before the remodeling.
One obvious thing is that Hanna
is now fireproef, while prior to

=]

re-

the remodeling all of us were
very concerned about the fire
Cont. on page 5, Col. 1
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“Thundering”

“The only thing to expect from
John Coltrane the unexpsct-
ed.” Zita Carno gave this opinjion
on one of the most controversial
musicians on the jazz scene fo-
day, Kenyon students will have
an opportuntiy of their own to
pass judgment Friday, January
31, in Rosse Hall, when the man
rated the
saxophone player in America by
virtually every jazz pol! comes
fo Kenyon,

The usual reaction to a Col-
trane performance, even among
supposed connolseurs,
something like, T dig Caltrane;
1 just don't understand him." It
should prove interssting, then,
when Kenyvon and Colirane meet,
The only jazz concert to be given
on campus in recent
that by ‘the Dave
Quartet in 1962, The
Brubeck to Colirane
one.

15

number one tenor

ns

jazz =

Vears was

Brubeck
legp from
iIs & large

He was born in Hamle!, North
Carolina. He began his musical
career at the age of fifteen when
he took up playing the allo saxo-
phone. He soon switched to tenor
and, after playing with Ssuch
groups as Dizzy Gillespie, Earl
Bostic and Johnny Hodges, he
joined the Miles Davis Quintet
with which he réemained (except
for a brief stint with Thelonius
Monk] until April of 1960. 1t was
during this period that he ac-
quired his present reputation and
rose to lhe pasition -as top tenor
saxophonist

Coltrane’s playing
aptly described a8 “exuberant,
furious, impassioned, thunder-
ing.” He seems to be engaged in
a search per-

has been

for some ethereal

GRANDSTAND . . .

Cont. from page 1

subsidy for the faculty sabbatical
program along Wwith, pumerous
contributions to scholdrships and
endowment funds. In addition, he
has done extensive recruiting of
students in the Kenfucky ared.
Thomas also revealed that the
Kenyon Fund running far
ahead of last year. “In the last
we've accumulated
more than $400,000 in endow-
ment and wunrestricted finds,
which is about double the amount

1s

six manths,

at this time last year," he stated

Plans: for a new glumn drive
will be formulated at the March
96 meeting of the Alumni—Trus-
tee Development Committee,

John

f

Coltrue

- |

Part
Of Winter Dance Week End Fete

by Ed McCampbell

and he carries his lis-
along with him. He is
never satisfied with 4 particular
Ysound" which he may have a-
chieved, but is always striving for
new and better spproaches to
jaz7.

Coltrane's style has been linked
to that of Johnny Hodges and
Charlie Parker, By his own ad-
mission these men had a tre-
mendous influence on him. Bul
there is doubt, that he has
developed a new sound of his
own, a sound which is already
the subject of emulation by
younger saxophonists,

Though best known as a tenor
sax man, “Trane'" has neverthe-
less experimented with other in-
struments, One of his most popu-
lar recordings, a jazz version of
“My Favorite Things", features
him on a spprane sax, an instru-
ment he handles with consider-
able facility.

Colirane is very ably assisted
by ene of the fastest rising pian-
ists in jazz, McCoy Tyner, who,
fike Coltrane, is the possessor of
a rather unigue approach to jazz.
Together these with the excellent
backing provided by Elvin Jones
on drums and Jimmy Garrison
on bass, weave a sound that
new, exciting, and highly enter-
taining, and should provide a
most enjoyable evening for tle
Kenvon student body.

The concert is sponsored by the
Sound 'Commitiee.

Ganter . . .

Cont, from page 1

fection,

teners

no

is

full prefessors of the college fac-
alty. This money 1o be in mem-
ory of Richard Ganter, class of
1836, his father.

A $£75,000 trust will come tg the
College in memory or Mr. Gan-
ter's brother Maxwell, class of '04,
on the death of o niece. No spe-
cific purpose has heen established
from the income from this trust.

Another $75 000 left in trust to
his secrelary, begueathed to
the College en her death. The in-
come from this is to be used each
year in beautifying the grounds
of both Kenyon and Bexley, the
streefs. of the College, planning
and maintaining turf and
shrubs, The money to be
used in grading and other work
ally done by local authorities.
last item, a $5,000 trust is

Harcourt Parish, with the
I income to be used
spance and replacement of
furnishings in the Parish) House

is

trees,

15 not

The

left to

for

annua
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Council Concerned
About Eating Habits

“Semething should be done a-
bout the manners in Peirce Hall”
We are going to “organize an
investigation, bul we must be
very cautious." This action was
announced Monday night at the
Student Council meeting by Tom
Collins, chairman of the Dining
Hall Committee, No plans were
revealed as fo how this investi-
gation would proceed what
general aim was 1n sight.

Discussion then centered on al-
leged obscenity in the current
HIKA, Perry Lentz motioned to
table the diseussion with the un-
derstanding that Council mem-
bers the Publications Board
would inquire dbout the topie at
the mnext Publications Board
meeting,

N. Y. TIMES . . . .

Cont. from puge 2

or

on

that over half of all univer-
sity sclentists know the
names of few or no seniors
majoring in their depart-
mente, A fifth do not even
know the: names of advanced
graduate students. In the
spring of 1961 secience profes-
sors al twelve major univer-
sities taught an average of
enly six classroom hours
weekly,

At some large schools the
problem of graduating sen-
fors who do not know faculty
members well enough to get
references has hecome &0
pressing that it has been nec-

cessary to appoint special
counselors to meet this need.
Some eminent professors

spend so little time teaching
that even their graduste stu-
dents have trouble getting to
them. In undergraduate labo-
ratory sections the teaching
tends to be done by the
poorer rather than the better
graduate students since the
Istter are too amply provided
with fellowships and research
assistantships to need bother
with teaching.

Government research funds
which make it &0 profitable
for university studenis (o
spend little or no time in the
classtoom merely compound
a general problem that de-
serves wide attention: In too
many cases & university pro-
fessor's promaotion and salary
bear no relationship 1o the
quality of his teaching per-
formance — if he teaches at
all, that is

Usually the way to gel
ahead in the academy is to
publish often—almost  rve-
gardless of the importance of
what is published—and to get
a reputation for entrepre-
neurial skill in snaring Gov-
ernment resesrch oontraets
foundation grants. Fre-
guently there isno formal in-
centive to interest a profes-
sor in dolng @ superior
classroom jub, and on some
campuses & teacher's status
is dnversely propoertional ‘to
the time he teaches; or to the
amount of time he spénds en
university grounds at all,

University administrators
and Government officials a-
like have a responsibility for
prompt action fo correcl this
gituation. A better balance
tetween fteaching and re-
search would tend to improve
buth scholar-
ship.

or

education and
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HE KENYON COLLEG!I AN

YALE'S ARCHITECTURAL RENAISSANCE IS

CREDITED TO PRESIDENTIAL LEADERSHIP

Beceuse of the recent interest
in college architecture, the Col-
legian asked Warren Iwasa '65 fo
report on Yale's new buildings:
Here ia his nepori.

Even the architecturally un-
learned wvisitor to New Haven
cannol eseape marvelling at the
recently completed buiidings on
the Yale campus, With only the
impression of Branford College
in mind, I began an informal tour
of the widely discussed additions.
My companion, a resident ol New
Haven, was Richard Spinner,
Kenvon ‘63. Together we casu-
ally inspected Morse and Ezra
Stiles Colleges, the Ingalls Hoe-
key Rink, the Art and Architec-
ture Building, and the Rare Book
Library,

Naturally concerned about stu-
dent housing, we first walked
through the Saarinen designed
colleges, Richard mentioned that
the city was originally troubled
by the unpainted, roughly tex-
tured walls of the $7.5 million
buildings: Now, in light of the
urban repewsal program and the
more radically designed strue-
tured, New Haven has whole-
heartedly approved of them: What
immediately struck both of us
was the seemingly complex lay-
oul. Proceeding from the Yale
Co-op, which 15 integrated into
Stiles Collage, we soon found our-
selves in the Morse College court-
yard, Irregularity, though mniti-
ally troublesome, became the dis-
tinctive feature; new and unfami-
liar ‘geometlric surfaces surpris-
ingly conironted us as we round-
ed the different corners. Along
with thig, the original sculpture
scattered throughout both eol-
leges made our four exciting —
“erisp and energetic,” {o concur
with Scott Fuzgerald’s Monsignor
Darcy

Because we both knew a cou-
ple of undergraduales who had
remained over the vacation, we
were able to wisit Individual
rooms. A section of Stiles that we
entered housed five students in
three single rooms and 2 double
The single, as large as the head
proctor’s. room in Gund Hall,
though not “luxurious appeared
eminently comfortable; our friend
had no complaints, A jJunior,
he'|ll he able to retain the same
room for three years

The next buildir
was the Art and Architecture
Building. Designed as & pinwheel
or a circular stairwell, Paul Ru-
dolph, who heads the Yale
tecture Department!, manage
fit th 3 Is

a six-story building. Beginning

scrutinized

ferent lev

at the top, our ¢
cupied with the wvarious
tectural surprises (the diff

geent wias or-

de throu

ohlefs da'art
I sculpture hang

a Baruque

also encountered an

rinted sign —
1V OUT, THIS MEA
ich indicated that a condid-

X .
erable nomber of idle, curioy:

New Haven knows it and ig proud
The marble walls — translucent
and glowing — compelled us to
touch them; they, however;, were
the other two build-

through its surprises;

must certainly have been allowed
to work freely

About five blocks fr

We did not even beg

scinated by the

o, M Stoddard

Art ond Architecturs Building

former President of Yale Univer-
sity, as the inspiring element. His
proposals lo the Jomnt Faculty
Committee for Buildings and
Grounds and to the Yale Corpor-
ation (board of trustess) began
what the Yaole Undergraduate has
called an “architectural renais-
" A man who had "philo-
sophical reasons” to build, Presi-
dent Griswold appointed a  dis-
tinguishec
tecls (Eero Saarinen, Paul Ru-
doiph, G mn Bunshaft, and
Ph Johnson, a collaborator of
Mi

colleges, dormitories, classrgom

committee of archi-

Van der Rohe) to plan new

ories. In the

presiaency,

buildings, and labors

thirteen vears of

Griswold, who whas festured in
the June, 18963 issue of Archites-

tural Forum, ma

ed to finance
the rconstruction of twenty-six

Working with Paul Meilon, who
donated $16 million to build and

Marse and Ezra Stiles

CmzEem
-
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stern had to sustain her aca-

Yet, the “self-
evident needs” were not neglact-
ed. The necessity of housing wo-
men graduate students resulted in
4 propisal to bulld a functional
and attractive dormitory; partial-
ly financed through govern-
ment loans, Henlen Hadley Hall,
a redbrick bullding, designed by
Douglas Opr, contribules to the
general distinctiveness of Yale
architecture,

Recalling what we had seen
and heard, and reflecting on
the present condition of Kenyon
architecture, Richard, having ac-
quired an additional aesthetic ref-
erence base (the U.S, Amiy)
sald, “If funetional necessity is fo
be the eriterion (of fuiure Ken-
yvon architecture), the army has
the answer — four wgoden walls
one flat wooden, tarpaper covered
ceiling, a hester in the center,
banks of septic flucrescent lights,
and a door that normally closes™
Speaking as an alumnus, Richard,
the former station manager of
WEKCO, considered it imperative
that Kenvon adopt a different at-
titude, one which' wouldn't ex-
clude artistic endeavor.

And although he feels that
President Lund is presently over
a barrel, he couldn't help but
comment that Pittsburgh Plate
Glass could use the science annex
with greater efficacy,

The day after the new year be-
gan, after Private Spinner re-
turned to Fort Dix, I was invited
o come lo Saybrook College by
a member of Yale News Bureau,
Mr Richard Banks (a writer of
storybooks and a fellow of Ezra
Stiles College). The delightful
hour long interview reasserfed
three things. 1) Former President
Griswold, who was “receptive"
to architectural advances, figured
decisively in the erection of bold

hutldings. 2) President Griswold's
concern for the “intellectual oli-
mate” of Yale and the residen-
tial college system (fraternities
are “quite weak” at Yale) initj-
ated the planning of Morse ang
Ezra Stiles Colleges. 3] Privats
donors, with whom Presideni
Griswold worked closely, are ip.
valuable. Furthermore, Mr. Banks
felt that Yale architectire be
longed to New Haven, which, he
had heard, has been dubbed a
“little Athens!

Leaving the News Bureay un-
der the spell of Mr. Banks
charming discourse, 1 soon re-
joined a Smith and a Goucher
friend, and with them 1 gnee.
again walked through the Siiles
College courtyard. The girl from
Goucher, who wished to leave a
billet-doux for a vacationing
Morse resident, asked a membar
of the college maintenance grew
for his address — which he knew,
As she wrote, 1, still curoius and
eager for another perspective, in-
quired of any constructional com-
plaints, The cooperative fellow
responded thus: trouble with tha
radiant heating system, trouble
with cracking doors and shutters
(he pointed to the “L" shaped
reinforcements), trouble with
acoustics, and trouble with the
outside lighting fixtures which
were placed too high for conven-
ient replacement. He also mume
bled something about the chan
deliers in the dining hall whigh
reminded me of similar distbess
ses here,

Finally a parallel, though nota
desirable one, had been establish-
ed between Kenyon's and Yales
architecture. Otherwise;, &very-
thing sccomplished in New Hs
ven seemed at antipodes to our—~
necessarily? — more modest 2«
chievements,

MARK HOUSER ANALYZES
PANAMA CANAL ZONE CRISIS

by Mark Houser

“1 took the Isthmus", exclaimed
Theodore Rogsevelt. However
boastful and pompous it may
seem now, it was sald then with
pride and sincerity. Unless you
wete one of the principals ad-
vergely affecled, you received the
statement with visions of Old
CGlory flving majestically sover-
eign over an outpost of Ameri-
¢an Civilization. Recenl events in
the Canal Zone indicate that
many Panamanians still consider
Old Glory neither majestic nor
soveralgn,

T4 one who knows only what
he reads in the newspapers, the
Pannmanian demand for interns-
tionalization, backed by threats
of selzur 15 quite absurd. We
wonder why an incidenl sparkad
by a high school prank

& 1nto so severe a
erists.  Noling  the suddenness

should  est

with which the Chiari govern-

ment broke off diplomatic rela-
1

tions with the United States, ad-
this 1w the shock of the
aforementioned demandys, we be-

Ein U spect & Castroite-plot or
communifit-ingpired agilation

The ritator, wrote Am-
hrose s one who shakes
the fr {

e fi

ls against Uni-

in the Canal

Expressed

sSUpport among

the ruling c¢lass of & country on
the edge of revalution. Given the
timacy of their cause, the forty
tap families which run Pan

ama find it easy to apply that old
maxim of successful ruling: when
faced with dissention, ufilize the
presence of an external enemy 0
unify your people undéer you.

In saying that Panama i8 ‘b
the brink of an upheayval We
have the following facts to rqb
on: contrasted to the few wealthy
families and the [fifty (thou-
sand Americans who live ix the
Canal Zone and who are well-ofl;
the population of Panama is four
fifths Negro or mulatto, one-third
illiterate, and one-seventh unéms
ployed. Wages in the agriculiursl
sector are about $1.60 a day,

So it is, then, that agitators ﬁlﬂ
it easy to reach the people sim=
ply by pointing out the relevant
facts: (1) the United Stales ges
B gross income of $100 mulliod
from the Canal, and from the §§
million net profits gives Panami
only $1.9 million; (2) few Pani-
manians hold important jobs
the Cana! operations, segregatiol
is practiced, and the pay scil&
are uneven between Negroes and!
whites; (8) the Unjted Stals
uses over one trillion gallons
fresh water each year fo opersid
the Canal, thus placing 3cveRr
burdens on Panamanian agricul
ture; (4) the United Statés hes
been ambiguous over who really
controls the Canal Zone.

No ambiguity was present n
the 1903 Hay-Bunau-Varilla Tres
aty. America wos given % .. @
the rights. power, and suthority
within the zone mentioned , <
which the United States would
possess and exercise as if it “‘ﬂ:
the sovereign of the territorys
Iese provisions were substal®

Cont. on page 12, Col.'3
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KILLED- NO ONE
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Morgan, Long

Cont. from page 3
hazard in this building. In deing
{his work, the architects had to
make their designs within the
famework of the existing build-
ngs. In our judgement, an excel-
ient Job was done, If these build-
mgs had been razed, they would
wol have been built in the same
siyle, but we cannot afford the
luxury of spending money for
Unnecessary work.

The next building was Philip
Mather, which presented a dif-
Imlﬂ problem. It had to be con-
dnicted in  conjunction with
Samuel Mather, in order to have
& form of science center for Ken-
you As far as exterior design
was concerned, the purpose was
{o ‘design a modern building, but
ope which would harmonize with
Samuel Mather, The results speak
for themselves: we believe that
g fine result was achieved and
that Philip Mather is a distinet
sddition o Kenyon's physical
plant,

Strange to say, Mr. Morgan
hias little to say about Chalmers
Library, Perhaps this comes
within his general category of
“mediocre buildings." Mr. Mor-
£an fo the contrary notwithstand-
g the Library is an cutstand-
g building, whether appearance
or utility is considered, It is in
harmany with the rest of the
tampus, yet is a building of mod-
¢m design. No apology need he
fkde by anyone for this building.

Gund Hall is next to be consid-
!_md; I can only be amused by
Mr. Morgan's statement about
“lbe secretive and hurried pro-
e85 by which Gund and Peirce
Halls were planned, financed and
built. In all kindness, Mr. Mor-
BN simply does not know what
% is talking about. Perhaps his
tonelusion as to ‘‘secrecy” is that
e ‘Was not consulted, which is
true;

Again, the design of Gund Hall
b2 certain restrictions. It had to
b in harmony with existing
Lewis and Norton Halls, yet was
t‘.’. be of better design and, par-
Utllarly, of better utility. For
fXample. studies were made of
the defects of Lewis and Norton,
With the aim of eliminating those
defects in Gund. One of the most
¥ere complaints was  about
fidlse, We believe that this has

solved in the design of

Wid. It is very easy to write
abeut “stodgy”, ‘“institutional”

i0d other qualities. This is mere
laMe calling. The result Ken-
¥nhas is a good building, of
“und design, good looks and one

Reply to Farr

which
pride,

That “poor thing", the addition
to Piérce Hall, again demon-
strates Mr. Morgan's unsound
thinking and lack of knowledge,
and' that he has no conceplion of
detailed work involved in plan-
ning, financing and constructing
buildings. The basic problem was
that additional dining space was
required. The first decision was
whether to build an addition to
Peirce, or to incorporate kitchen
and dining facilities in Gund Hall.
After exhaustive study the deci-
sion was made to add to Peirce
Hall. This had immediate limi-
tations, which Involved design
8 as to harmonize with ex-
isting Peirce Hall, use of kilchen
facilities. Here the factor of cost
entered. The cost of reproducing
the same design as Peirce Hall
would be prohibitive the in-
structions given to Lhe architects
were to design an addition which
and which would be within our
would be harmonious, would an-
swer the physical requirements
and which would be within our
budget. This has been done and

can be pointed to with

done satisfaclorily. Obviously,
some compromises had (o be
made in order to fit the new

construction with the egld. Peirce
Hall looks the same from Middle
Fath: from the east the addition
is in harmony with the older
building, and already has proved
to be a workable and aesthetjc-
ally satisfactory building.

Several things puzzle me
Mr. Morgan's remarks about
Peirce. Whatever “scandal” there
might be about the cost of light-
ing fixtures has not come to my
attention; perhaps it too exists
erly in Mr. Morgan's imagination.
The snide remarks about the use
of the basement level shows only
lack of knowledge on Mr. Mor-
gan's part.

In' summary, the whole tenor
of Mr. Margan's article displays
lack of knowledge and a sopho-
moric attack (with apologles to
sophomores) on everyone except
himself, Of cpurse every person
has a right to give his ideas, but
this right should be used with re-
straint, and not colored by indis-
eriminately used adjectives, hall
truths and lack of maturity
Without going into further detatl,
he stated that the George S Rider
Company's experience "“consists
almost entirely of small factlories
around Cleveland” The Rider
Company has in existence
over 60 vears,;
may be seen around Cleveland in

in

been
some of their work
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St 15 Hospital,
Sanilarium, Parmadale,
wird's High School, just to name
This incorrect statement
was made by Mr, Morgan who, as
late as September 19, 1963, as
well as on other oeccasions, tried
to become associated with or em-
ployed by Rider Company

As sald ‘at the start of this arli-
cle, this dr es not signal the be-

Sunny Acres
St Ed-

a few,

ginning of a continuous exchange
of views D;Hcrumc: of opinion
in matters primarily concerned

with aesthetics are not capable
of being resolved by invective. 1
can only hope that Mr. Morgan,
when maturity reaches him, will
learn to temper: his remarks and §
further, will learn that architec-
ture claims to be a profession
which carries with it the obliga-
tion of acting with professional
dignity and in accordance with
professional ethics, which do not

condone irresponsible acls and
language.
We of the Board of Trustees

and the Administration are proud
of our accomplishments for Ken-
yon and apologize to no one,
cluding Mr, Morgan, for the Col-
lege we love so well.
George Farr '26
Chairman, Building and
Grounds Committee of the
Board of Trustees

in-

Mr. Morgan was asked by the
editor 1o review Gund Hall and
the Peirce Annex because he has
a masters degree tn architecture
from M.IT.; he i5 a registered
architect of Ohio,
passing exammations in all 1ech-
nical aspects of construction. As
a loyal Kenyon alumnus and ds a
—he has

which reguires

practicing architect shown
seeing col-

including
Additional

a genuine interest in
legiate  architecture,
Kenyon's, improved
comments by My, Morgan on the
L?brr;*y

Alwmni

auailable
Bulletin,

Chalmers Are

in the Kenuon

January-March 1863, pages 10-13,
The “secandai” referred to con-
cerns the cost of the Peirce Hall

first lighting fixhires:
$5,000. Additional positive

gestions are offered below by Mr.
Morpan,
reviewer,

floor
sug-
exercising his right, as
to answer correspond-
ence

The

have

to
the

editors do claim

understanding

not
any of

complexities inpolved in building,
But speakiig purely as the users,
inevitably { the

ed product,

and as critics, o

we submit that

finis

the beauty of a college building
s ag much a part of its "utility”
as its engineering. We, as users

ed for our

af the buildingz d
must have final

Morgan,

benefit, say as

a prof

KENYON GRAD PUBLISHES
PRES. JOHNSON BIOGRAPHY

siwonal architect gnd a récent user

buzldings ('587), has

sound

of college
presented objections to
Kenyon's current program, objec-
tions not answered by your ad
hominem atlack. Kenyon pre-
stumes not only to educate the
mind to practical ends but fo
cultivate the aesthetic apprecia-
tion of its students as well, and
ity buildings serve their function
— are ‘utile’ — only if they serve
both ends.

In our zeal jor Kenyon College,
let us not be blinded by how
much we've been able to spend.
it would be better if we opened

our eyes to see what we have
bought,
DDL
To the Editor:
It 1s my conviction that the

professional has an cbligation to
speak out when, in matiers per-
taining to his .profession, a great
gap exists between what is being
done and the best practice of the

time, and when ne other con-
cerned person can speak know-
ledgeably. On that basis 1 have

, exeept for a recent pro-

WasS no seecret

p‘-ml whose
in Gambier, urged, not my
employment on the Calle
that of other arch
gualified than the
truth is that so

molirve

own

bt
bhetter-
etained, The
5 the choice
depends more

than their merit,

itects,

eI

10NEg a
architects an

+F
Gl

their connecthions

no change n the presentl course
can 'be expected
Therefore, st Mr, Farr's invita-

tion, I wish {o make this “positive
su g:g*?:.u-n '+ that the architects
uture buildings here be

ofi the basis of

run according

chosen

llons

competi-

to procedures

merican In-

Henry A. Zeiger, '52, has writ-
ten the first comprehensive ac-

count of the new President:
Lyndon Johnson: Man and Presi-
dent. Zeiger was contacted by

the Popular Library, Inc, of New
York while still watching tele-
vised accounts of the assassina-
tion of John F. Kennedy, and
spent the major portion of his
time on the book ‘“poring
through' magazine stories and
news clippings.” He utilized the
services of free-lance writer Al-
fred Connable for four days of in-
tensive research, and put the
bock together in a scant i}urto_en
days.

The book, reaching the news-
stands December 15th, runs to
50,000 words and contains both
biographical information on
President Johnson and statistical
information concerning presi-
dential succession, The foreword
is by James Tracy Crown, as-
sociate professor of political
seience at New York University.

Zeiger is not new to “hurry-
up" jobs, In 1860 Signet pub-
lished his book, The Case Against
Adolf Eichmann, just two months
after Eichman's abduction from
Argentina and imprisonment in
Israel, He also did a rush article
for Popular Library on the piracy
of the FPortuguese liner Santa
Maria,

he either open to all registered
architects or invitational. For
Kenyon's needs the latter seems
in better propertion. Each Trus-
t & who wished might nominate

trehiteet whoon he felt 'was
qualir=d lo scrnpete, Some of the

T, ustess not now involved in
hallding and griunds matters
have usec distinguished archi-

tects for their own work and the
field might be gquite varled. All
would compete uu the same bosis.
The jury would be ~hosen of men
their seve al fields, vet
College and
¢t the de-
the optimum
funetional ex-
The jury's
selec-

expert in
sympathetic 1o Lhe
Gambier, to
oted
ypriateness,
cellence and economy
disinterest would insare
tion on merit alone
0Of course the Trustees as a
whole wouald have the privilege
of rejecting the jury’s cheice, but
if nothing else happened, the
would have been infinitely
and the possibility
excellence introduced.
Architect Jim Morgan "57

insure tha

was

sign se

of appr«

chojee
widened

'3
221
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ROELOFS VOICES APPROVAL

CHANGES ARE EXPLAINED
IN THE ACADEMIC RULES

We recently discussed with
English Professor Gerrit Roelofs
the reasoning behind and prob-
lems of last full's decisions by the
College to do away with cumu-
lative grading and
current 3

ments.

class

While the PR man wotld

proclaim in  block letters that
these ate parls of Kenyon's
“GREAT STRIDE FORWARD",
Roelof's simple statement that
“they are damn good moves"”
suits the situafion much better,

gs it 1s In tune with what seems
to be the evermore realistic ap-
proach of the faculty to the pur-
pose of a college -and the aim of
a college, 1e, learning, not a
3'}?3%{1!.

The cumulative average is an
abstract, mean-nothing number
which enables graduate schools to

select their students quickly i
unreasonably. Concentration on

the all-holy average prevents a
devotion af time to the students’
prime interesis because he must
do fairly well in everything and
usually is compelled to take sev-

MT. VERNON NEWS
RETRACTS KENYON
DEFAMATION NOTE

In its November B izsue, the
Coilegian reprinted and critically
commented on a letter which had
appeared in the Mt, Vernon News,
The Collegian hopes 1o settle the
matteér tn reprinting a December
14 News article, this one a self-
explanatory retraction signde by
its editor, The item jfollows in-
tact.

Some weeks ago the News
printed a letter xzigned =“B. A.
Sapp, Howard" which inaccur-

ately attacked KEenyon College
and two young people who had
been fined and imprisoned for
trespassing in a Gambier ceme-
tery, For two reasons 'the letter
should not have been published:
its musstatemnts of fact defam-
zd the characters of those
cerned, and the name signed to
it was probably false, although
there was cause to believe i1 au-
thentic at the time. It Is not

policy of MNews to
NOOYINOLUS pseudonymous let-

con-

the
the print a-
or
Lers

The letter said that
some unnamed Kenyon
had committed an act of
tion in the Oak Grove
tery, in ‘Gambier, that
had shielded him from

The that
the college co-operated fully with
the efforts of the police to dis-
cover the person gullty of th
and that the police were unzhl
The

stated that the vou

last May

student
desecra-

Ceme-
and the
college

detection evidence is

act

lo sglve the caze, letter

trepassed he Quarty Chi

Cemelery priths fates
Ygrave digpers” and

tence of the judge

aside. This also

vere (ined and

lenees:. until J :

leased them: Finally, the letiern
alleged that to them

parents the wi

eral courses which are not atl all
appealing to him. A student can-
not recover from one or two bad
final marks his first two years,
though they have relation

= to his major field of
cumulative

no

study. Now, with no

grading and also with the recent

drastic revisions in the diversi-
fication reguirements, s student
may pursue that plan of study

wherein he will desire ta learn
and achieve rather than spend
each ciass period counting down
the minutes til the final bell
rings

Three major points were out-
lined by Roelofs:

Kenvon's esti-

1) As far as
mates of 2 man's capacity i5 con-
cerned, the faoulty is primarily
interested in his achievement

rather than in whatever obscure
average he may amass. "“"We are
now concerned completely with
his productivily in speaiic
pourses, with whether or not he
has a conmstent
or improving: level of study in
his major Helds, and whether or
not he has digressed. We will
baze our letters of recommenda-
tion to gradugate schools on what
a man i5 now rather than on the
abstract of what he has been at
various stages in the previouns
four years™

2) The new system contains an
“glement of forgiveness" for in-
adequate preformance in the un-
derolass years. The cumulative
avergge “‘was established almast
entirelv gt the end of the sopho-
more year; it failed entirely to

attained either

THE

KENYOMN C

of the man
and ended
mar who

reflect either the case
who began horribly
brilliantly or of the
came in excellently and departed
unnoticed. Now, through graduate
school commendation 5 letters,
we may make the trend the
man's work explicitly obvious to
admitiance committees.”

3) Thereis an element of judg-
ment in the new system. If,
the end of his senior year, a man
evidently has gone downhill, “we
this: evident 1o grad
student may nop longer

in

il

can make

schools,'" 4

Cont. on page 12, Cal. |

India Appeal
Begins Today

In spite of the fact that Dr. K
Bhaskara Rao was unable to visit
Kenvon this past week because
of Bad weather conditions in New
York, the Appsal For India, a
studént-faculty Ssponsored cam-
palgn to raise §700 for the con-
struction of eating facilities at
the University of Nagjur, Indis,
will proceed as planned

Accarding Mike Harrison,
Appeal committee chairman, stu-
dents will be contacted in their
tooms and faculty in thelrr homes
Friday, Saturday, or
Sunday, January 17-19, For the
campaigh o he a success, every-
one should give at least one dol-
Iar,

The money, badly needed by
the university whose 15000 stu-
dents presently dine in public
restaurants where food guality is
low and prices high, will cover

to

sometime

only 309 of the total bulldings
rosl. The remainder will be raised

by ithe Indian students and other
lecal sources.

CQLLEGI AN
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NOTES FROM NOWHERE

by Virgil C. Aldrich

The difference between a
“game” and a “sport”™ we donot
;._;.k anyane, what sports do you
play? We ask, rather, what sperls
do vou engage in and what games

do yeou play? Ong plays games
and engages or participates in
sports. What is this difference?

Well louk at some clear-cut cases
of sports on the one hand and
games on the other, overlooking
here the intermediate or overlap-
ping cases, We play, by “sitling
down to) 2 game of cards or
chess, 1t s not the player’s move-
ments that count here, Rather;
what counts 1s the moves that he
makes with the pieces — cards,
pawns, ete, — in accordance wWith
the rules, In fact, such a game is
defined by giving the rules that
detérmine mOoyes can or
cannot be made by wihal pieces
in a given distribution. But look
at the sport of skiing or hunting
or mountain climbing. These are
not games that ‘we play. They are
sports we engage in. We do not
sit down to play a sport, because
its defining essence i5 8 certain
skillful activity on the part of
the sportsman He participates in
the activity. This keeps him on
the move, in & performance under
certain  confrols. “Confrels" is
better than “rules” here since a
sport as such, is not defined by a
set of rules as is a game, Skiing
is a clear-cut example. There is
a sorl of reguiation of the actiy-
ity, to be sure, but these consist
mainly of circumstances supplied
by nature — the slope, the curves
of the mountain’s flank — and
skills developed by the skier.

what

THE GAMBIERER

These outer and inner faclope
regulate: the activity, none pof
them being a ‘“rule"” in the
straightforward sense,

When a sport becomes com-
petitive or “social”, featuring the
degree of difficulty of the perfor-
mance and the corresponding
prowess, rules in the conventional
sense are introduced. Some spuﬂii
like tennis or football, are da=
vised with this end in view from
the beginning, and these are nat=
urally thought of either as sporfs
or games because they are rule-
regulated. (We pisy football; we
don't play swimming because, m
its first intention, it is not &
game.) Sc we have the Olympie
Ygames" that sportsmen eﬂ.hg
participate in or play, as yvou, like
Such are the intermediate casgu

These remarks have a philo=
sophical implication for the ineld=
sive activity called human life of
“Living like a man." Is this, i
some generalized sense, a 3
or a sport? Well, one doesn
down to play the game of life, as
one does to cards. That gives a
wrong picture. One engages in
the activity of living like a man,
and this makes it look like &
sport. But there are ethical fe-
strictions or rules that increase
the degree of difficulty of get-
ting what one wants — reaching
the “goals’ of life — and thes
give life certain game-like chars
acteristics. One “plays the game"
if one proceeds ethically on the
way to the desired ends. Some of
these rules seem built in to any
human situation. Don't slander
keep promises, don't cheat, Others

Cont. on page 12, Col. 4

Let's pui the Michael back in Michaelmas

Above 15 a brief sample of the only extant work of Daniel Berg-
Keny This
opits magnus of Mr, Bergman's who has been down here doing a bit
of business for the Baldridge Reading Service, was drafted during
his term as reciter of bentmk poetry in coffee houses fram Indiaha

to Greenwich Village

man, temporarily one of on's many poets-in-retigence,

Clould edifice )

28 88 W¢ 58

nsked

mtimate cor-

Tt
yvatlve

Kenyon's congses we
U down with Mr

ner of the Coffee Shop. Mr. Be

atroph¥ving

Bergma remole,

23CEt

rEiman s mu
s

audible under Nina Tempo's overdong re

voice was glmost 1n-
itlon of “Deep Purple,”

80

time {0 record

sutt! Lo n

voungish features: bespectacled,

thateh and

1gular face, Al scermed Mr
Mlessing
“I was hornn in Chicigo, but cur family o Pao. swhen
I was eight, back to Cleveland 1 +d ut Ohio
State, where | stayed for five » “tment
of Military Science, You I Iy ROTC
every semeéster of my stay thete & medical exouse
from an wld army doctor who concluded, at me Jength, that i |
couldn’t pags ROTC he wouldn't have wanted me in the trenches
alongside him anyway."
We ) retarn 'to ki service of the
i intriguing us, Last remembered he vy
New Yotk after having interned in coffee dives from
W lortunately
the accom
xeey 1 Let
te my malterial
AN ouldd b
him thers would pract the i I u nary in the coffe
i nethod we uld turn the ntmidation back oun th
HNES, d4na IV ot Henhee € pleasontly superior
very popdlar, 1 prided el on not readis :
bealmk poetey in wl 1 [ nlery 1
night. They n knew the differem but tha
¢ I P
perh \5¢ Hgatio & Spran |
} L1 r'd I attitude 1 15 I I i
L (H vl I‘I ;.. i || t PR Ll { | 1 1
1 t I 1 I I Lo [y K L \ 1 i at 0S8l

was Peter Taylor, from Kenyon, a very marvelous teacher. As ftr
deficiencies, no, I haven't noticed the intolerance for eccentricity thtl
you mention.” (We had.) “It must be recognized that certain reser=
voir of intolerance exists everywhere, It is only whether it is alv
lowed to prevail that determines the ability of the individusl 1o
succeed in a place like this. At Kenyvon it doesa't prevail"

We nooded, while noticing Mr. Bergman's considerably unmills
tary bearing and enlertaining 4 certain admiration for the armys
selectivity, We suggested that the army might be in need of a best
nik poetry reader — Esoteric Third Class. We tried to visualize Mp
Bergman sporting a gold lapel pin proclaiming his Ele. rating and
were gratified with the image.

“Now, let's not dwell on that. I've held other positions, too, durs
ing my¥ half-decade al the Ohio State University. T was ¢ven &
Fuller Brush man, though 1 didn't, as you say, seduce any houss
wives. I usually eouldn't even seduce them .into buying Fulles
Brushes. Then 1 became -a baby pholographer, at which | rlisplli'lld
extreme hercism under fire and developed the fortitude which has
stoed me in such good stead since. Infants excreted on me, and oht
even pulled a seizure while I was trying to pose it. Usually, I just
plopped them there and backed awny fast One doy I backed mghl
out the door, picked up the New York Times, and found the ad fram
the reading service. "Yes, 1.did get my job through the New Yoik
Times."

Mr, Bergman indicated that he had been with Baldridge sing®
1860 found it very " he said not looking very

I'yve stimulating.™
“Ivs rare indeed to find employment that provides ®

stimulnted

sense of satisi n at performing o wseful function and at the same
time fills ane's personal needs i certan age.” We refused 1o spec=
ulate an What personal nesds Bergman is filling here in G
bier, and pursued the subject of his werk further, “Devélopmentst

reading itlelly comprehension improvement. We are Inigrs
| S

bubt primarily for its salutory effects on can=

ested in speed as we

prehénsion. W' feel that reading can be steadily improved simpiy
by learning technd to increase the level of conseious thought
The good rearier furtously while reading” He phused, eves
sparkling: no doubt contemplating the day when every man, womss
and ¢hild in the country will think furiously, while reading.

sads for greener pustures next Tuesday, We

program Has been a Suceesg sl Kenyun! 1n

i elf up and announced officially, in o OnE

W s previous conversational langour, “ThHE
reegsful progromms 'ee taught

Bergman, wished him fortune and tenacily, and

ve. promising him and ourselves that we would think

Al (rom now own
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Georgs Vofiadis o1 lincoln and Rebert Snook o1 Douglos

Corwin’s “The Rivalry” is
Found to be Unsatisfactory

By Jeff Fisher

I was assked by the Collegian
1 concentrate on the production
of “The Rivalry™ and not the play
jiself. However, it is axiomatic
that an actor seldom transcends
his vehicle, and The Rivalry is
a5 bad a vehicle as I have seen.

The playbill describes as “a
powerful, two-act dramatization
of the Lincoln-Douglas debates."
Unguestionably, it is about the
Lincoln-Douglas debates, Almast
the entire first act and half of the
speond is taken up with the act-
ual stenographiec record of the
debates. The issues at stake in
these: debates have, for the most
part, disappeared from the
American scene. We are no
longer concerned about the ad-
dition of new territories, the ex-
iension of slavery, the Dred Scott
‘déclsion, the Mexican War, or
the eampaign for the Illinois
stnatorship of 1858. Except as
bistorians, we aren't even con-
emed about the outcome of the
debates. What then is needed o
bring these issues alive for an
‘fudience in 19647 As I see it,
there are two possibilities: first,
an aeccount of the times preceed-
ing the debates which would
provide an historical and emo-
tional context for them. This
might not be drama, but at least
it would be arousing documen-
dary. Becond, the establishment
ﬂf_-s ¢clear-cut personality eon-
ﬁ_'iﬂ between Lincoln and Doug-
185, 50 that the issues of the de-
bates would be more than local
Polities, but indicative of ways
of thinking and living.

In either case, the debates
Would be subordinated to a
broader context which might

ek to us today. Of course,
this could only be accomplished,
I {t were going to be a drama,
0 the detriment of historical
faet. Norman Corwin preferred
hlllﬁry to drama, leaving us to
Wonder for two hours: “What
&re they velling about?”
Ta be fair, there is within the
themseives a glimmer of
The guestions of white
Whremacy, the constitutionality
ofslavery, and the eriteria for in-
Hipreting the Constitution com-
Mand ‘our  interest today and
$ow us two men in bitter con-

flict, However, Corwin carefully
minimizes these in the latter half
of the second act, which is =«
maudlin appendage to the de-
bates wherein he hastily de-
scribes the presidentidl campaign
of 1860, Douglas, it is shown; re-
cognizing the futility of his cam-
palgn due to a parly schism,
pledges himseif to work for the
preservation of the Union at the
expense of his own candidacy
The two men are reconciled [n
a final scene after Lincoln's elec-
tion, and we are reassured that,
after all, whatever their petlty
differences may have been, they
were always agreed in the all-
important concern for the Union.

There is no action in the play,
and it is therefore wholly de-
pendent upen dialogue to move it
along and retain the audience’s
attention. 1 hope I have shown
that it fails to do so. Actualiy,
there really is very littie dia-
logue, as the participants in a
debate seldom talk fo each other
{and seldom hear each other),
but, rather, gear their talk to an
audience,

All this places a tremendous
burden upon the actor who must
be remarkably dynamic in order
to make the author’s words ex-
citing, or, in the case of “The
Rivalry, resuscitate them. If it
were ppssible to do so, the Cleye-
land Play House Touring Com-
pany failed in its task.

George Vafiadis, as Abe Lin-
coln, was embarrassing, comb:in-

ing ocecasienal studied mid-
westernisms with what sounded
faintly like an Irish brogue

(This; I later discovered, was due
to the fact that he was alternate-
l¥ playing in an O'Casey play.}
His line readings were stale and
often incorrect. He persisted in
gshouting his points, as i to
bludgenn the audience, giving no
smotional intensity or special
distinetion to his major premists

Furthermore, when he
led upon to render Lincoln's
“celebrated wit”, he was self-

congeious and his timing was bad
Our overall impression of Lin-
coln ‘was strangely disitllugioning

The part of Adele Dpuglas in-
some of the play's best

least, they are refresh-

cludes
lines. At

Cont. on piage 8, Col. b
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JOHN COCKS THE INVINCIBLE
MAKES YEARLY FILM AWARDS

Sinee e
worst lis

stion to the B

of last year

erally unfavorable, 1
cided to donlinue
that reactions will be just as vio-
lent this year. With thoss who

have

them, hoping

cansider the & of any af
this kind snobbish, negati

and biased, I completely agree,
and hope further, as a wish for
the new movie year, that these
positive—thinkers take them-

selves by their little hands, go to
sop Cleopatra, and then try

cusing the whole movie situation
i America with optimism and
hape.

Of the seventeen movies on the
“best list”,
on the
three are American

only { Ameri-

IVE are

“worst li all but
This does not
of course mean that to be good a
film must have subtitles and be
shown in a pillbox theatre with
walls lined with abstract art and

Can;

Juan Valdez Columbian Caoffee
and ladyfingers served in the

lounge after six. It ‘has been often
pointed out, and bears constant
prefatory repetition in cases like
this, thst in the Uniled States we
do not see about ninety percent of
the waorld films output, which
saves 'us to a great extent from
a deluge of international medi-
oerity. Our home—grown vari-
ety 15 bad enough, thank you
anyway. But on the other hand,
the best of the foreign market is
so much betier than ours (com-
pare The Haunting, a fine film,
with B%. a great one) that the
outiook, brighter in most every
other major couniry, remains for
us still rather bleak,

A recent issue of the Saturday
Review devoted about a dozen

Review of

by Bill Wissman

The Great Lakes Colleges As-

spciation 1s currently exhibiting
an art show in the Chalmers
Library through tomorrow, com-
posed of three drawings, water-
colors or prints from each of
nine colleges contributing to the
exhibition. The exhibition has
been traveling among member
colleges of the Association since
March of last year.
Unfortunately Kenyon sSubmit-
ted nothing to the exhibition; at
the fime works were being re-
guested, our art depariment was
in a transition period.

Slate; newly

Professor
arrived, still
setting up courses ete. I assume
the responsibllity therefore when
1 criticise the show; | ean't prove
anyone here can do any better
This is not the
let us examine the show

Was

155ue at hand,

from

most

Peter Brown Wesleyan
has produced a
woodeut, 1 hiuman
posterior, producted twice, in red
Perhaps this observ-
tntra-

Emazing

assume of a

and brown
er fails to comprehend the
cacies of the color woodeut pro-
fails io appreciate the
value of grotesque forrns; if so,

ces5,; Or

my g, fon indeed 1 fai
sep ils

une pleasing

as 4. J £ 3

pages o a
lermed

survey of what they
“anti—formula” film
i America. Excepting Arthur
Knight and Carl Foreman, every-
one

the

sounded guardedly optimis-
tic; could 1t be that the indepen-

dent movement in Am the

slow exodes from the big s
produce a
While

finally

srican Cinema®" thoo-

r

not

After their mawkish and am-
Dumd and Lisa, Frarnk
Perry degenerated
further, this time into the
hysteria of Ladybug, Laodybug,
the most tendenticus

ateurish
and Eleanor

certamly

and. Judicrous film of the year;
The Bdleony, made by Joseph

Btrick and Ben Maddow, was a
muddied, nasty little abortion of
Genet's play; Cassavetes directed
A Child itz Waiting, a film which
made Shadows seems a long, long
time ago inded; and Hallelujmh
the Hills was a childish, obvious
and pretentious attempt by Adol-
fus and Jonas Mekas (of Film
Culture) to duplicate, in style
and some of the success
of the nouvelle vague.

The salvation the
American film and must
come from the men of talent, not
pretention, working either for
their own compsnies or with a
sympathetic producer: tanley
Kubrich, for example, whose
Dactor Strangelove or How 1
Learned to Stop Worrying and
Love Bomb looks like the
strangest and most wonderful
American movie since Citizen
Kane, or Richard Leacock and
Robert Drew, vanguards of Cin-
ema verite, surely the most ex-
citing movement In filins today.

theme,

only for

will

the

But it |s painfully obvicus frem

the Saturday Repiew articles that

what is really needed is not an

anti—formula but an antidote

Best of 1963

1. 8% (Fellini)

24 Billy Liar (Schlesinger)

3. This Sporting Life (Anderson)
4. High and Low (Kurosawa)
5. Le Caporal Epingle

6, Love  at
episode)

7. 4 Kind
ger)

8. Vivre Sa Vie (Godard)

9. The Haunting (Wise)

(Renoir)

Twenty (Truffaut

of Loving (Schlesin-

10, Crivis; The Story Behind a
Presidential Decision (Leacock
and Drew)

11. Hud (Ritt)

12. Horror Hotel (Moxey)
13. The Birds (Hitcheook)
14, Lola Montes (Ophuls)
15. The Exiles (Mackenzie)
18, Tom Jones (Richardson)
17. Mondo Cane (Jacopetti)

#lost of this list deserves an
explanation, for which I lack
space; but I should like to say

something about the less cbvious
choices, The Hunting and Horror
Hotel are both exceptional con-
tributions to that most maligned
and most difficult of all cinema
genres, the horror film) both dem-
cnstrated, besides a carefully
hidden sattention to the nuances
aof psychological horror, & thor-
ough and meticulous knowledge
of the craft of the motion pic-
ture; Dayis Bulton’s wvivid chi-
aroscuro photography in The
Haunting, for example, aad Rob-
ert Wise's mercilessly exacting
directions, or the jump cut in
Horror Hotel from the sacrificial
Cont. on page 8, Col. 1

Great Lakes Art Exhibit

Color Woodcut
By Poter Brown, Ohic Wesleyan

like an upside-down apple.

On the whaole, if one can forget
dress pattern the
are The
li-
skill,

color

their quality,

woodeults

interesting

lack sny ¢
tion of
on and

which are momentarily stimulat-
ing to one's color senge fade into
a muddy uncertainty upon ex-
amination. Thére 15 a consplcuous
lack of any single hard line, or
area, of pure color to ofiset the
muddy blending of the other
colors. Gary Brown of DePauw
(name proudly exhibited in beld
letters) has probably the best
abstract in the show. Rich and
heavy blacks and purples, hard
thin lines of golid black ink, all
burdening the hint of wash un-
derneath, combine 1o form a
striking image. Had his
not been so bold and
flowery (actually drawing one's
attention Immediately) a ques-
tion of commercialism could have
been’ avoided, One other very
personalized presentation is
worthy of note, that is Jokn
Hand's abstraet watercolor; the
blues and oranges of his compo-
sition work surprisingly ‘well in
the formation of a strange image.

Gayle Mitchell's portrait in
pastels the humor and the
control of the recently departed

very
signature

. e
lacks

Kenyon caricatur while re-
taining a sweet, dlmost maudlin,
picture of a cute girl — elegantly

surrounded in color — whose
ace, to put it bluntly, is com-
s flat. There is no sense of

dness or fullness of the

Col. 2

¥
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FAGE EIGHT

. ekrie combination of Christionity and occultism in the climactic graveyard

seane.”: a still fram John Moxey’s Horrer Hetel.

CRITIC ANNOUNCES

WAR ON MEDIOCRITY

Cont, jrom page 7

stabbing of the young girl on
Witches' Sabibath to a close-up of
a large knife cutting through her

birthday cike and the eerie com-

bination of Christianity and oc-
cultism in the climactic grave-

yard scene in the same film, are,
with Clayton's The Innocents, the
best work done in the geénre sinece
Val Lewton, Hitchock's The Birds,
masguerading as a cise of Grade
B technicolor horrors, was really
: lethal little parody uf thermo-
nuclear destruction flung defi-
antly into the faces of an unsus-
pecting audience, Lola
Max Ophulus’ most gesudy and
enjoyable film, was shown com-
plete at last at the New York
Film Festivaly it's really net
good of the Caliiers
group would have us think, but
carries along with it 1 nostal-
ia for & style of filmmaking all
rare today that it is almost
impossible o resist. The two doc-
5 on the list represent
opposile extremes: Crisiz (shown
on ABC fall)
pure ctnema while The
Exiles, with its filming on actual
cation and use of complete ama-
to the
alian neo-realism; both

Montes,

HS HOme

suct

television' this is

venite,

teurs, iz closer
[tal

of films,

however,

within their respective

John

al'e
Schiesinger, 'di

films
much like Fel-
in
Hy

iwo
on the 1i

lint In that he
both A Kind af Lt

SL, 15 very
h

anaged,
ving and Bl

righly person-

INSWErVIIrg

e

Free €

ciner proponent i B,
15 a funny film aboul which 1
hawve rrealest T rvali«

none of ain for reasons

¥ - v e ¥
ef space, can be

but T do hope to hs

ineluded now

alotm

reudy
Worst ol

1. Clespaira

1963

(Mankicwicz)

{ Perry

{Dav
I\ [ ]
= W ) Weam
Marshall, Ford
L e & Your H (Yo
Kin)
i & ( Murtinsor
n o 1
L 3 TeLy e |
Nine H L
10 K Mockingt Ml
11. 17 r She's M
12. If's o Mad, Ma Mad, M
1 (1 -
1 Hall | I i

14. The L. — Shaped Room (For-
bes)

16, The Cardinal (Preminger)
16. Lord of the Flies (Brogk)
17. The Victors (Foreman)

A few small tokens for individ-
ual achievement:

The Victor Mature Gregt Stone
Face Award: to Tom Tryon in
The Cuardinal.

Best Justification for Atomic
Warfare This Year: Doris Day
(has retired trophy.)

The Stanley Kramer Citation
for Shoddy Symbolism: to Carl
Foreman for most every scene in

The Victors, but especially the
last: an American and a Russian
in East Berlin argue about who
will first Narrow
plank which spans small pud-
dle of mud; they take out switch-
blades; they stab each other; they
both fall in the mud; the camera

a wooden

ross

d

pulls up and we ses that their
corpes form the letier V; the
first four notes of Besthoven's
Fifth are heard on the sound-

irack — twice.

The Bosley Crowther Awazd
for Worst Film Critic of the
Year: Andrew Sarris.

Two clay feet cast in bronze
presented 1o Dwight Muacdonald,

who  resigned from Film

terly

Quar-

ne was

maguzine because

unwilling to appear “under the
same rubric” wtih Andrew Sar-
£is

film The

tle of Victors was
ironic becauss “there are no vic-
L in war."

Your Lunch and a

production of

g0 long thal it

shown on two
ngecutllve evenings,

The Sandra Dee Plaque; award-
+d| to the | Promising new
tress the vear: Mim Ia

y f Spencer's Mo 1l
M Fompou Pitle Lhe
Vi The Greatest Story Euvi
Citalior
L [ b A
o 1
Next In
) ph 1
. \ At oy by
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TRESCOTT ATTACKS
“OLD TIME RELIGION”

A

by James Annable

A capacity audience sat in attendence December sixth at Philo-
mathesian Hall to hear Professor Paul Trescott, with typical modesty,
cast himself in the role of Clarence Darrow and assail the obscuran-

tism of dogmatic dedication to the gold standard and the balanced

budget. One of a seires of faculty presentations, the lecture

yas ap-

propriately entitled “That Old-Time Religion.”

Developing his theme Histori-
cally, Trescott traced the incipi-
of these doclrines 1o the
seventeenth century. This per-
ind not only marked the estab-
lishment of an abstract monetary
gurrency which needed the prop
of gold convertibility, but also
witnessed a growing publie
taste for the creation of, or addi-

ence

feelings emanated from the fre-
quently irresponsible sway of
royal absolutism, public
borrowing was io mean another
harmful military adventure
more lavish court expenditures.
Thus, it is not difficult to under-
stand the common consensus that
the state gould Hardly be trusted
with any discretionary authority
aver money and the resulting lo
cation of power in the in-
dependent and machanical fune-

to say

or

tionings of precious metals

It was nat, however, until the
twentieth that the “old-
" of ungualified con-
to gold and the neces-
lanced budgels became
itionalized and inflexible.
Financial instability generaled by
the overworked pr 12 presses
and high government deficits of
the first World War — exempli-
fied in the extreme by Germany's
trillion-fold
leyels

ceniury
fime religlon

vertibility

of b

sity

institi

Iincrease

provoked

iy |

great

rice
blic
to retuwrn to the “utopia"
onee afforded by the di

pu

desire
pline of
the gold standard and frugal state
finance. With this haven in mind,

the industrial -countries of the
mid-twenties straggled back to
gold

The pgoal was never to be
reached; as it does so often, war
and ad al-

its 'ensuing events I
1

1
tered the basic nature of i

1€ ECD~

nomic order, A highly prog
efficient economy was ted
whieh, because (1) there was not
nough gold to adequately back
the unt of transaction media
in: this more advanced

Fand
wished

(2) any pation which
# genuine currency-gold
k forced to pur-

5LiC

de

deflationar

'y

palicies.

while the antipathy

it spending helped to

Ished

y T
E A ne
| |
tea & [ I
f e form
Im £ Erac
m
& directed 1ow "
| berefi: FOETaMmS Fov-
nme uidid to be g L
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POW e i field
L n Il r Nnow
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ment, the “new economies” would
use the handle of government fi-
nance to assure this good,

Trescott dissected
and discredited, through Hhistor-
ical -analysis, some of the econo-
mic anachronisms which still ex-
ist in the minds of some, Al-
though an inordinate reverence
to gold and public frugality were
not then harmful in an economic
order which had yet lo perfect
ils basic productive powers, it
does not take in the context of
today's efficient economy a very
long memory for us to conelude
that a handle which can control
the system is necessary to prevent
recurring halocausts. No  stone
was left unscathed; of Bernard
Baruch, who, when in the midst
of the depression urged the Sen-
ate Finance Committee 1o rémem-
ber the necessity of 5 balenced
budget, seemed to symbolize the
ignovance of the old schopl, Tres-
cott wondered ‘the hyperbolic
question, “If vou're so rich, why
aren’t you smart?"

eflectively

We all Taughed, but, then again,
we wondered, why isn't he?

Myers Speaks

The Kenyon Symposium will
host Professor Gevald E. Myers
of the philosophy department at
four o'clock the afternoon on
Sunday January 19, in the South
Hanna lounge. His lecture,
"Mental Moments”, will concern
the distinction between the men-
tal and the physical and to what
extent this distinetion meta-
Myers

answer,

mn

physical, Professor will

also attempt to

philosopher; questions about the

a5

-]

relation of the conscious to the

unconscious in 'mental moments’

“Rivalry” . . .

Cont. from page 7

ing after a dreary debate. Al-
though she is the maudlin com-
mentator in the last guarter of
the play, she is also the sym-
pathetic and practical wife in the
first act. Unfortunately, Sally
Noble, as Adele, the commenta-
tor, sounded like a contestant in
a grammar school elogution con-
test, and as Adele, the wife, wag
uften patronizing. Never.theless"
she was attractive, and we agree
with Lincpln that she was Mrn
Douglas' “better half",

Robert Snoock, as Stephen
Douglas, was wonderful. He wag
eloquent when he was supposed
to be eloguent, pompous when he
was supposed to be ]:I()Il'lp'cm..sJ
humble when he was supposed fo
be humble, and sick when he was
supposed to be sick, The trouble
15, we could see him being all
the things the script said he
should be. In short, we could see
the machinery working; and this,
contrary to popular opinion, is
not what makes a good actor, A
good actor is so natural and con=
vineing that we hardly know he
is acting. HRhoda Koret, a5 g
Lady Douglasite, was the only
one of the cast of five who did
not suffer from “acting”.

I will say no more, because I
refused o be kept awske twice
by The Rivalry.

SULLIVAN PREVIEW

Cornelius D. Sullivan, visiting
Assoviate Professor of Politieal
Science, will lecture on the nu-
clear test ban treaty for the In-
ternational Relations Club ‘on
Monday, January 27, in Philoma-
thesian Hall

Professor Sullivan chose his
topie, "The Nuclear Test Ban:
Risks ‘and Prospects,” because of
“its currency of debate in the ad-
ministration and among scientists
and political scientists” and be-
cause the treaty “marks a change
in relations with the USSR"
He will discuss how the treaty
“relates to our military posture”
and whether the diplomatic hazs
ards outweigh the military risks

afT\e Mugou Peview
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Pastel Drawing

By Gayle Mitchell, Kalomozoo

w do was fill in empty spaces:
The conte drawing by Judith
Hoenle is an interesting and well
gxecuted study. Close observation
re-\.'énls many ambiquities «of
form. One can see in the wheel
the top of a bass fiddle, In the
draped cloth a skull and so on. I
gbject only lo its composition on
the page — everything off center
and leaning.

One serigraph seemed above
average, Joan Ten Cote's "Arms
Upraised."” The colors are some-
what amazing in this print, a-
¢hieving ‘a rich luminescent qual-
m- yery seldom seen.

Moliy Faries has produced a
very good still Life painting. The
pilops she uses are rich and hard:
she gives evidence of that raw
ilent which handles color, not
subtly, but with, to be pedantic,
that strong, barogue sense of re-
glity. Their painting has an over-
abandance of those strong lines
of ealor we found lacking in the
hstracts,

girl's cheeks, no feeling that her
face. The

dI'e Impressive

nose e

from her
colars Gayle uses
Unlike our capitalistic caricatur-
1st, her attempt is honest — 1o

Jocks hanging on walls, no naked

women hanging from biceps
Of the pencil drawings, three
are worth nothing. Sally Henry

shows us

can draw; in her
figure study she accomplishes the
cften pursued
very observanl, Dj-
pencil  drawing
though intriguing at times; leaves
you wilh a fecling that, in the
end, all she could bring herself

loose

and

control s0
remeaing

ana Pagel's

Pencil Drawing

By Sally Hanry, Denison

.

Wotercolor By Lynne Bischof, Wooster

The prize painting is = water-
Wlor landscape by Lynne Bis-
niiof of Wooster. The print pro-
Wided here retains none of the

——

Events Elsewhere

The follswing events at nearby scheols
I Ba of infersst to Kenyon students:

22

The Hollow Crown''
Royol Shokespeore Thestre
Marshon Auditorivm, 8 p.m
Ohio Stote University

Ysvery 27
Dave Brubeck Quariet
Q‘MO Wnlllrcn

swary 28
“Rencissance Style and the Paint-
ingy of Maossaccio” Creighton Gil-
ibert, chr. of Dept. of Fine Artr of
Brondeis
Atttiach College, 1:30 pm

hwy 2%
"Grounds for Moral
Pluralistic Society”
Paul Tiltich
Mershon Auditoriom
Ohle State University

Cholce in ©

8 pm.

beauty of the original — every-
pne interested please go to ihe
library and see it. The painting
is done in light washes; there is
a delicate crental quality about
it. There is a sense of mood and
environment the
other paintings, All is done light-
ly, freely, yet with great care
in 8 word, magnificently simple.

Phoenix Exhibit

A pictorial exhibit, the Phoe-
nix Theatre: The First Ten Years,
will open in the Hobert Bowen
Brown Gallery in the Chalmers
Library January 7. Made avail-
able to the Department of
Theatre Arts of Denison, the ex-
hibit presents through memor-
ablia some of the m
plishments of the of
theatre, founded and
Edward Hambleton
Houghtlon since 1853

unegualed in

Or “AccOni-

T-Broadway
directed by

and . INOITIS
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HECHT PRESENTS CASE . ..

Cont, from page 1

interested in secing the various

misconeeplions, inaccuracies and
the attitude of the article in ques-

tion

cotrrected. I shall there
comment
gll]‘\".

an each point ing
Poiit & 1 may be dismissed as

irrelev: denls may be

to Kenyon Col-

X~

pected

lege with a penttine desire
Any undergradusate en-

Kenyon C
under the impres

leart)

ralled at

who 15

sion thal attend-
mg & cellege is an experiente in
forced learning, is Badly missing

the point of education L

Paoint # 2 is misleading. The
fact is that the pilot lab at Ke
von College
half- hearfed

ill-advi A
iry out

telatively

WwWas  an
attempt to
which was
1866, The equipment,
namely magnetic disc recorders.
was lacking in fidelity and the
open booth arrangement wag at
best amateurish. The facility was
unusable and the
day of installation must be
be considered & deplo
of money

a device

novel in

outmoded on
and

waslo

Judging by a poll 1 ¢onducted
myself, the claim wunder Point
# 3, that the majority of foreign
language teachers feel that the
worth of a lab is not worth the
cost, Is not true. While 1 believe
I am the only foreign languzge
teacher who has actually had ex-
perience with language labora-
tory programs (at Columbia Uni-
versity), six of the eight foreign
language teachers presently at
Kenyon College seem to feel that
electronic language training fa-
cilities and teaching aids would
be highly desirable, provided that
this would not add to the already
heavy work load of the individual
instructor. As Is customary &t
other schools foreign language
teachers administering depart-
mental language laboratory pro-
grams should be compensaied for
this extra work by being relieved
of teaching duties proportionate
the their involvement in the pro-
gram. Once we have a language
laboratory at Kenyon, the College
can alsp be expected to emulate
another current practice at other
schools (cf. Wooster College,
Western College for Wamen eic:),
namely of recruiting qualified
foreign student-assistants. for
each language area. Such a policy
would also Help remedy the wun-
fortunate absence of foreign stu-
dents on our campus, while pro-
diding relatively inexpensive su-
pervisory personnel for depart-
mental language laboratory pro-
grams. However, all the forego-
ing seem to be mere details,
which eould be easily worked oul
onee the decision has been made
to ‘establish eleetronic language
training facilities at Kenyon.

The opinion expressed under
Point # 4, that a language labor-
atory has no placg i1 the foreign

language program &t Kenyon
College, is erroneous. While the

teaching of active language skills
it not necessarily the main con-
cern of the foreign language de-
partments at Kenyon, except for
students majoring in foreign lan-
guage mnd students enrolled in
conversation courses, at least two
of the larger foreign languapge de-
partments employ the oral-sural
{audio-lingual) method of in-
struction in  basie languages

This means that the stu-
and
s and phrises before

them in print. They are

COUrses,

hear pronounce the

they see
el 1o commit
and intonation pat-

smory. THIs IS

stibsequently

gener-

._l“}' ap-
In
of

he individual

prodch to
the average

15 to 20

students,

student mz have a chance
pronounce each phrase three or
four times while the ¢lass as a

imitate the sounds
teacher produces. The indivi

dual student mey then hear the
}

group tries to

the

p a few more
Limeés classmales
When faced with

the task

g these phra-
ne afternoon
5 0 retonstruct
ry, without the help
el, the foreign sound
which he has heard only

an average of eight to ten tir

from m
of any

patlerns

rriod

hours earlier. This = expecti
lot of the average student. Mc
often than not he will learn and
commit th memory mispronoun-
ciations and false intonations;
which are almost impossible to
eérase from his mind a 'day later.
In the above described homework

situation a pre-recorded maodel
lesson on fape could work won-

ders, Instead of brooding over
his bock alone or trying to con-
sult his roomate or procter, the
student could simply cheéck cut a
copy of a tape for any particular
lesson and learn or review the
patterns al his own leisure in the
Ianguage laboratory.

There are other ways in which
the foreign languasge programs at
Kenyon could be substantially
enriched, even beyond the ele-
mentary levels, if we had elec-
fronic facilities atl our disposal
Various recorded materials, op-
era performances, poels reading
their own works, complete dra-
ma performances, recordings of
languages noil commeonly taught
at Kenyon, (in the case of the
Department of Germanie Lan-
guages and Literature recordings
of Norwegian, Swedish Danish,
Icelandie, Dutch, as well as dia-
lect recordings, could be utilized.)
With the help of various German

Survey of Language

PAGE NINE

agene wr department has built
ion of 300 pre-
and more than 100

the

up a co ROMmMe

!"f'_'f-:'!i':fi tap

long-playing

recoras over

past three years, Bul where is the
of these
? The foreign language
partments at Kenyon possess
neither a tape recorder nor a re-
cord player
hundreds of
films. of lingu

interest are ava

equipment 1o maxke use

JUTrCEs

Mareover, literally
language
and cultural
from for-
consulates and embassies at
no cost other than return ship-
ping chirges, But where are the
spund projectors that we could
uge to show such films in our lan-

foreign

shie

ble

ssrooms? One could con-
tinue this 1st of practical uses of
elaclronic training fa-
cllities indefinitely, none of which,
detract from our professed goal

guage

langiz

of teaching students a reasonable
reading knowledge and passing
on to them a knowledge of the
respective literature and culture.
On' the confrary, The use of stich
related materials could only en-
ence of learning a foreign lan-
guage.

Point # 5§ seems to be a prime
example of how not to construe
statistical evidence, The question
that should logically have been
asked i1s: How did the students
who did not have electronic lan-
guage training facilities at their
disposal compare in aural com-
prehension with students who
regularly enjoyed the use of such
facilities? The answer would no
doubt be that the latter by far

surpassed the former in aural
eomprehension.

It should be made clear in this
connection that we do not slight
the more active language skills
by choice. We simply realize that
it is practically impossible fo
teach all language skills within a
period of twao years.

As already stated in connection
with Point # 3, T seriously doubt
the sweeping assertion made un-

Cont. on page 10, Col. 1

Laboratory facilities

at the twelve member colleges of
The Great Lakes Colleges Association

Albion College 40 posilions Sept. ‘61 413 students
Albion, Michigan
Antioch College 25 positions 1960 80 students
Yallow Springs, Ohis
Denlson University 30 poesitions Sept. ‘62 not available
Granville, Ohio
DePauw University 28 positions 1958 634 students
Greancostle, Indiana
Earlham College 58 positions Sept. 63 naot ovailable
Richmend, Indiana
Hope Collage 71 pesitions 19862 583 students
Holland, Michigon
Kalamorao College 36 positions 1962 198 students
Kalamazoe, Michigan
KENYON COILLEGE NO FACILITIES =

AVAILABLE
Oberlin College 63 positions 1963 not available
Oberlin, Ohis
Ohia Wesleyan University 30 positions net 708 students
Dolaware, Chio available
Wabash Collegs 30 pesitions 1962 360 students
Crowferdsville, Indiona
College of Wooatar 32 positions Nov: ‘62 715 atudents

Wooster, Chie

* During the 1962-63 wcudemic year there wers some 270 students snrolled in ele-

mentary and advanced |angucge tourses, who might have profited from o longuoge

labototery program,

The institutions listed obove maintain seporofe, profemsionol recerding facilities,

thereby snobling the longuoge departments to produce their own fopes, At Denison

Univenity o recording studic is plonned, pending relswation of the present loboro-

tory. Information concarnig

Eatlhem College wos not svailable.

rocording Facilities ot

Ohie Wesleyon University ond
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De-
d

der Point # 6, The Cerman
partment is not only dissatisfie
with the lack of adequate elec-
tronic language teaching facili-
ties, we even attempted to do our
share in helping to rectify this
situation. A major part of my 80~
called' sumimer vacation in 1962
was spengiplotting and executing
a funderaising campaign f6r the
estabdlishment of a center for au-
dio-visual instruction at Kenyvon
College, In consultation with the
Office. of the Vice-President for
Development, dt the suggestion
of the Department of State, Wash-

the Department of Health, Edu-
cation, and Welfare, Washing-
ton, we appealed by personal
letter to 150 regional and out-of-
state foundations who professsd
to have an interest in foreign lan-
guage training or the improve-
ment of higher education. If one
could equip a ceater for zudio-
visual instruction on good wishes
and the $1000 generously pledged
towards such a center by the
Louis D. Beaumont Foundation
of Cleveland alone, we would al-
ready have such a facility in
aperation.

While it seems to be a matter
of personal taste as to what is
“impressive lopking” and what
not, a language laboratery can
hardly be congidered a status
symbol any longer, as implied
under Point # 7. According fto
the latest figures released by the
Department of Health, Educa-
tion, and Welfare, there are now
some 5000 language laboratories
in operation at high schouls, ecol-
leges and universities in this
country. In fact it was recently
reported in the Mount Vernon
News that two regional township
high schools dedicated: their lan-
guage laboratories! IT we care to
be status conscious, we merely
have to hold out a little longer
and we shall be the only college
in the U.S, without any eleciron-
ic langusge training facilities, I
am inclined to-doubt, though, that
such a reputation will' be congdu-
cive' to attracting any gifted fu-
ture language majors to Kenyon
College.

The time has come to acknow-
ledge publicly that we at Kenyon
have achieved a rare virtuos:
in rationalizing ‘cur way out of
problems which could be correct-
ed by financial means we do not
have,

Curigusly eriough we usually
manage to emerge loocking down
our noses at other
tutions, which 'for some reason or
other are enjoylng more gener-

‘lesser’ insti-

‘4, T am afraid

formula is
B 11
¢ af electronic language

that tlus
as little

ta thelg

ve comes

lities as it i1s with re-

training fa
ference to pur chronically inade-
guate library budgets.

1 resented most the headlines
of the article under disoussion.
By whose authority do! the au-
thors find the
laboratory “prohibitive” (ef. Point
# B). As far as is known the ad-
ministration was not even con-
sulted in this matter.

Let us assume that the estli-
mated figure of $30,000 was cor-
rect (31000 of which has already
ben pledged). As of September
1963 there were some 126 =tu-
denis in elementary and 28 stu-
dents In conversation courses.
Thus the initial cost per student
would come to less than $200. If,
as is customary at most colleges
and universities, the language
laboratory program were also to
include intermediate langlage
courses, then the total number of
students eligible to use the lan-
guage laboratory would
292 and the initial cost per slu-
dent would drop to little more
than $100. If any judgement is to
be made as to what expenditures
are: prohibitive and ‘which not, it
is only fair to ask whal the ini-
tial cost per student was for other
laboratery facilities on campus,
e.g. in the departments of phy-
sies, Zoology, and psychology.

And one may justly ask, why
should the post for electronic lan-
guage trmimng facilities be found
prohibitive at Kenyon College,
while, far instance, all the other
scheels belonging 1o the Great
Lakes Colleges Association have
such facilities., Our sister instifu-
tions are similarly endowed and
charge approximately the same
rates for tuition. The same gues-
tion may be raised with reference
to Episcopal sister To
my krnowledge, Bard College, Ho-
bart College, Trinity College, and
the Univergity of the South have
been operating language labor-
atories for some time;

Furthermore, are we to assume
with reference to the basic ques-
tiun of whether eleclronic
guage training facilities increase
the effectiveness of foreign lan-
guage teaching and thus warrant
the high initial cost, that the H000
PTA coungils,
boards of frustees, and olher ad-
ministrativeé bodies were foolishly
wasting funds entrusted to them
they wvoled to have
installed at
their respactive schools,

In the interest of more effective

cnst for 4 language

rise to

colleges,

lan-

hoards of regents,

when lan-

guage laboratories

language instruction, 1 sincerely

hope that the day will come &Ston

on which' the administration and
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the trustees embrace the idea of
establishing @ center for audio-
visual instruclion at Kenvon Col-
lege, Such a center should con-
lain a tramming room
with 30 audig active student posi-
tions and a master console, Pro-
visions should be made in such
a center for Vue-graph, sound
movie, and slide projection with
synehronized tape reproduction.
The component parts in such a
language training room should all
be audio matched, of superior
quality and greatest simplicity. A
professionally eguipped sound
and recording studio and tape
duplicator should be housed in
such a center, to permit the pro-
duction and mass duplication of
master tapes, Furthermore, this
center should include an audio-
visual equipment pool for cam-
pus-wide instrizctional and extira-
currieular use, Among the eguip-
ment in such a pool should be
portable and mobile tape record-
units, portable transeription
record players, short wave recei-
ving sets, UHF {elevision recei-
vers for educational telecasts,
Vue-graph processing eguipment
and even a Xerox copier. And
last, but not least, such a center
should be endowed with an ade-
quate annual budget

Only when such a center is es-
tablished will language students
have thHe educational opportuni-
ties that should be available to
them at a college of Kenyon's
caliber. Once such facilities are
available, there is no reason why
Kenyon should not become the
principa! Middle Western f{oreign
language summer school. Quality
summer schools are paying prop-
asitions. During the past sum-
mer approximately 1000 students

language

ing

SEE THE LATEST CAMPUS FLIC:

A TASTE OF HONEY

TONY

RICHARDSON'S

Saturday & Sunday
8:30

Admission — $.75

Been Wanting to Read the
Latest Best Sellers?

Has Your Prof. “Just Sug-
gested” o Little Qutside Read-
ing?®

Get Whaot You Want in the

Way of Reading, Wriling, Re-
cording, and Enjoyment Sup-
plies . . .
al
THE KENYON

COLLEGE
BOOKSHOP

Where We also Have o Sale
or Many School Accessories
and Christmas Records,

FOOD — BEER — CANDY

DOROTHY'S LUNCH
IN GAMBIER

KNOX COUNTY
S DL

AUTOMOBILE CLUB

Complete
Travel
Service

Phone 392-4821

WHEN YOURE IN MOUNT VERNON . . . AND IT'S SO
YOU WISH YOU WERE AT FLORIDA STATE . . . COME
IN AMD WARM UP OVER A "SNACK," DINMNER, OR A

CUFP OF COFFEE AT:

HOLIDAY

RESTAURANT

109 SOUTH MAIN STREET

were enrolled in the five foreign
language sthools at Middlebury
College alone. Almost as many
qualified students, mostly under-
graduates, could not be accépted
for lack of space, while our facili-
ties lie idle for the most part of
thee There can be no
doubt than on the strength of our
acatlemic reputation and in view

summer

of pur ideal location, Kenyon
could successfully compete with
Middlebury.

Finaliy, it should not be over-
looked that at least three other
departments would benefit great-
ly if we had a eenter for audio-
visual mstruction: the l'jl':i[l!ﬂ d(!-
partment; the art department, and
most of all the music department.

It 15 for these reasons that I
would preferred a more
substantial and beller informed
on this subject with the
following headline:

AUDIO VISUAL CENTER
BADLY NEEDED AT KENYON
DESPITE HIGH COST.

have

article

Williams
Flower Shop

114 South Main Strect

392-2084 392-2076

BARNCORD'S SHOE
REPAIR

ON THE SQUARE
Soling and Heeling

THE HUT
BEER PIZZA
COME SEE J0-10

10% W. Ohic Ave. 393-68248

Soft Drinks
Party Supplies
Soaps and Bleaches

BEST FRESH FRUIT

KOKOSING
MARKET
8:00 to 6:00 DAILY

Close Wednesday Noon

Shirts by Gant
Sport Coats by Cricketeer
Jackets by Lakeland
Bass Weejuns
Clark Desert Boot
Sport Belts
Top-Siders
Sweaters

Lemasters

Main 51, Mount Vernan, Ohia

ANTON'S LOUNGE

Pizza maode to order
Italian Spaghefti

CARRY OUT 393-3976
222 South Main 5t

ZINK'S FRUIT MKT.
FANCY FRUITS AND
VEGETABLES
Good Cheese Too!
309 South Main 51,

With many thanks for

Your Patronage . ..

CAMPUS CLEANERS

WISH KENYON STUDENTS

Season’s Greetings

And hoping that yours will be
A HAPPY JOURNEY HOME

Knox Beverage
Company

39314856

For Quulin

Dy Cleaning
ind Shirt SErvICce
I's BAIR'S

v West High (jast off Square

PHOTO SUPPLIES
REFINISHING
TOBACCO and PIPES
HECKLER'S DRUG

West side Public Square

The People's Bank

Member of Federal Deposit
Insurance Corp.

Gambier, Ohle

NOW THAT WE'VE HAD THE FIRST OF MANY “REALLY
COLD DAYS" .. . AND NOW YOU SEE THAT A HEAVY

SWEATER AND PARKA 1S WHAT 1S NEEDED .

SEE OUR SELECTION AT:

. COME

WORLEY'S

MAIN STREET, MOUNT VERNON, OHIO
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Coaches’ C |

oaches Corner i

Art Lave I

— — .i

Coachi Art Lave of the Kenyon few more freshman classes like
wresting team answers several this year's, we may have tb drap
guestions. concerning Kenyon's |t Wrestling as an individual

wrestling program.

Q—Do you feel that {he wrest-
ling facilities here nt Kenyon atre
sghisfactory?

No. We should have a coms=
gielely matted floor and walled
pom with temperature control
e have an old fashioned kapolk
mat. The new mals being used
are made of different types of
fgam rubber. Originally, there
was supposed to be a seeond
floor to the field house which was
{0 have a wrestling room.

Q—Whal makes wrestling &
sport of such little interest ot
‘Ketiyon?

Outside of Hiram and Mus-

kinguh, the entire conférence
sares this lack of enthusiasm
jpward wrestling. It probably

foesn't appeal to ‘many people as
& spectator sport. For those who
graout for the team, however, it
@ greatly worth while. Other
sports like golf and swimming
slo have little spectator appeal,
ol least to me personally. The
only reason our swimming team
draws crowds is because they are
g winning team. Three years ago
when the team wresiled at Rosse
Hall, instead of the fleld house,
we used to be able to draw
trowds because students walking
by Rosse Hall would come in
{iisl to see what was going on.
@—With the Iittle enthusiasm
shown by the student body, do
you think wrestling should con-
dnue as & varsity sport?

At the present I feel that
wrestling should continue here at
Kenyon. However, if we get a

sport slll has value here, As
a team sport, it js hard to defend,
but individually there is a lot
accumplished, Richard Ray had
an 11-1 record last year and Rick

Wortman was 9-3. These
were any

records
better last

If or

Q—What can the school do to
bolster the wrestling program?

They can give
ships a year to wrestlers.
(the admissions office) must g£o
out and' look for good wrestlers
To ecompete with: schools in our
conference we must go out and
recriit,

than on

yeéars' go tennis teams.

two scholar-

They

Q—Do you forsee pny improve-
ment in the program in the near
future?

Rightt now 1 seg no chance of
improvement.

Q—Are most members of the
wrestling team experienced mat-
men before they come to Ken-
yon?

Only two of the nine men on
the team never wrestled before
they came to Kenyvon. Freshmun
Mike Ulrey is from Mt Vernon,
where the high school has no
wrestling team. Right now he is
just gaining experience. Many
boys quit because wrestling is
one of the foughest sports thers
is. This vear's freshman class in-
cluded 16 high school -wrestlers;
but only one of these came out
for the team, Eric Summerville
is the other boy who had no ex-
perience before coming hére, He
has shown steady improvement
each year.

BIG RED DOWNS LORDS;
LIVINGSTON SCORES 19

» EKenyon's varsity basketball team dropped their sixth contest
J&fh sedson last Friday to visiting Denison University by a score

:ﬂﬁ-ﬁﬁ The game, attended by an enthusiastic, if not always satis-
fied crowd of Lords’ fans, was close, as the home team was nol

‘suled out until the last five minutes. High scorer, Kenyon's

cenier

IRandy Livingston, chalked up 19 points,

Denison’s Big Red got off to a
dlow start, shooting poorly and
making many mistakes, while the
‘Lords jumped to an early 13-7
lgad. The visitors then began to
hit and took a 31-20 edge inic
the second half After the open-
Iﬂi tap of the second period,
Denison  scored  four quick
hﬂm to Kenyon's one, putting
the Lords eight points down, The
ERS gradually widened, giving
Denjson o fifteen point spread at
the final buzzer.

The Lords played well and
fustled but could not compete
¥ith Denison's height. The Big
Hed, in this instance aptly named,
had 4 starting average height of
85 eompared to Kenyon's 6-1,
a8d easily controlled the boards
houghout the game. Neither
feam played an exceptional game,

; shooting poorly and get-
Hngiints foul trouble while Ken-
N miszed free throws and key
shols. Kepyon mentor Harrison
!*u'lhat his team might possi-
bly have pulled off a victory if
ey had bettered their 10 for 24
retord at the foul line; especially
®ith many of the misses coming
Hiione and one situations.

1011964 action Kenyon stands
on the season, with a con-

®hce recprd. Denison was 5-5
the Friday game. Ken-

'M! lone victory came Bpga
azoo on New

Year's

The Lords edged the Michigan
quintet by a 77-75 margin. Ken
Klug with 28 puints and Brign
Farney with 22 were the lead ng
pointsmin  for the wictoricus
Lords. The foliowing day the
seales were tipped the other way
as the Gambier hoopsters bowed
to Hope 79-76. Ken Klug
aggin High scorer, this lime net-
ting 22 points. Klug, by the way,
leads the Lords with a 177 point
per game average, followed by
Livingston with 11.7 and Farney
with 11.83 average.

Coach Harrison had a
things to say about this
team. On the credit side,
the squad has shown consider-
able improvement since the Fenn
game. He also stated that no team
would sut husile the Lords. How-
ever, the low height .eof
his plavers and their distressng

WeEs

few
VEAL'S
he felt

averige

liabit of taking a bad shot at
crucial moments do not help to-
wards any improvement in the
win colufin. According 1o Har-
rison, the soung: team—four
frechmen have started at one
time or another—lacks exy
ence. John Lynn, oneof last yei
starters, played s frst

of the season Friday night

addition of Lymn, stil
fautball

from a

should heip the lea
the lass of co-captain
Schmid, due to a knee mjury,

THE
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OBERLIN TOPPLES LORDS 66-61,
TRIUMPH ON SECOND HALF RALLY

In anather goamo Lord Hoopiters mixed things wp in on effort 1o take tha ball away
from Denison, The Big Red recovered and went on to hend Kenyon its sixth loss of

the sepson, 65-50.

Tankmen Drop First Two Meets
Follow By Sinking Wooster, 65 - 28

Kenyon's swimming team got
off to a dissapointing siart on
Decemiber 7 at the Ohio Confer-
ence Relavs which were hos ed
by ‘Ohio Wesleyvan, Witlenberg
stole the show by piling up &9
points and breaking three relay
repords to land itself rt-
ably in first place. Thirty-three
points down the line came sec-
ond-place Kenyon whose
points were just ¢nough to edge
powerful Baldwin-Wallace with
52. The aguatic Lords tame home
from Wesleyan lezs than £necur-
aged by their performance.

Kenyon managed to place sec-
ond in two evenls — the 400 yard
Breast-Fly Relay and the 200
yvard Medley Relay. In the othor
evenis the Lords finished be-
tween third and fifth except for

cormd

o0

the diving which they did not
enter, Coach Edwards sald that
Witlenberg was more prepared

for the relays than Kenyon was,
and that the Lords did not swim
a5 well as they could have.
After the relays, the swimmers
began their regular ssason by
taking on two ferge Mid America
Conference uhiversities — West-
grn Michigan and Bowling Gieen
No one expected a small coliege
like Kenyon to beat these leams,
and Keny didnt. The cin.est
with Western Michigan feil on
December 12, and the swimmers
were dunked 70-25. There were
some performences, though. Tim
Holder came up with a firsl place
in the 100 yvard free sivle (538)
and it teok DPave Gullion cnly
2: 166 Lo thc 200

bl

win vard back

stroke eyen. Holder also picked
up a second in '1“ 200 yard free
style race in & 2 minute span of

against its second owversized op-
ponent, Bowling Green. The over-
all performance here should have
peen better, despite the deceiving
fact that the zcore in this meet
was not so unbalaneed as in the
previous one (63-32), Holder won
the 200 yard freestyle
in 2:004. Nick Harris received
first place honors in diving with
Dave Gullion following in second.
Ted Arnold brought his 200 yard
butterfiy time way down to 2;:25:8
to walk off with that race

Second placers were Captain
Labaugh swimming 200 yards of
Individual Mediey (2:19.5), Dave
Gullion 'baek stroking the same
(2:16.0). and John Mil-
ler breast stroking 200 in 2:32.6.
As in the Western  Michigan
meet, Kenyon lost both relays —
he 400 yard medley and the 400
.-=1d frée style.

this time

distance

These two opponents are very
strang and our gverall perform-
ance against them iz not o sigm-

ficant as the relay results, Coach
Edwards feels that the Lords
have tremendous polenlial, but
they are not swimming as well as
they can, The mam woeskness
continues to be the free cstvie
sprinting. The Lords must lower

their times if Kenyon is going to

be conference cliampion for the

eleventl straight year.
Kenvon's tankmen then aveng-
ed their two earlier defeats,

dunking Conference rival Woos-
ter 65-28. The gave the
Lords g 1-2 over-all record;, with
a 1-0 Conference mark.

Lad by co-captaing Mike Clag-

VioLoTY

gett and Tom Labaugh, the swim-
mérs copped ts: in :all events;

although they had to share hon-

time. Ted Arnold placed second gps in the 40D yd. freesiyle relay.
ming 200 yards of butleffiy¥ Claggeft won the 200 yd. free-
in 2:30.2, and it took John MIller givie in 2;00.3; missing the var-
33,0 to get the same resuiis o ety record by 0 second. Labaugh
HE 200 wvard breast stroke topped the Seals In the 200 yd.
Lords d to Earn individual medley,
places hi Edwards Telt Charlie Evans paved the sguad
His team swam well agains with wvictories in the 50 and 100
erful W } ARIE yd. freestyle. Freshmen acdcount-
But Kenyon did not swim well ed for two of the teams wins, as
been a big disappaintment Lled Arnold chi .."-'--d - ‘I;;“} -
Last year's team had a §-14 W1 the ST NG, RUUTESLY AV
. 'm“‘m awd Caach) Hai= '© rliec Schwarzlieck added five

thiey will have a hard

taking the 200

4 d

2 pOILS

by Jay Levenson

e
USL

basketball
th pa pf
¥ l):-‘.'.i?l_il

B6-61 before a
crowd, The L
the
fu\il

leam
the season
to. Oberlin
very sparse home
wrds actudlly beal
elves by running into heayy
trouble, committing a
of 28 personals. Although Kenyon
outshot Oberlin the {loo:

Kenyon's

me

tolal

from

24-20, the Yeomen hit on 26 of 39
shots from the free throw line,

while Kenyon connected ot 13 of
20.

After the opening minute of
play, the home team held the lead
until 11:30 remeined in the sec-
ond half when Oberlin ecaptured
a 44-43 lead. For a few minutes
the Lords staved even with Ober-
lin and the score was tied at 5i
all with seven minutes left in the
game. At this point Oberlin scor-
ed six straight points snd never
again relinguished the lead.
Coach Harrizon’s squad batiled
back to within two points, but
with just under {wo minutes re-
maining, Oberlin’s Willie Austin
Hit ontwo elutech free throws to
turn aside all hopes of a Kenyon
comeback,

The Lord attack was led by
Brian Farney, who scored 20
points, 13 of them coming in the
first half. He was supported by
Ken Klug and Handyv Lavingston,
who had 15 and 14 points respec-
tively. Oberlin, who had four men
in double figures, was led by
Wendell Meeks' 18 points. Meeks
sparked the Yeomen's come from
behind drive, netting 12 of his
markers in the final stanza.

GRAPPLERS MEET
ASHLAND, ADRIAN

On December 13th, the Lords
wrestling team {raveled to Ash-
land College for their first meet
the season. At 123, freshman
Dick Dye pinned his man in the
second period. Following up al
130, Jim Kirk pulled a guick first
period pin on his man, further
paising. the score. Billl Judson,
wrestling 147, outpuinied his op-
poneni end added another 3
points to the total. Captain Rick
Wortman pinned his man; and
Dick Ray finished the Lord's
scoring with another victory, The
Aszhland scores came on & piui atl
137 and a win at 177, plus a for-
feit (5 points) in the heavy-
weight class, The final score was
Kenvon-21 and Ashland-13,

[l&

After vacation, on January 11,
the Lords clashed with Adrian
College in Adrian, Michigan, Like
the first meel, this too was non-
conference. The first two matches
were very close, with Norm Hart-
sel winning 2-1 at 123, and Jim

[Girk tving his man 1-1. Adrian
copped the next two matches:

gnd 147, with
man olit-point-
Rick Wortman
man, and Dick Ray
the Lord matmen.

and also took

137, with a pn,
their very strong
Baill

pinned

ing Judson.
his
for

wion

won 7-2

Adrian 17-7
five more points for a forfeit at

heavyweight. These last five for-

feit points made the difference,
as Adrian won 10-13

Thiz 'Saturday the grappléss
face Den: team in
the conference meet of the
year
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Cont, from page 6

rely on top grades his first two
vears to bolster a dropping eumu-
lative average and still impress
the graduate schools. And, “more
importantly, the man with genu-
ine &nd large-scale improvement
will mot be punished by his peot
beginming.”

Collegiate honors will be deter-
mined by the “achieved degree
of proficiency, intellectual versi-
tility and integrity which the
student has ‘mastered by the end
of his vears." 1ally,
the new system brings in a smid-
gen of fairness not prC\"l-.:usJ_\' re-
cognizablée.

Roelofs 'is admittedly puzzled
about how graduate schools will
react when they have no aceess
whatsoever to a cumulative
grade; but he feels “this situa-
tion will do away with the obvi-
ous stupidity of equating a Ken-
yon “A" with an A" from any
other school in Ohio for example.
Graduate schools will have to
reckon with Kenyon's standards
and not an absiract cumulative
figure placed beside those from

four

everywhere else. “This is' the
most important change since I've
héen here with regard to the
practice of instruction and the

value we put on the conseguences
af our instruction. By this change
we will be able to present the
Kenvon student fo the public
a much more favorable light and
take account for the College's
stringent ways., This 15 a dra-
matic change of tone and em-

o 1

phasis.

in

in

He provided the Cadllegian with

some figures concerning the
Class of 1064:
Total number of members
(June, 1363) 112
Number with 3.0 ave,
or better 28

FATS...

Cont. from poge 1

WEere:

First, the new dorm sheuld be
built for organized Community
living. They felt that division ori-
ented groupings would eregale a
better atmosphere for academic
and social purposes. Second and
third, the new dorm should
situated and constructed in such
& way that the adyvantages would
not just be temporary but would
fit well into a long-range facili-
ties plan. They called for careiul
study of both points,

he

The fourth point was the most
important, The committee heard
arguments students and ad-
ministration members m Novem-
ber and used these i
cussions of thie four possible 3
to use the dorm, as a senior,
ors, fraternity, or
habitat, They listed the
!'QL‘E-II‘:]‘I‘C‘.‘l[liﬁEk'['.:’: anc
for each:

1. Honors The: adv
tages cited for honors were
purp

study area

by

in their dsi-

inde

dorm,

and the crea-

WETE

il

smates LOCY

2lso be a

Reonors

Logelner

bunched

Number with 3.5 ave
or 'better (3
Number with 2.5 ave.
or less 65
As he read these figures, his re-
action was ire. He went on o
say “I don't think this 15 any
kind of adequate or fair esti-
mate of the intellectual worth
and achievement of thiz class,

Following the cuamulative grade,
to do well'a man must do well
in all the courses he takes. Only
six men have done this; I know
damn well that there are more
than that. Once we establizh the
principle of estimatihg a person
on what he now is; the emphasis
both for teacher and student be-
comes concentrating on whal he
grows to learn and grows to be.
I think we make a big burden off
the backs of many students un-
fairly forced to spend much of
their time a desparate attempt to
raise a shaky average.”

As for the atiendence require-
ments changes, no great reason-
ing exists behind them except &
dogged belief that the man is
here to study and learn some-
thing and consequently will at-
tend class of his own woalition.
Those on probation will be re-
quired fo attend class, and a naw
process will be instituted: gl
students, except those doing
honors work, will be required
to sign out of College after their
final class before vacations and
sign back in before their first
elass upon return, Fallure to do
this, i.e., begmning a vacalion
early or extending it, will result
in a $25 fine for each offense. The
fine admittedly so lerge in
order to render the dispatity be-
tween the rich and the poor
somewhat less a determining fze-
tor in whether or not one takes
off early or returns late.

1%

ior leadership on campus was the
main objection to this proposall
The committee felt that the sen-
iors were needed in their divi-
sions as academic and social lead-
{22 -

U

3. Fraternity dorm. The com-
mittee felt that fraternities were
essential at Kenyon and
definitely continue. Perhaps
time could when the
dorm would be used for frz
nity housing, but it was nol ne

1]

should
the

come new

essary now. They did feel that
the grouping of independents

might lead to new fraternal type
organizations. This
should be considered

possibility

in the de-

sign of the dorm,
4. Independent dorm. The com-

mittee eéxpressed concern with

the ation the independent
at Kenyon The independent
situation is a definite
and one that will con-

priab
tinue to grow, The committee fell
i least

forward

nt should at
to look
3

and senior years

hing
junior
recommended that

be used for independent

the placement

usiee
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Panama . . .

Cont. from page 4
tialy upheld in the Eisenhower-
Remaon Treaty of 1855

After the riots of 1059,
ever, admitted that Panama
had titular soperegnily over the
Canal Zone. Obviously, there is a
Very great difference between
titular soveregnily and jurisdic-
tional soveregnity, the latter be-
ing still claimed by the United
States,

Nationalization of the Canal 15
totally infeasibie. No one nafion,
especially in the era of Fidelism,
should be allowed to contral a
waterway used by so many other
nations. Furthermore, U.S. in-
vestments in the Canal, adminis-
tered by a pay-as-ycu-go gov-
ernment agency, the Panama Ca-
nal Company, are arcund $325
million, What ‘guarantee would
we have of free access or com-
pensation?

how-
we

As a number of distinguished
political secientists have suggesi-
ed, the Papnama Canal ought to
be operated by an infernational
authority. This solution was first
proposed by President Trurmnan in
1951. All nations would have ac-
cess, and the Panamanians would

have a redress of their griey-
ances. Furthermore, the age of
mass transportation, of a two-

peean fleet, and of nuclear war,
greaily reduce the Canal's eco-
nomic and military importance
to the United States. The Canal
connects no major ports except
those of North America, and it
i5 used by only 4 to 5% of the
world's occean-going traffic

Neither President Johnson nor
Ambassador Mann are likely to
agree to this best of solufions,
To insure peace and maintain the
iurisdictional status quo , the
United States could easily give
the Panamanigns a greater share
in gross profits. Perhaps, as The
New Republic has suggested, a
tax could be levied on the fresh
water used in Canal operation.
Unequal employment, unequal
pay, and segregation must be
eliminated. If any or & number of
these steps are accomplished,
then we may have &t least a
temporary guaraniee of peace in
the Caribbean.

plans were outlined, Bill Hylton,
reporting for the Student Coun-
cil Planning Commitiee, gave the
statistics of the poll of the sfudent
body. These results showed sup-
port independent dorm
with either single reoms or dis-
tribution similar to that in other
dorms. The y other signifi-
cant information was that only
2% of the dents were influ-
enced by rooms when considering
whethe d Kenyon.

I0I° @n

only

stration, represented

by President Lund and Dean Hav-

wood, wvoiced its support for an
independent dorm. Both stated
that they had originally been n
favor of an honots m, had
switthed o favoring a senior
dorm; = had finally decided
that an mdependent dorm was
the most necessary

The eling concluded with in-

£ of room distri-

ar

i that

thie

and
Mt

lay-out,;

et
siruciion

ke

demand

iy

ALDRICH . . .

Cont. from page 6

are more conventions] in the
sense of differing from culture to
culture. These define the lucal
“niceties” of human conduct, styl-
jzing it in special ways,

This suggests the conclusion
that living like a man is compars
able to the intermediate cases
mentioned dboyve. It 15 a sport to
be engaged inand a game to he
played. So we say to the falter-
ing person in a difficult situe-
tion either “Be a sport!” or "Play
the game!" Of course, the sport
or game of life is the most serious
and dangerous of alll This is why
it offers the greatest challenge to
the true sportsman, like Everest
to the mountain climber. No one
responds to such & challenge just
for fun but, rather, to realize
himself as a man.

- L] .

Thé copperation of all sen-
jors is requested in complet-
ing the personal information
questionnaires and returning
them to the REVEILLE 64
office on the second floor of
Peirce Hall by Monday,
January 20,

The: Collegian regrets the ab-
sence in this issue of the usual
book review, record review, and
Mr. Leonard Miller's commis-
sioned article on the historical
implications of the Lincoln Doug-
las debates. We hope to print Mr.
Miller's article in a forthcoming
issue. Financial limitations, of
course, prevented their inclusion.

FACUETY . 8

Cont. from page 1

a contract to replace Burnham
and has accepted. Philip- Churdh,
a member of the English deparl-
ment, has also accepted a cop-
tract for the new academic yesr
It is planned that he will teadh
the novel course next year along
with his freshmei classes,

Professor Samuel Nord of ithe
psychology department is leay;
to go into what Dean Hayw&ﬁ
calls, Y& rather heavily restareh-
oriented job at Lehigh!” Profes
sor Nord. preferring to teach in
a small college and hating i
some ways to leaye the smaj]
college community “leaves with
some ambivalence in feelings
The Lehigh position was suffi-
ciently attractive in so many e
spects.” Reduced teaching and ad-
ministrative loads and excellenf
research facilities helped o iurs
Professor Nord there.

Though Professers Harvey and
Suteliffe are scheduled for sabs
baticals next year, and Professor
Warner is contemplating a leave
of absence, none of these profes-
sors have sny definite plans a8
yet,

Heintz will be on loan to Har-
vard University Medical Schoul,
Serving in an advisory capacity,
he will blueprint the plans for
the move of the medical school
library to its new facilities,

An additional man for the An
Department will be hired. Pros-
pects are being inferviewed now.

THE

Pipas

Homesick for Good Cookin® Try:

VILL AGE

Not Quite as Goed as Home — But Almost

INN

Tobacco

First-Knox
National Bank

Evtoblithed 1847
MOUNT VERNON
FREDERICKTOWN

CENTERBURG
DANVILLE

Flowers by

WALKERS

392-8911
On road o Mount Vernon

TUXEDO RENTALS

Clothes Repair and Alterations
Kousoulas Cleaners

15 W. Vine St 3026861

Mount Vernon's
Best

PIZZA

PIZZA VILLA
NEW LOCATION
10 EAST OHIO AVE.
PHONE 392-8966
Clip and Save

Located Next to

LICKING — CAMPUS LAUNDRY & CLEANERS
SANITONE CLEANING IS MORE THAN DRY CLEANING

Operated by Jim Mauro and John Jenkins
THE ONLY COLLEGE-LICENSED LAUNDRY

Hours:
Monday, Wednesday, Friday, 1-3
Thursday 12:30 - 3:30
Sundaoy Night — Pickup in Dorms

Jim's Barbershop
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The President of Kenyon College

Few colleges in the nation sustain a literary quarterly possessing the eminence of The
Kenvon Review. As we pause appropriately to observe the twenty-fifth anniversary of our
Review, recognition, of course, must be given to its founder, Gordon Chalmers, and to the
Board of Trustees who, recognizing a public duty, have wisely yet happily absorbed perennial
deficits, but principal credit is due to John Crowe Ransom—for his unfailing vision, exacting
taste, and gentle gemus:

John Ransom as a poet. teacher and editor has contributed more to the reputation of
Kenyon College than any living man. Our indebtedness to him is rivaled only by that to our
founder, the fabled Philander Chase. But the difficult task of continuing The Kenyon Review,
of initiating new editorial policy, and of sustaining its reputation while enlarging its circle
of influence, is being accomplished hy Robie Macauley, one of John Ransom’s former stu-
dents.

Consequently, this twenty-fifth anniversary of the Review, falling as it does within Mr.
Ransom’s seventy-fifth vear, affords a joyous oeecasion to say, simply, “thank you" and to de-
¢lare our unified confidence in Mr. Macauley,

F. Edward Lund

lohit Crows Ransam with Roble Macouley, the pressnt Editer Ronald Bermun, Editerial  Assocdiore, ond George Lonning,

of The Kanyon Review Awsintant Editor of The Kenyon Review
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Interview with John Crowe Ransom

We arrived at the home of John Crowe
Ransom slightly after one-thirty, the time of
our appointment. As we got out of the car and
surveyed the modest white cottage, it was dif-
ficult to escape the impression that, for the res
dence of one of America’s most famous and dis
tinguished men of letiérs, it was most unassum-
ing. We walked to the door; Mr. Ransom mef
us on the porch with all the hospitality of the
0Old South where he was born, and, after welcom-
ing us, he graciously conducted us to his study m
the basement. We followed him into the book-
lined room where he now spends much of his
time and seated ourselves for the photographer's gy gy, Dovid Lang ond Michasl Burr interview Mr. Ransom
convenience. Mr. Ransom quickly put us at ease
with his soft-spoken informality, and we explained the reason for our visit

Mr. Ransom seemed very surprised at the attention of which he was the facal point, and
said that he would be glad to answer our questions. We began bv asking about the circum-
stances surrounding his coming to. Kenyon. He explained that he had been teaching at Vander-
bilt University when the late Gordon Keith Chalmers. who had been Kenyon's President for
just a vear, came dawn lo persuade him to accept an appqintment at Kenyon. This was insti-
gated by Robert Frost, a ;n-r.--sn:.l friend of the President, who had suggested to him that he
get Mr. Ransom to come to Kenyon “to write poetry and teach philosophy.”” Mr. Ransom
“T told him that I couldn't come on those terms. | couldn’'t make a contract and de-
some English, if he liked, and see what |
retrospect, what Mr. Ransom did “on

for shortly after his appointment Ran-

smiled.
liver the goods in either respect, hut I could teach
might do on the side. And so, he took me on.”" And n
the side” has become Kenyon's most prized possession;
som .and Chalmers {founded The Kenyon Revieu

Mr. Ransom attributed the idea of a review al Kenyon to "the president’'s ladyv™, Mrs.
Roherta Chalmers. As he found out many years later, Mrs, Chalmers had taken a course m
elghteenth centuty English literature from a professor wha indicated to her the lack of a

really good review in modern America
At the spring meeting of the Board of Trustees in 1938

Mrs, Chalmers remembered this idea, and years later

she conveved it to her huosband
President Chalmers announced his hope
approval. Mr. Phillip  Rice, from Cincinpati, was interviewed for an appointment
{epartment, and President Chalmers asked Mr. Ransom for his
tow. hecause that was o be half of his job Mr. Han-

for a review at Kenyon, and received ifs eager

to the Kenvon philosophy
approval of Mr. Rice o assist on the rev
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8 A Tribute from the Community of Letters

som thought highly of Mr. Rice, and readily approved; by autumn, copy was being assembled
for the first issue, which appeared in January 1939.

Since Mrs. Chalmers expressed her interest in the new review, she was made a member
of the editorial board. "She was very eager to read proof and help in any way,” Mr. Ransom
added, “except she didn't make suggestions; and nowadays 1 marvel at her magnanimity, being
really the founder of the project.” He looked thoughtful, then laughed and said, “Just
a year ago, 1 expressed this to her: “You must excuse us if we didn’t come up to vour stand-
ards, because you were so good as not to tell us what you had in mind." ™

Our interest now shifted to Mr. Ransom as a poet, and because of the confidence he in-
spires in anyone speaking with him, we ventured to ask a question not only difficult to answer,
but which might transgress the sacred night of any artist: how does a poet write a poem? Mr. Ran-
<om considered this. then answered quite serivusly and specifically: “Poetry comes N waves:
that is, you have to work up to a very high tension before the stuff that comes out's any good.
When you first begin, yvou have some themes in mind, vou know the thing you want to write a
poem ahout very well, but you're rusty; and it’s entirely a matter of speeding up—quickening—
and giving a shock to your verbal talent soit'll be quick, decisive, and bold. And the first day
or two that vou write, it just streams off, and you think, "My, this is wonderful.” You look at
it the next moming, early, and it's pretty bad. You throw it away, right quickly, and try again;
and day after day that happens, But finally you see that there's something here; ‘I won't throw
that away: that's got the makings of something.' It's entirely the amount of language you're
using. It has to be absolutely new and fresh and m your own idiom and not a recollection of some
other person’s idiom; and not stilted, and not sentimental, and with words used as much for their
absolute values as possible. And it has to be rich. You cannot forecast what the poem is
going to turn out to be. It always surprises you. And it takes sometimes two or three weeks to
work up to the point of tension that's necessary. And this poem comes off and it doesn’t — it's
not what you intended — but it's infinitely better than what you intended. And vou have sonie
other subjects, or maybe this one leaves a little corner that's to be explored in another poem.
And vou'll start on that. And it'll come off more easily, because you've already worked up that
tension.” This answer explained an earlier comment of Mr. Ransom's, that he much preferred
selected poems to collected poems: “Everyone has bad days.”

We noted that Mr. Ransom had now firmly established his name at Kenyon in solid
stone, and asked his feelings about the naming of the Administration Building Ransom Hall.
“Well," he said, “I hardly dared to look at it as I went into the campus, but I glanced over my
spectacles and [ read it way up at the top there, It looked very holy and scared me a little bit,
but . . . there it is.” Having assured Mr. Ransom that his poetry would out-live Ransom Hall, he
said, “Well, T cross my fingers when anything like that is said. T don’t allow myself to believe
those statements.”

When asked what he planned to do with his papers, Mr. Ransom replied, “I do mean to
turn over something to the library here. 1 feel a great indebtedness to that library, I do mean
to turn over something, something that might be worth a researcher's attention, a reader’s at-
tention, without having seen publication.” This came as good news to all of us, as it undoubtedly
will to the rest of the Kenyon community.

As we left the house and crossed in front of Bexley Hall to Middle Path, our thoughts
were still on John Crowe Ransom, scholar, critic, and poet. We had not been awed by his majesty,
as we might well have expected, bHut humbled by the modesty and gentleness of a truly great

man.
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A Little Higher in Spirit
In the fall of 1937, just a few weeks after he came to Kenvon, John Crowe Ransom wrote

to Allen Tate that President Chalmers wanted him {o start a new review. Even the trustees
were for it. “T've never heard of such trustees!”” Ransom esulted, and well he might for they
were rare indeed in those lean yvears. Thev had judgment and courage to hack two men of vision
and to stay with them in the still leaner vears to come. As a consequence, our arts and above all
our poetry have greater force and value in the community of men, Through his new review
Ransom worked a revolution he and Tate had long desired.

It is not easy to say how it happened. There had been other great reviews such as
Hound and Hoern and the Southern Rewew and important books by Richards, Blackmur, Emp-
son and others that pointed the way toward the study of literature as such. But it was The Ken-
von Kewew that made the difference. To many of us its members made up our bible, and Ran-
som was sometimes Jeremiah, sometimes Ecclesiastes, sometimes even the second lIsaiah, but
mostly he was Moses leading us through the deserts to the promised land of poetry. As nearly
as | ¢an guess it was partly a matter of tuming and partly a matter of style

A generation that had gone to school diuring the Depression and now prepared fo go
off to war was impatient with the seeming triviality of the prevailing literary studies. 'Thev ap-
peared to be remote from life and literature. They weren’t, but many scholars had a wayv of end-
lessly deferring the poem for the sake of its history, Ransom put us might up against the poem
and insisted that our first business was with it, which was just what we wanted to hear. And he
saic it so well! There was in his essays and editorials a geniality and sportiveness that could

make a reader laugh with sheer delight

Yet the going was hard, and the war nearly put an end to the review in 1942, Each issue
carried an important piece such as Ransom’s “An Address to Kenneth Burke,” and each might be
the last. Samehow President Chalmers found the money to keep going, Later, when the revoly-
tion, manned by disgruntled veterans, really got under way, “Kenyon Review” and “Ransom”
were rallying cries that could send us into the streets. After that it was easy

I write this in a great niew center for all the arts. There are others going up on campuses
across the country, For the revolution spread. Moréover, it was of the rarest kind. a successful
one. Now it is .ui\']uiz‘mg its monuments. But they are not glonfied plav-pens; they are instu-
sculpture, and siring quartets help us to fulfill' ourselves as

ments for learning how poetry.
men. We are told that improved living conditions have made us several inches taller than our

ancestors. Perhaps we stand a little higher in spirit, too, If we do, much of the credit goes U
M¢. Ransom ane his insistence that without the arts man can netther know nor he himsel

John L. Stewart
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10 A Tribute from the Community of Letters

For J. C. Ransom
and All Good Poets

The wintering of spirit cannot shake

The brown edged leaf nor break a flower here

That cherishes a brief distilling drop

Of life-remembering balsam. Not a tear

Pressed from the inward weathers when they wake
Tumultuous thunder drains away to naught

As rain in furrows. You cannot put by

The goods of hopefulness your pain has bought

Nor waste the diyidends of agony.

You will not die. That evil still must hide
To feed like {rumpet-flower amid the stones,
Weaving a causal net of scarlel wire

For lamb and cony and for hapless ones
That tremble into death. You shall abide
Not sepulchered in amber as the bee

Nor like the bones of eagles white and long
Washed in the sedges; they who try shall see

Your hearts are stranger than their strength is strong.

Don Cameron Allen
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On His Retirement

Delivered at Kenvon in 1958, when John Crowe Ransom retired. this tribute X PIesses
the esteem in which Kenvon holds him.

John Crowe Ransom: poet, critic, editor, father and friend of the new poets and pro-
fessors who now, in vour seventieth vear, abide by vour standard of poetic achievement rec-
ognized by the whole world of letters. Your Kenvon community is happy and proud. on this
oceasion, stmply to hold the mirror up to you and let the world see the undistorted image. You
have taught us that the artist does not simply hold the mirror up to nature, but the mirror
image of vou, sir, is sufficient. We lpve to see vou as yvou are.

Loeking at you thus, we remember vour poems that make a miracle of language. We
are glad with a healthy provincial bias that the language you have honored is English, and
American, and Kenyones¢, We remember the no less sensitive critical insights vou have given
us into this wonderful language of poetry, in valumes of philosophical appraisal. We remember
the rare courtesy with which you have talked to us about these thmgs, and to the world at so
many ot her places where you were invited to speak. We remember that people evervwhere see
otr community in the best light, through the lens of your Rewrery which you have been editing
for decades here on this Hill. making our home a Mecca of the literary imagination.

Finally, looking at vou thus, we remember with pleasure that vour Olympian preoccu-
pation does not prevent you from loving a ball game, a horse race, a political campaign, a
televised Western, and tomatoes in yvour garden. We are happy that you plan to continue
living here on the Hill, in a new house right heside the old one,

Viirgil C, Aldrich

The Kenvon Review has a unique place in the literary world. It is known wherever peo-
Plf‘ are interested in literature written in English; I have often heard ite articles discussed in Mog
cow. Under Mr. Ransom’s editorship it was the organ of the “New Criticism™ at its best. Under
Mr. Macauley it has taken — as it had to take — a new direction, which is important to all
of us. 'I'h]-r”ighnm its history its moral influence has been as valuable as its Dterary one.
Literary eriticism inn our time has been disfigured, and (o some extent invalidated, by the
meaner- vices. The Kenvon Review, under both Ransom and Macauley, has shown that itiis pos-

sible to be bath clever and good

. P. Snouw
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On the Croquet Court
I may be the only one of John's well-wishers in this volume to emphasize the fact that he )

was not only editor of our Review but a classroom teacher as well He regularly taught a
course in modern poetry and when the department was hard-pressed he would take on a sec-
tion of freshmen. Those young men must have had the most distinguished freshmen instructor
in the country. He often moved over into the department of philosophy to teach aesthetics,
which he did under strong influence from Kant and from Bernard Bosanquet. He did another
kind of teaching, too, which I suspect few know about but its beneficiaries. Students were for-
ever taking him their early attempts at imaginative writing and begging cniticism. The common-
est and sternest of criticisms seems to have been the remark that the manuscript was “Mighty I
fine. mighty fine.” (The remark of course made in Tennesseean, which I don't know how to

spell.) The remark and the attention were enough in many cases to encourage the man to go en
and earn his own share of fame. The results of that kind of teaching earned Kenyon a high rep-
utation as a producer of wnters, and [ have met many people who thought it was done in “writ-
ing courses.” Well it wasn't; it was done by courtesy and kindness and by that greatest of
pedagogical methods, the power of example.

In 1940 John was given the title Camegie Professor of Poetry because the Camegie Cor-
poration began putting up some or all of his salary. 1 think he never stopped being embarrassed
because he was paud more than others, I réemember telling him more than once that evervhody
in the faculty knew he deserved higher pay and that far from envyving or begrudging. evervhody
was glad. When. after a good many years, the Carnegie grant ran out and the College had to
assume the whale cost of his salary, John had to be argued out of his sense of guilt.

I may also be the only one to report that John wasn't always a gentleman. 1 don’t speak
now of his writing or teaching; 1 have in mind his conduct on the croquet court. Ordinary man-
kind, having struck an opponent’s ball, puts a foot on his own ball and knocks the opponent's
ball a few vards off. Not John, He would knock the opponent in front of the next wicket: take
his own hall through; hit the opponent again: proceed th the next wicket; repeat. He would
carry the opponent all the way to the stake, never, of course, taking him through a wicket. And
then, having securely won the game, he would knock the opponent’s ball info Licking County.
I have seen the tea-and-toast variety of croquet plavers reduced nearly to tears.

Denham Sutcliffe i

[ have sometimes disagreed drastically with John Crowe Ransom, and T still do not see
eve to eye with him, but 1 have always heen aware of him as a [orce in American hterature,
and taday more than ever I admire his achievement. both as poet and as critic. 1 am glad to

join in paving homage to him and to The Kenvon Retden

Granville Hicks
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It is hard for me to say precisely what 1 feel about John Crowe Ransom. Grateful 1
guess is the word. At any rate, at a point in my life when I was convinced that disagreements
over ideas provided occasions only for chutlishness and excommunication. he man;_zgr_;d to sug-
gest that they might rather offer opportunities for courtesy and dialogue. I encountered him
first in the pages of The Kenyon Review and in the loveliest letters of rejection T have ever had.
I have continued to meet him since with a growing sense of wonder at how little bur views of the
world ever coincide and how little this fact finally matters, It occurs to me that 1 have
never said thanks.

Leslie A, Fedler

Except when someone has made off with it for overnight reading, The Kenven Review
can always be found on the table in the Bollingen Foundation library. It has been there regu-
larly since 1947, when Bollingen was only a vear ald.

The other day at home [ was looking through some of the earlier numbers of the Ken-
yon, in search of some old impressions. I was surprised to find two early poems hy “R. T, S.
Lowell, of Boston, a student at Kenyon College,” 1 hadn't remembered the name in just that way.

It was stirring too to come on the first “big review” Theodore Roethke ever got., That
was Yvor Winters's review of Open House in the Autumn of 1941, Ten vears later in Seattle, Tel
was still bragging about it. He would clap his big side and chuckle as if he had brought it off
all by himself,

But what [ found mest telling of all was a quiet remark of Mr. Ransom’s in the very first
issue of the Review. “Now it is the Age of Criticism." he said. And of course it was largelv The
Kenvon Rewview under his guidance that made his remark come true.

Now it is another kind of age. and Robie Macauley iz showing us other possibilities in
fiction and eriticism, and proving the Kenyon's powers both of renewal and continuity. I think

The Kenvon Repietd is again clearly headed into productive country.
Jackson Mathews

When South met North in 1861 it meant Civil War. But when John Crowe Ransom
cros=ed Mason and Dixon’s line in 1939 and went to Gambier, Ohio, it meant Union — the
harmonious fusion (Concordia discors) of two distinet orders of American civilization

When a poet becomes a critic, with equal falents in both fields, that’s news. When all
this comes to focus in a “little” magazine which revolutionizes literary studies in America —
that's headlines.

A seventv-fifth anniversary for Ransom plus a twenty-fifth one for The Kenvon Revieu

adds up to a centenary celebration.

Cheers!

Charles R, Anderson

GIIW SR
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Ransom as Editor

It would be fine to see justice done John Crowe Ransom as an editor. Mr. Ransom's dis-
tinction as a poet is widely recognized but not, it seems to me, his greatness as an editor. Even
more than The Southern Review under Brooks and Warren or The Sewanee Review under Al-
len Tate — both relatively short-lived — The Kenyon Review under Mr. Ransom was the fo-
cus of the literary energy of its time; and The Kenyon Review was John Crowe Ransom. He
not only invented the magazine; he practically invented many of its writers, giving them a con-
ception of their function they would not otherwise have had and providing an imaginative sym-
pathy that could make you feel you simply had to do your best because here was an editor who
would understand your best and appreciate what it cost you.

It was a very personal thing, this effect, as no doubt all great editing is — and a mysteri-
ous one, John Crowe Ransom has always been a very great gentleman, and that means he has
been, among other things, a reserved man; he has never been personal in any ordinary social
way. [ have never been able to explain to myself how he produced the effect he did on those who
worked for him, yet I am sure I'm not alone in having felt it. You have only to remember im-
portant writers — writers of the order of Robert Lowell — to whom he has meant much to ima-
gine what effect he had on us journeyman contributors to the Review.

Reserved as Mr. Ransom has always been, the effect he produced on us was nonetheless
always to a considerable extent a result of direct personal contact. I met Mr. Ransom at a Mod-
ern Language Association meeting in New Orleans in the thirties, and my first sustained con-
tact with him was at a luncheon there. It was a small Juncheon that included Cleanth Brooks
and Delmore Schwartz and our wives. We were, God knows, very young and I suppose — though
none of us can have thought of it at the time — that Mr. Ransom must have been well aware
of having been through it all before, with a previous generation.

In any event, I remember that we were very eager to advise him about the running of
the Review. In fact, we made a head-on attack on him for having published a long poem by a
writer we thought commonplace, and what I remember most is the sudden shame I felt when he
told us — very gently, almost apologetically — that it was not easy to find competent poetry
for the Reuvtew, that we must not expect great poetry in every issue. It must have reminded
Cleanth, as it did me, that neither of us could have written a poem at all, certainly not a poem
as competent as the one we were so glibly criticizing: and though Delmeore could have written a
much better poem, perhaps even he had to remember that he had not done sa for that Kenyvon
Review. I cannot imagine Mr. Ransom’s having planned to produce this effect: but he did.

He left you convinced that the Review was the best actual review — as distinguished
from the one we were so uselessly day-dreaming about — there could be, and that it became you,
as you were quite, quite sure he

if ¥ou had it in you, to help Mr, Ransom make it better —
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would if he were given the material with which to do so. This. in my experience, is the effect
Mr. Ransom had on his contributors. It was how he got from them the best they had to give,
made them better writers than they would otherwise have been, so that some of s will alwavs
have to remember that we owe him not only The Kenyon Review but that part of ourselves we
have the least need to be embarrassed by.

Arthur Mizener

It is hard to believe that Mr, Ransom is 75 and that The Kenyon Review is 25 vears old.
Congratulations are in order for the initiative, energy and labor which started the Review and
kept it going for so many years. Mr. Ransom and The Kenvon Review are usually associated
with the “New Criticism,” as Mr. Ransom wrote a book with that title. But the book was con-
cerned with I. A. Richards, T. 8. Eliot and Yvor Winters and not with the critics who are today
labeled “New Critics.” Unhappily labels stick and the term used by him for very different men
has stuck to him and his immediate disciples: Allen Tate, Robert Penn Warren and Cleanth
Brooks, Mr, Ransom, however, has gone his own way as a critic. He has nothing of the lead-
er or head of a school (even a singing school) about him. He changes his mind quickly, he ex-
periments with theories, he invents new terms and discovers new problems with the fire of
youth. He grows and refuses to be pinned down, least of all by a seli-invented label and not
even by his own pupils. Though a speculative mind, he is alwavs concerned with the concrete.
He cares for things, for what he called the “thinginess” of things, as he is essentially a poet
in love with the world’s hody.,

We must not think of him as a patriarch or the founder of a school of criticism. He is a
model only in the sense in which he defined art as “the freest and fullest and most sympathetic
image of the human experience,” I for one wish that he remain with us for a long time to come.

René Wellek

I am very pleased to have an apportunity of extending congratulations and tribute to Mr.
John Crowe Ransom. There can hardly be many living Americans who have done more for Ameri-
can life and letters, in making life lively and letters literary. He is a most original and dis-
tinguished poet — soemething of a victim of anthologies, it is true, which keep reprinting the same
three or four poems and do not give their readers ‘much sense of the vartety of his work, but a
poet whose best work is unforgettable. As a critic, he has added a whole new dimension to
the appreciation of literature and to the techniques of reading it with understanding. It is pos-
sible to be a fine poet and still be a perverse crank, but Mr. Ransom's teaching and personal
mfluence have always been completely healthy, an influence which makes the subject primary
and the persnna]ity‘ secondary, A character in Bernard Shaw remarks how disastrous it is when
a man of genius is not also a man of honour; a student of Mr. Ransom’s, in any capacity, is
T impelled to reflect how fortunate it is when a man of genius is also a man of dedication.
C. Northrop Frye

My greetings to John Crowe Ransom who has for so long given us the example of excellence.
Karl Shapiro
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A Subject and a Voice

A note of this kind, devoted to John Crowe Ransom, probably is more valuable if stated
in personal rather than in impersonal terms. Although I have never had the pleasure of meet-
ing Mr. Ransom, T feel T know him. Robert Penn Warren, Allen Tate, Leonard Unger and
others who were students and friends of Mr. Ransom had many stories to tell and comments
to make about him. Invariably they developed an image of the man as a kind human being,
teacher, and a dependable friend. Over the years, while he was editor of The Kenyon Reuview, 1
had occasion to correspond with him. He accepted one of the first articles 1 published, on Karl
Shapiro's Essay on Rime. Mr. Ransom was no respector of names in the literary business. A
young writer had as much chance to get into Kenyon as a well-established writer. If Mr y
Ransom accepted a piece, or if he rejected it, he invariably sent a hand-written note, explain-
ing what he liked or did not like about it. Once I remember getting a poem back from him,
with. for Mr. Ransom, a rather strongly worded commentary on the inexcusable limpness of
the rhythms of several lines. 1 put the poem away—for good. Mr. Ransom also accepted the
first story I published, and a number of articles and reviews. The Kenyon Review, 1 think,
dominated modern letters in America in the years after the War. The *New Criticism™ certainly
would not have existed in the forms it finally took if Mr. Ransom had not been writing editor-
i4ls. re-examining his own tenets, and engaging in arguments with L. A. Richards, William
Empson, Yvor Winters, Cleanth Brooks and others. The Kenyon Review was never a closed cor-
poration. Mr, Ransom was quite capable of asking his good friends to measure up, and of re-
turning their articles or poems or stories, if they did not measure up.

Another image 1 have of Mr. Ransom is from a reading he gave, one cold and snowy
night, at the YMHA, in New York City. This was either in late 1957 or early 1958, The read-
ing was well-attended. Mr. Ransom, slightly stooped, gray, but somehow still youthful in
manner. or rather, a strange intermingling of youth and age, read his poems in soft, partly
twangy voice. Always there was a gentle mockery which leads me to a point about Mr. Ran-
som 4s a4 Southern poet.

We all know about the Southern myth, from Faulkner and pthers. Almost invariably
the myth generated great intensity, and often an irrational violence and hatred. I emphasize
this because the usual emphasis is on dashing gallantry, headlong heroics, and pride. Head-
long heroics look rather silly when examined against “Captain Carpenter.” And those who
employ forced rhetoric, Southern or other, are likely to come up short when they read about i
the yvoung American poet in Oxford:

Up . from the darkest wood where Philomela sat,
Her fairy numbers issued. What then ailed me?
My ears are called capacious but they failed me,
Her classics registered a little flat!

I rose, and venomously spat.

b < ua_m_m t |
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Mr. Ransom, smiling, gazes mockingly and ironically at the agents of excess and at exaggerated
situations. It s hard to predict what history will have to say about Mr. Ransom's contribu-
tion to criticism, whether it will stand out as representative of its period, or whether it helped
others to formulate what subsequently will he seen o have been representative. There is less
doubt about the poetry. He has a subject, and a voice, and the voice is memorable.

William Ven O'Connor

Let me speak of John Ransom not as the distinguished poet, not as a critic whose influ-
ence is on a deeper level than that of the men who advance vpinions about current books, but
chiefly as a fruitful and reassuring presence. Has anyone else been the teacher, friend. suide of
so many talented writers? Has anyone else done so much to estabhsh a sound literary culture
away from and without reference to what happens in the busy New York world of publishing
and reviewing? For his integrity, his perspicuity, and his kindness over the vears, the republic of
letters owes him a lasting debt.

Maleolm Cowley

On reflection I don't see any point in making a sentence or two of general tribute, [
think Ransom knows how well I think of him and for how long a time, and he certainly needs
no reassurance of my affection, respect and admiration. T would like to think that he and I
were going out for a lobster dinner after a half bottle of Old Crow. Besides the lobster and the
Old Crow I suppose it ought to be more important that there never was a better editor to work
for.

R. P. Blackmur

American literary life for the past twenty-five vears would have been a vastly different,
and vastly poorer, thing without The Kenvon Review. I myself have never been in total sym-
pathy with Kenyon's characteristic approach to the study of literature, or with the assumptions
behind that approach, and yet the magazine has certainly been a shaping influence in my life, As
for Mr. Ransom himself, he is one of the noblest figures on the American literary scene, and [
personally am grateful to him for all the pleasure his poetry has given me and all the illumination

I have derived from his criticism and his editorial labors,
Norman Podhoretz

It is my privilege to join in your salute to Mr. John Crowe Ransom upon the seventy-fifth
anniversary of his birth. How many ways one might greet this man: poef, critic, teacher, editor,
fellow-gardener, and friend.

It was a good many years ago now — 1939 and the first year of his Kenyon Review.
as I recall — in an essay on Yeats' poetry that he himself wrote a line that has meant much to
me and with which I wotild honor him on this occasion: “His gods are true gods rather than
eany ongs.”

Becaise those words have been operative throughout a long scholarly life, all of us in let-
ters are the beneficiaries of his worship. We have been guided by his practice and gentled by his
wisdom, and what we say ineptly upon this occasion is already written — precisely and well -
and His contributions to it — will endure.

in the literature of our age. That literature

Paul Bennett
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Teacher and Friend |

When John Ransom left Vanderbilt in 1937 we could not know that an obtuse aca- |_a_
demic administration had committed a felix culpa or felix crimen; for we considered it then
nothing less than an unhappy crime. But all's well that ends well. Less than a year and a half
later John founded The Kenyon Review, with the enthusiastic support of Gordon Chalmers, the
Kenyon trustees, and the Caregie Corporation. That miraculous triad of support remains un-
paralleled in academic-literary history. But to John Ransom goes four-fifths of the credit. I sur-
mise now as 1 did then that it was not what John said to these people that persuaded them,
but rather their sense of what he was (and still is). But beyond what he was they could not 1
know, for they did not know what he could do. His experience as an editor had been limited
to our amateur venture, The Fugitive, in Tennessee, some fifteen years earlier.

What I owe to John Crowe Ransom as teacher, and later as a beloved friend, I have said
olsewhere. What 1 stole from his criticism is on every page of my essays. This debt I have not
fully acknowledged. 1 still regret the grudging dedication of my first book of essays: To
J.C.R.. for Suffictent Reason, 1 long ago gave up trying to understand human motives, in-
cluding my own, 1 cannot even now tell whether I understated my debt in deference to his
own habit of understatement, or whether I wanted to acknowledge the debt a little, but not

too much! &
Well not even his old friends were sure that he would become one of the great modern
oditors. He had not been very eager to know contemporary literature; so 1 for one supposed F

that he might well get out a quarterly in which his own fastidious taste was illustrated, and

in which he might oceasionally issue gentle fulminations against modern error. (I was doubt-

less projecting myself, for the latter is what 1 did as editor of The Sewanee Review a few

years later.) It seems that I didn’t know my old friend well enough. He refused to follow a

“line” and was the most hospitable editor of his time to new talent. I can't imagine that he

liked everything he published—but who does? He gave it all a chance; his record as a dis-

caverer is probably better than that of the editors of the “really” little magazines. But we

are mow in a new era in which uninformed egotism has replaced critical standards. The up- |
ctarts who have brought ahout this obscurantism do not know that without The Kenyon Re-
view. and John Ransom’s own criticism, literary criticism would not have been a central force

in the United States

Allen Tate =~

Ever since Ezra Pound spied the Tate-worm eating away at American letters, I have been
wary of other poets feeding in the same academic intestine and have never given Mr. Ransom’s
poetry a full, fair reading, so that I am not at all qualified to praise him on bis birthday. Still
[ salute him as a fellow phallus-bearer.

Lawrence Ferlinghett
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May Evening

Long after our departure

Someone in a moment of significant rapture,
Seeing a boy beside a fountain,

Watched by an elder in a garden,

Will think that the past is the future

And the present is both.

‘We live in the imagination of the moment
When in a harmonious instant of apprehension
Subtle dreams are reality,

A boy plaving by a fountain, unselfconscious,
A man watching him, studious in a garden,

Partake of immortality,

I am my father's father, or farther back,

Some enchanted man of the twelfth century;

I am Socrates’ questioner in the agora,

I am a child dancing on the green seen by Blake,
I am all those to whom a moment has meant

A spell of rapture and a gift of grace.

The boy deploys from the playing water,

The man with his visions goes to get some coffee,

The incredible elan of the springtide evening

Lingers but departs; the graceful salute of the static
Moment of happiness and concord 15 given.

Fate outlasts the flash. Recognition was on us.

Richard Eberhart
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A Tribute in New York

A tribute to John Crowe Ransom. on the occasion of his appearance at the Guggenheim
Museum Auditorium, under the auspices of the Academy of Amgncan Poets, on December 189,
1963. Read by the author at the Guggenheim Museum, this is its first publication.

This is a very happy occasion for all of us. But 1 want to insist on my own pleasure in
being able to say now how much I owe to John Ransom, and to say how grateful I am for this
lang friendship. Allen Tate has expressed his own attachment and admiration — as Cal Lowell,
another old student and friend would have had he been present. But T am sure that we speak
for many other people — even for many others who never had that opportunity of sitting in
Jolin Ransom’s classroom,

We are here to honor as best we can a man and a poet of rare quality and distinetion.
In & special sense, the man and the poet are scarcely to be separated. The two exist for us in an
almost unique, mutually fulfilling harmony — in a peculiar blend of strength and gentleness. of
wit and sympathy, of tough integrity and invincible gaiety of spirit. His special tone of being is
the most significant thing he has given his friends. In the poems it is what he has given the
waorld.

In the long period since Chills and Fever and Two Gentlemen in Bonds were published,
we have heard many new voices, some of them strong and beautiful. But over and over again,
in moments of silence, there is that voice speaking off the page, in its unique accent, to give us
again "“Vision by Sweetwater,” “Bells for John Whiteside’s Daughter,” “Tom, Tom, the Piper's
Son,” or “The Equilibrists.”” Will there ever come a time when the mind will not he delighted by
the wit and precision, the wisdom and control we find in “Tom, Tom" or “The Equilibrists"?
Will the time ever come when “Vision by Sweetwater” will not touch the heart?

I had forgoften “Philomela.” I shall quote the last stanza:

Philomela, Philomela, lover of song,

I am in despair if we may make us worthy,

A bantering breed sophistical and swarthy;
Unto more beautiful, persistently more young,
Thy fabulous provinces belong.

Perhaps none of our time is worthy of the fabulous pravinces of Philomela. But if ever
so small a remnant of the worthy be found, we can be sure that the poet whom we rejoice to
honor totight will be found standing calmly among them

Robert Penn Warren

| have great respect for The Kenyvon Review and its editor, and would like to help in your

celebration,

Reed Whittemore

ﬁls
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A Voice from the Cellar

Symposium at the Inn tonight, a grave Gambier
drinking for John Ransom! All

hands on hand to manhandle

the couches down from the attic,

the silk throws, the gilded small

tables, and the wreaths, the wreaths —

laurel, parsley, myrtle, sweet pine,

a shrub for the hair (‘holy is the hair’)

of each renownéd head.

Here at the Nine
Sisters, we of the kitchen force
gape at the gathering guests: lon,
Cleanthes, fugitive Seleropheme, Tatius
Chestus, Calamy, Chrysophalés, in what
decorum of accubation! Hylas pours
the ritual drops, course upon course
will fugue, and foasts, and s¢olia, and
at last the flute girls and the waiters.
It will be late then,

And ]:»
mechanic, metrist, scraper
of feet, pan-handler at the Sign
of the Nine, what service of mine
fits here? a twist
- of verse for John Ransom's poetry? a Greek
metaphrase or two?
Manés, Manés, these airs

- invite the thunder. Below stairs
drink love to him, and let the gentry speak.

Dudlev Fitts
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Prophet, Priest, and King

In 1938, the year of the Munich crisis, John Crowe Ransom published The World's
Body. The disgrace of Munich shattered our sentimental notions about national and interna-
tional polities, but The World's Body, an honest triumph if there ever was one, ultimately
transformed literary scholarship and the teaching of poetry not only in undergraduate class-
rooms but also in graduate seminars. My own education, political and literary, which began
in 1938 when I was an innocent freshman at Amherst College, testifies to the significance of the
events of that year. The Nazis are done for, I trust, but Mr. Ransom's criticism remains a
power and continues to transform men’s lives.

When I try to remember what I read or learned in Freshman English at Ambherst, 1 re-
member nothing except struggling to write a few scruffy essays. I can't remember reading a sin-
gle book, Even if we did read poetry, I am sure 1 did not truly read a single poem. I couldn’t,
1 didn’t know how. I remember other courses; Shakespeare and Chaucer. Shakespeare was
taught in the Kittredge fashion. I knew six plays by heart at the end of the vear and could iden-
tify spot passages by the gross. I also had a vague acquaintance with twenty other plays. I
am grateful that I was made to master the words, the literal text of those six plays: Shakespeare's
language and habit of transforming experience into metaphor became thoroughly familiar, but
I don't think it ever occurred to me to consider the plays I read so carefully either as drama or
as poetry. 1 also read Chaucer with care — for vocabulary, facts of action, and a few sources.
Chaucer's thythm and the sweetness of his English ravished me, but I never thought of the
Canterbury Tales as a poem. I tead hags of Pope, but remembered nothing except a chilly classi-
cism. Wit? Tt was a dull job, I tell you. The study of literature was the study of words,
sources, biography and history. When I tried my hand at eriticism, I floundered badly in im-
pressionism. What real literature 1 did learn was all possessed intuitively and accidentally. I am
certain that today ndbody has this experience at Amherst.

After the war, in 1946, 1 went to The Johns Hopkins University, the supposed strong-
hold of Bright's Anglo-Saxon Grammar, Lovejoy's The Great Chain of Being, and the old line
Cermanic pedagogy. It was here of all places that I began to reslize — and this under the
ghastly portrait of Greenlaw in the English seminar room — that there was something else be-
sides words, sources, biography, and historical ideas. That year also 1 met Mr, Ransom for the
first time, not at Hopkins, but at a Rhodes Scholarship interview where I lost and was merci-
fully sent hack to the JHU stacks. His courteous surprise at my strangled responses, my own
dreadiul embarrassment, as well as torpedoing questions by my graduate instructors as I pawed
at a few poems, woke me up. It is devilishly easy to be satisfied with information “about . . ..”
cultural and historical ideas, the dull of eetera which protect vou from the poem il you are terri-
fied or embarrassed in its presence, My, Ransom, without my knowing it was he, took the curse
off graduate studies in that old stronghold of Primitivism and Related Ideas in Antiquity, philo-
gical lore, and the learned note, without denying the possibility of the fruitfulness of such la-
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bors if rightly applied. When 1 came to write my thesis on Spenser and natural law, Professor
Don Cameron Allen, whe Northrop Frve once told me is the “most formidably learned scholar”
he has ever known, repeatedly cautioned me against drowning The Faerte Qt.;a;‘.ﬁnu in a stew of
sweaty proof-text quotations. The tradition of natural law is useful only if it helps explicate
the poem. The Faerie Queene is what counts, not the tradition. To hear D. C. Allen renounce
learning for poetry destroyed forever whatever faith T had in the religion of Greenlaw and Ha-
vens, the latter a grand but pathetic man who responded magnificently but only accidentally to
poetry, He never knew what hit him. For Raymand Havens, Mr. Ransom's roses b]or_)med—h.m
late. If John Crowe Ransom could harrow the Hopkins stacks, freeing poetry from the rigors of
scientific scholarship, giving hope to anxious graduate students, what did he do elsewhere?

Since the courses I teach celebrate the older poetry, Beowulf to Paradise Lost. 1 point with
delight to scholarly books which reveal the splendor and extent of the revolution Mr. Ransom
helped to begin. I would be impertinent to claim on behalf of these distinguished critics Mr. Ran-
som’s exclusive and undivided influence and mspiration, vet theexistence of these books so differ-
ent from those written thirty vears ago, suggests an overwhelming shift of critical focus and em-
phasis, a shift to which Mr. Ransom undoubtedly contributed a healthy push. And what is more
remarkable is that all these books reveal the fruitiulness of wedding the concerns of the New
Critics, their heightened sensibility, with the learning and patient textual and philological re-
searches of the older historical critics. Arthur Brodeur in his The Art of Beowulf, making rich use
of the legendary heroes of Old English scholarship, Chambers, Lawrence, Klaeber, Hoops, and
Kemp Malone, writes with accuracy and authority of forty years of loving study on the genuine
artistic integrity and orginality of a poem which never fails to impress Kenyon undergraduates
profoundly as & real poem, even in translation. Charles Muscatine in his Chaucer and the
French Tradition departs sharply from fraditional schalarship. It is the best book on Chaucer’s
poetry 1 have read, and absolutely the most useful one for the classroom. Not a word on
sources, analogues, and persanal portraits of the sort that fatten the notes of Robinsan’s edition
of “the well of Enghsh undefiled.” George K. Anderson’s snorting review of Professor Musca-
tine’s book — meaning in stvle? Ha! — shows how hard the old habits die A. C,
Hamilton in his The Structure of Allegory in The Faerte Queene makes a “radical re-orien-
tation” in Spenserian scholarship. He declares that he will “focus on the image itself, rather
than seek the idea behind the image,” which 15 to sayv: The Faerie Queene is a poem. | sing a
Te Deum. Who hemoans the departure of the bewitched Nicomachean Ethics; alexandrines
and all? The curse of Milton scholarship has been that every scholar who writes wants to in-
sist that he is equally as learned as Milton. But Milton was first a poet, although it seems it was
for his learning that we have not willingly let his poetry die, Rosemond Tuve in her Images
and Themes in Five Poems bv Milton shows with feeling, percepfion, and distinguished learning
what a consummate artist the young Milton was. (Miss Tuve worries: about her book because
there is “too much feeling in it."" I do not think that anyvbody would fault her for that!) My
last hook is Reuben Brower's Alexander Pope /| The Poetry of Allusion. His course, if I had
taken it at Amherst College, would have made me change the tune I sang of my undergraduate
vears. In his book the formal knowledge of the historical critic enters actively into the percep-
iinn of the new critic so that we experience fully the “poetic character and design™ of the

poems. Finally 1 point to the articles which appear in ELH. Under the editorship of D. C.

Allen, ELH is concerned exclusively with the kind of criticism which I have been referring to:
learned. historical, but criticism which has as its primary object the poem and the totality of
its artistry. Now even PMLA is weakening.

T G SINTRARARS M aTeR TR
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I hegan my account with a reference to politics, to the Nazi barbarism and our coward-
ice. Such a remark perhaps seems out of place in a tribute to Mr. Ransom. However, if a man
reads poetry as Mr. Ransom has taught us, he enters into a truly civilizing expenience. Sir Philip
Sidney argues that poetry, like divine grace, is an enabling power “to draw us to as high a per-
fection as our degenerate souls. . . can be capable of.” Only if we truly read a poem, only if
we enter into the new realm of being and architectonic knowledge to which the poem invites
us, and makes for us, can we be so enahled. Mr. Ransom, as classroom teacher, poet, critic, as
our neighbor here in Gambier and in the republic of letters, has done more than most to make
poetry a power; a civilizing and inspiriting power, in the lives of men. If poetry has no place in
politics, in our political sensibility, then we are lost souls, solitary in a wilderness of brutality
and of the shards of the past.

John Crowe Ransom did not, as Melville said of himself, come “late to his roses” I do
not refer exclusively to his poetry. Everywhere he has lived in Gambier, Mr. Ransom has
planted a rose garden. They have neither been blasted nor have they faded untimely. Long
after Mr. Ransom left the first house he lived in here on the College Park, his roses still
bloomed. For all whom he has taught, they will continue to bloom.

Gerrit H. Roelafs

From the first of my wish to write, my interest in writing, The Kenyon Review was
there — so solidly there, in fact, that when I turned up at Harvard College I easily assumed
it had been publishing since at least the Civil War; it was mayhe twenty years before I learned
the Reviews began only the year before I saw my first copy.

[t was also the first magazine to print a poem of mine, during senior year that was. And
though Mr. Ransom had to reject some other of my undergraduate performances both in verse
and in prose, the detailed critical attention and the kindness of his doing so remain in my mem-
ory as an example of how things might be always, in some counsiderably better world than this
one. The combination, in one man, of a fine poetical gift (more fully realized than most), an
undeceived intelligence, and a great generosity, 15 the fortunate circumstance that made The
Kenvon Review such a challenging paper to write for, and so stimulating a one to read. Even
when writing at Mr. Ransom’s request, a review, say, that he would perhaps feel compelled to
print if it were rot abysmally illiterate or ill-mannered, the wrter was always impelled to try to
do especially well, just by the thought that what he wrote must first be read by one for whom he
felt so much affection and so much respect. -

Howard Nemerov

The Kenyon Review has taken a new and vigorous turn. During the reign of John Crowe
Ransom it established its influence by representing the best in contemporary criticism and many
of our finest poets when they were relatively unknown. The Kenvon Review of recent _\'{e:!l's;.
under Robie Macatiley, has brilllance and imagination and is deeply representative of its time.
Fiction, and the editorial generosity to the publishing of fiction, has made the difference.
No current -';n:m_r-rl_\. devotes as much space or is more selective in its offering of new voices in
fiction than Kenyon is todav. 1 salute its 25 years of vitality,

Sevmour Lavrence

Peiree Hall e Mendses = - SIS
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Dawn in Autumn in Vermont

About the new sewage-disposal plant,

I had asked what allowance was made

for increase of population; and the
old-timer answered: “Vermont is shrinking.”

Dawn clear above hase#frees—
Night lights of distant village linger
Belatedly towards day.

Cock crows much as of vore.

(That’s where I'm now at,

at. this early hour.

I'd rather be asleep yet,

But vou can’t have everything.)

O cleanly sparse Vermont

In leaf-down autumn.

Some places are so up and coming

1t's like the end of the world.

But in Vermont

The falls splash by weedy factories

Run once by water

Then by steam

Then by electnicity

And now, praise God, often not run at all

The towns dwindle,

And reborn nature

Grows rank in sloping cemeteries.
Industry dies

That once again

The streams may quicken

With the strike of decent trout.

Life gravevard-lovely

In Greenmount

{Of memories

Of schools

Of granite

Of sources returning)

*Vermont is shrinking”—
The God-damned industries

Thrive better elsewhere.

All shrewd wisemen

Should buy into Vermont,

Kenneth Burke
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Some Notes from Memory

My student days at Sewanee coincided with the twilight of that ambiguous association
of the Nashville critics and The Sewanee Review, and so it was that my friends and I became
aware of the writings of John Crowe Ransom and the forces that he led. We knew him first
as a contributor to the Review of “The South—Old or New?”" and “Flux and Blur in Contemp-
orary Art” and other provocatively fitled literary and Agrarian essays—as well as of a piece
called “Shall We Complete the Trade?” which by several years anticipated the Fulbnght Act.
We knew him also as the object of some curiously bitter attacks on the editor’s part. All this
furor whetted our curiosity, of course, and when we could we visited Nashville and persuaded
our friends at Vanderbilt to introduce us. Mr. Ransom's gentleness of manner surprised us
considerably: imagining him as dwelling ever in the eye of the hurricane, we had anticipated
not an embodiment of courtesy and humor, but—well, something nearer belligerence. His writ-
ings should have led us to expect an irony, but we had not followed the lesson attentively,

Embattled he was, however, and my next memory of him dates from a lecture he delivered
in Chattanooga, when he was taking his principles of criticism to a larger circle of listeners
than that of the classroom. The enterprise meant not only commending those poets who de- )
served to be admired but also, in the name of reason, protesting against the popularity of certain
pseudo-poets. It was this lecture that included the well-known analysis of “Trees,” by Joyce
Kilmer—the method of which, more sedately presented, figures in Brooks and Warren's Un-
derstanding Poetry. (Mr. Ransom's hypothesis was that “TI'rees” was written fo illustrate its j
own next-to-last line.) Cries of pain filled the correspondence columns of the Chattanooga .
newspaper, among them a letter from one of my professors at Sewanee, whose strategy it was
to defend “Trees” by attacking Mr. Ransom’s poem “Dog.” 1 foolishly undertook to reply. I
did not then appreciate the consistency of both parties to the debate, i.e., that my professor's
cherished conceptions of poetry made it inevitable for him to delight in “Trees” and to be baf-
fled by the playful urbanity of such poems as “Dog.”

It seems to me now that the consistency of Mr. Ransom’s poetry with his general princi-
ples is greater than that of the other outstanding poet-critics of our time. Indeed, it ap-
proaches perfection, and from it his work derives a peculiar interest. Never was a book more
significantly named than. The World’s Body, for a single theme unites its contents: the ap-
prehension of concrete experience. And so does it inform all his writings, whether critical or
Agrarian or theological, and of course his poetry at its best. Sentimental poems, he showed us,
are bad because in them the emotion is abstracted from its object. lrony, in the extended sense
he gave the word in critical discourse, is a crowning grace because it protects the created experi-
ence from fragmentation. Agrarianism, which I take to be not a political-economic platform
but rather, like Walden, an ironic metaphbor designed to test the myth of Progress, warns us of
how gravely that myth threatens the wholeness of our experience. These are lessons that,
thanks to Mr. Ransom's proximity, I learned sorme while ago; without it, T should have been
slower to learn them than I was

Robert W. Daniel
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I am a great admirer of the Review and the high standards it has always maintained.
Let me congratulate The Kenyon Collegian on its enterprise in planning this special issue.

Willard Thorp

Congratulations to John Crowe Ransom on his seventy-sixth birthday. One of the fore-
most interpreters of literature while still young, he has constantly broadened the critic’s function
both in his own writing and as the teacher of writers and crities,

Walter Jackson Bate

I have followed The Kenyon Review closely since its very first issue and regard it as an
indispensable part of my reading. Its contribution to the literary culture of the United States has
been very real and, under its new editors, while its character has changed somewhat, it seems to
me to continue to be of first-rate importance and certainly of no less interest. Mr, Ransom should
receive some lavish award for his long and devoted stewardship. Through his efforts on The Ken-
yon Review, he brought to American letters a new kind of dignity, seriousness and stvle,

Mark Schorer

In his recently published book, Passion and Social Constraint, Ernest van den Haag cites

The Kenvon Review among publications “that appeal only to a few. because they are original

in topic and treatment.” That is certainly what Gordon Chalmers had in mind when the Review

was launched and I think most of its readers would agree with van den Haag's description,
and its implication of excellence,

C. P, Ives

When I came to Vanderbilt University in the fall of 1924, T soon heard of John Crowe
Ransom and he became very quickly a decisive force in my college career. It was not that 1 was
fortunate enough to have much class work with him, or that I, as a very shy young man, dared
to cultivate an acquaintance with him. (Looking back, T can see how foolish T was not to try to
get to know him — the kindest of men — but I did not, and my awe of him, if unnecessary,
was very genuine — and paralyzing.)

The fact that he unwittingly changed the course of my college career, and with it the
direction of my later life, thus rested upon no personal contact but upon comething else. For
me, Mr. Ransom (along with the other members of the group that he led) embodied the literary
life. One felt the authority of its presence all the more just because there was no Bohemian
swagger, nothing of the romantic glamour which I knew at second and third hand through books,
no literary airs and posturing.

I had found a new hero and 1 became a hero-worshipper — though it was a long time
before 1 was willing to admit it to myself — but my worship was based upon the most solid
evidence possible: upon the fact of an accomplishment that shone with a quiet radiance, a
radiance that could live with quotidian affairs and undimmed by the little traffickings of hu.m—
drum life in a provineial city, John Crowe Ransom is, and was, much too ?jf}riest ever Lo reahmf
how powerful was the influence that he quietly exerted. But I felt it, decisively, and 1 suspect
that i the Varnderbilt of the 'twenties 1 was only one of many who did.

(Mleanth Brooks
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: :
1 Painted Head :

By dark severance the appantion head
Smiles from the air a capital on no
Column or a Platonic perhaps head

On' a canvas sky depending from nothing;

Stirs up an old illusion of grandeur

By tickling the instinet of heads to be
Absolute and to try decapitation

And to play truant from the body bush;

But too happy and beautiful for those sorts
Of head (homekeeping heads are happiest)
Discovers maybe thirty unwidowed vears
Of not dishonoring the faithful stem;

Is nameless and has authored for the evil
Historian headhunters neither book
Nor state and ig therefore distinet from tart
Heads with crowns and guilty gallery heads;
Sp that the extravagant device of art
Unhousing by abstraction this once head
Was capital irony by a loving hand
That knew the no treason of a head like this;
Makes repentance in an unlovely head
For having vinegarly traduced the flesh
Till, the hurt flesh recusing, the hard egg
Is shrunken to its own deathlike surface;
Calls up this image: The body bears the head
(So hardly one they terribly are two)
Feeds and obeys and unto please what end?
Not to the glory of tyrant head but to
The estate of body; beauty is of body;
The flesh contouring shallowly on a head
Is a rock-garden needing body’'s love
And best bodiness fo colorify

‘ The big blue birds sitting and sea-shell flats
And caves, and on the iron acropolis
To spread the hyacinthme hair and rear
The olive garden for the nightingales.
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The Values We Have in Common

In my thoughts about Mr. Ransom I cherish with special pleasure a small episode
which he has doubtless forgotten but which 1 should like to recall now as a testimony to both
his largeness of mind and his evervday practical humanity. It happened in the middle fifties. fol-
lowing a decade or more of public controversy in which we had both aimed many shots at one
another’s positions in the civil war between the “New Critics” and the “Chicagoans.” | think it
was I who fired first. and 1 should therefore have been the one to propose an armistice once it had
become clear to me, as it finally did. that this was not a war in which victory by one side or
the other was either to be expected or, in the general interest of literary study, to be wished
for. But the ironic initiative was Mr. Ransom's, in a letter (from which 1 hope he will not mind
if 1 quote part of one sentence) inviting me on hehalf of the Kenyvon chapter to come to Gam-
bier for a Phi Beta Kappa speech, and then adding this from himself: “One waggish member
said he understood that 1 had alwavs been fighting with yvou. but 1 said that was within the
famiily of the defenders of literature, and I had much more in common with vou than with any-
body outside that family, and furthermore would like to strike a truce. . . .” After what I had said
of him in print, I thought these quite gratuitously generous words. I went of course, and was
rewarded by discovering. in long talks with him about literature. philosophy, Oxford. and The
Kenvon Review, that the values we had in common were indeed more numerous and far more
important than our still unresolved differences on questions of cntical method. And the truce
was sealed for me, completely and for ever, by a little thing that happened on the morming after
my arrival. 1 had come over to Gambier from Bloomington unprepared for any change from
the warm and brilliantly clear March weather we had been having there for the past few weeks,
But then a deep wet snow fell all that mght, and I awoke next moming to gloomy forebodings
of the bad cold | was sure to catch as 1 walked across the campus in my unprotected thin soles
to keep my engagement at Mr. Rangom's office. 1 was feeling almost sorry that I had come, when
1 heard a knock at my door, and there was Mr. Ransom himself, holding out to me, with a smile,
a pair of slightly but not embarrassingly over-size rubbers! Just as I would agree with him that
literature is more important than criticism, so | hope he will agree with me that human kind-
ness such as he showed me that March morning is more mmportant than either.

R. 8. Crane

John Crowe Ransom is one of the most elegant and individual war correspondents who
ever existed of our world’s old war hetween power and love . . . Generations of the future will he
reading his poems page by page with Wyatt, Campion, Marvell and Mother Goose:

Randall Jarrell




A Tribute from the Cormmunity of Letters

The Tenth Muse

Tenth Muse, Oh my heartfelt Sloth,
how often now vou come to mv bed.
thin as a canvas in vour white and red
check dresses like a tablecloth,

my Dearest. settling like mv shroud!

Yes, yves, 1 ought to remember Moses
jogging down on his mule from the Mount
with the old law, the old mistake,

safe in his saddlebags, and' chiseleq

on the stones we cannot bear or break

Here stalling, here waiting for an answer
from this malignant surf of unopened letters,
always reaching land too late,

as fact and abstraction accumulate,

and the signature fades from the paper

I like to imagine it must have been simpler
in the davs of Lot,

ar when Greek and Roman picturebook
gods sat combing their golden beards,
each on his private hill or mountan

But I suppose even God was born
too late to trust the old religion—

all those settings out

that never lelt the ground,

heginning in wisdom; dying in doubt.

Robert Lowell

Reprinted from The Kenvon Reuvieu
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A relationship with John Crowe Ransom is an especially treasured part of one’s life, and
not like anything else. There is no one else even a little bit like him. 1 welcomed the way in
which he differed from all I expected him to be when I had not yet met him but knew he was
a “Southern gentleman™ and even a “Southern Agrarian.” For the agrananism had worn off by
that time, and his gentlemanliness was republican and his own, not snebbish or out of Gone
with the Wind. That he is a real gentleman, by the way, is one of the big things about him.
He is a very strong man — with a will of ron indeed — but he is also a truly gentle man — and
what a rare combination this is! His classes were pure pleasure to attend. His expositions of
poems were sometimes better than the poems. I wish he hadn’t been too proud to write out in
his books some of the not-really-simple exegeses he would present in classes: people would get
a different idea of his “new criticism™ if he did , . . Well, this is just a jotting from one of
the many toward whom Mr. Ransom came to assume a fatherly relation (but dignified, not
patromzing). What we feel on this occasion is filial piety and affection.

Eric Bentley

The hundredth issue is a landmark for any review, but I find it particularly exciting
when a “little” review which is also a literary review attains it. The temptation — at least
here in England — is to make literature appear significant by linking it to sociology. It is widely
thought, and obviously successfully, as with Encounter, that a long study of John Cowper Powys
is only acceptable if it is put next to a documentary article on the nature of the prostitute. Put
poetry and the street-walker side by side and you have life and letters. That is the new idea. The
idea of writing being anvthing more than social reporting is fading from the minds of many edi-
tors of what were once literary journals, The Kenvon Review has long heen an exception.
Long may it continue to be one.

I am personally grateful for the essays the Review has published by John Crowe Ran-
som and for the long stories it has printed by new and established authors. John Stewart Car-
ter's T'o & Tenor Dying Old was one of the most memorable pieces of fiction that T have read in
vears. Carter’s story appeared in the 99th issue, an issue illustrated by Betty Fraser, “a young
New York artist,” as the note on the Contributors’ Page says,

When the time comes to celebrate the 200th issue of The Kenyon Review I wonder
what she and Carter will have achieved? Will the 99th number, like many before it, and like many

which will follow it, be a collectors’ item? I will take a chance on it, and in grateful anticipation
say “wves."

Neuille Braybrooke

[ wish you well with your celebration of the anniversary of The Keénvon R

: evrew, a magazine of
distinction.

Theadore Peterson
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Memories of the School of English

It would be improper for me to talk formally about the School of English; Mr. Ransom
was an organizer and senior fellow and can tell the story as no one else can, especially now
that Charles Coffin and Philip Blair Rice are both dead. But the Collegian editors, who have
already got Mr. Ransom for another job, fell me that I am the only one "left” who knows any-
thing about the subject. 1 visited briefly at the 1948 session, and T was a student in 1950, so 1
suppose [ can offer the informal observations of someone in those two capacities. The idea of
being a kind of sole survivor gives me a feeling of great frailty and age, and 1 will plead my con-
dition for the gaps and inaccuracies in my recollections,

Fallows _ the Kenyon School of English 1948 Austin Worren, Fellows of the Kenyon School of English 1949 Philip Rohyv,
Eric Bsniley, Allen Tate, Rithard Chose, William Empson, fenn Wellek, Allen Tote, Mork Schorer, Eric Bentley, John

Cleanth Brocks, John Crowe FRonsom, F. O. Maotthiessen, Crowe Ransom, Herbert Beed, Yver Winters

That was very much the time of the “New Criticism,” and many of the students at the
School were still in -Ct:rllege and newly critical. We came to the summer’s enterprise with a zest
that I suppose few of us had ever brought to our regular studies. We felt not quite like
pioneers — the pioneers were on the faculty — but certainly like early settlers: we had come to
help make order in the wilderness of literary criticism. Perhaps we were like the early Beats
— as improbable as that yoking may at first appear. But I mean that we possessed thg kind
of exhilaration that they had to start with. And we knew, too, that on every side. even in our
midst, was the Enemy, the woolly headed Beast of primitive eriticism in whose territory we pro-
posed to settle. He was fighting back hard — very hard, just then. Vigorously, we “‘explicat-
ed.” in and out of class; we got so we could spot a Precious Object at a thousand yards; and
where we couldn’t find an ambiguity we made one. It was all tremendous fun, and if we were
often foolish our elders let us take our heads. And we learned a great deal — as much, of course,

from informal association as from the lectures. Those lectures, I'm afraid, were sometimes too

much of a challenge. This was the year when William Empson was working on complex words
and Kenneth Burke was lecturing on poetry as symbelic action.

Though I didn’t have a class
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with either man, 1 gathered that some of their students were following them imperfectly —
though with all their hearts.

There were a number of books that all of us owned — or immediately purchased on
getting here (some people arnived in a state of pitiable innocence). The ones that come to my
mind were Seven Types of Ambiguity (if you also had a copy of Some Versions of Pastoral
you were definitely a superior person), Explorations by L. C. Knights, Kenneth Burke's Phil-
osophy of Literary Form or else his Grammar of Motives, and the Wellek and Warren Theory
of Literature. We would all have owned The World's Body and The New Criticism too, but
these were out of print even then and very difficult to find.

My recollections of the 1948 session are
sketchy. 1 remember a lecture by F. O. Mat-
thiessen in the lounge of Peirce Hall, a class of
Allen Tate's in Ascension, and a women student
— a publisher poet of some reputation — whose
husband called her ship-to-shore every night
from his yacht in Long Island Sound. And I
recall seeing the teaching fellows seated after-
noon or evenings around the center table at
Dorothy's, That was their table every year of
the School, and sometimes I've thought it was a
pity no one ever put a plaque on it when mem-

ories were fresher. That tahle probably has as- p;"“,, of tha Keayon School of English 1950 Arthur
sociation, with more men eminent in poetry, Misener, Robert Lowell, Kennwth Burke, Delmeore Schwarty
fiction, and enticism than anvthing we have in E :‘.;:,:m Egeen, (ot SrdmiNombntria, i R Snn
the College — and 1 restrict my comment only

so that I won't appear guilty of parochialism, I also remember a long, long bus ride from Gam-
bier to Mount Vernon, which seemed to the students (if one of them had a yacht, few had
cars) & place almost impossibly distant. The bus was labelled “Servais Transit,” a name that
somehow made one feel one was embarking on a pleasant foreign journey. It seemed to me
to meander along innumerable country roads, through a landscape empty of potential custo-

mers. Its springs were gone and the windows wouldn’'t open — or perhaps you couldn’t get
them closed against the dust. But I look back and see the passengers bathed in a glow of sun-
_, light, blissfully bounced, content to ride on forever
|
{ In fact, I think of both of those summers as green and gold and blue, absolutely perfect.
15 And so, I suppose, they were to me, since weather is so much a state of mind. I do recall that
) L. C. Knights suffered miserably from the heat, and was almost never seen without a big white

handkerchief either just going up to his forehead or just coming down.

r I took Professor Knights's course in Shakespearean eriticism, and a course in the short
story from Delmore Schwartz. Other faculty that summer, in addition to William Empson and
Kenneth Burke, were Philip Rice, Arthur Mizener, Austin Warren, and Robert Lowell. We got
to know all of them as friends — though it was to Charles Coffin, the dean of the School, that
most of us turned when any kind of personal problem came along. He was always the busiest man

ot at these sessions, and yel no one who dealt with him ever felt that he was cut short, or
(ot attended to with anyvthing less than complete attention.
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There were many parties, in the dormitory parlors sometimes and sometimes in faculty
houses. The song of the summer, composed by a student, went:

One two three four five six seven types of am-bi-gu-i-tece,
One two three four five six seven types of am-bi-gu-i-teee,
And that’s not all:

We've got some versions of the pas-torale . . . .

Empson was charmed by the composition, and when — as regularly at a certain point in the
evening — it was sung, he would respond with imitations of English music hall singers. He be-
came an enthusiastic member of the baseball team, and 1 still have a beautiful photograph of
him running for base, beard blowing over one shoulder, and daisies in the long grass under his
feet. My most striking recollection of him, though, is of a conversation we had one afternoon
at the Rices’. We were both readers of murder mysteries, but where my motive was the simple
one of pleasure, his had a finer, a truly Empsonian quality about it: he read them. he told me.
to see if he could guess the copyright date from internal evidence.

Empson's song was not our only music. A student from Carleton, a hellringer of con-
siderable proficiency, was fond of playing “A Man without a Woman” on the chapel bells,
Eventually, the tower door was locked, and something went out of our summer. And then, to-
ward the end of it, the Korean War broke out. No one knew then whether this — so soon —
was the start of a third world war, and of course we were all braced for the worst. The sumi-
mer behind us seemed already a time we would never know again, a brief period when we'’d
consciougly enjoyed something very like perfect happiness.

GGeorge Lanning

It is of the nature of contemporary work in any art to offer us a nourishment that we
need if we are to go on living as sentient and thinking beings. This means that much which is
original and fine is greedily absorbed, assimilated almost as soon as we know it to be good. One
or two decades later it is still fine but no longer needed, and the artist must wait for his perman-
ent public until posterity recalls his indispensable role in the history of spirit.

In contrast with this, some artists fulfill at once the contemporary and the permanent de-
sire. John Crowe Ransom is such an artist. Of all the poets of our time, he seems to.me to be the
one who steadily delichts: 1 have not ceased re-reading him from the moment 1 first encountered
hira. This characteristic need not imply superiority; it does imply pewer, the power that Yeats
and Hardy also exerted as contemporaries before they were classics. And what matters in all this
to a devouring age is guite simple: steady power, an unbroken hold on us, means a longer pleas-

ure, deepened by each return to ifs source.

Jacgues Barzun
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———

A Theoretical Point

1t was in 1948 that 1 first met John Crowe Ransom, being kindly allowed to flip over
from Peking to the Gambier Summer School, and 1 was especially keen just then on a program
for explaining all the sources of the beauty of a poem, finding a reason for everything. I was )
thus disconcerted by his distinction, which kept coming back into the debates, between the
“structure” of a poem and its “texture,” described as logically unrelated to the structure. In
fact 1 suspected that he didn’t fully realise what our literary sect was aiming at. One can be
more contentedly sectarian while abroad, and it was not till I got back to England that I be-
came struck by the good sense of his position.

I think indeed that some elements may change from structure to texture, or the other
way round, according as one realises or ignores “how they work," though perhaps some are
permanently out of reach, But the author while composing needs to feel that he is allowed to
be irrelevarit, so long as his details are “in keeping,” or the basic reason is that his uncon-
scious mind needs enough freedom to come into play. The critic also must at least be free to
sav: “1 feel that is good, or in keeping, though I can't see why.” Both must seem to them-
selves to be choosing without cause, however determinate their world may actually be. A logic-
ally unrelated texture is thus always present, and needs recognising, though it may vary on
different occasions,

A tone of pawky but fundamental permissiveness underlay, I came to think, the placid
firmness with which John Crowe Ransom would regularly come back to this conception; it is
a vote for freedom which perhaps derives from Emerson. I was ready to suspect at first that it

was too smooth or accepting, but in coming to know him better 1 had sometimes occasion to
observe under his own texture the iron of his structure.

Not a lively present perhaps, but one should make the most of an agreement on these
questions, where it does not come very often, 1 salute the seventh-fifth birthday.

William Empson

IMPOSSIBLE TO PRAISE SUITABLY A GENUINE MASTER LIKE JOHN CROWE RANSOM
IN TELEGRAPHESE

IRVING FELDMAN

1 AM MOST HAPPY TO JOIN THE KENYON COLLEGIAN IN HONORING JOHN CROWE RAN-
SOM ON HIS 76tk BIRTHDAY, BOTH FOR THOSE ENDURING DISTINCTIONS THAT KENYON
AND ALL THE WORLD RECOGNIZE AND TOR REASONS OF PERSONAL AFFECTION THAT GO
BACK FOR FIFTY YEARS AND THAT WARMLY AS EVER BENDURES.

DONALD DAVIDSON
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When All the Visitors Are Gone

When all the visitors are gone

The glass shall fall from the window frame
With the refiection of the hre

And brass and damaszk thereupon,

Also the face of which 1 tire,

And I shall go as once 1 came

Out through the ringing threadless dark
Mowving aloft, and let my leet

Drift throneh the tips of poplar trees.
Sightless I'll see the guiet park
Divesied of its hintties

Without the change, the caold or heat.
The smallest squill that decks the 1oni
The eruly beneath the matted stone

I shall bear with me as they are,

The flower one hing, one thing the ot
Fven the rolling shimmering stan

Muaost T shall know when most dlone
Most T shall Iove you then. old friends;
Simply within the verb to he,
Without the wish for mterchange
Or the remembrance of our ends
Andl toward the Cod shall slowly range

Unearing if He cares for me.

Reprinted from The Kenvon Revren
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Two Poems

Down There

A cellar underneath the house, though not lived in,

Reminds our warm and windowed quarters upstairs that

r Caves water-scooped from limestone were our first dwellings,
A providential shelter when the Great Cold came,

Which woke our feel for somewhere fixed to come back to,

A hole by occupation made to smell human.

Self-walled, we sleep aloft, but still, at safe anchor,
Ride there on caves; lamp-lit, we dine at streeti level:
Buit, deep in Mother Earth. beneath her key-cold cloak,
7 Where light and heat can never spoil what sun ripened,
In barrels, bottles, jars; we mew her kind commons,

Wine, beer, conserves and pickles, good at all seasons.

Encrust with years of clammy grime, the home, maybe,

Of creepy-crawhlies or a ghost, its flag-stoned vault

[s not for girls: sometimes, to test their male courage,

A father sends the younger boys to fetch something

For Mother from down there; ashamed to whimper, hearts pounding,

They dare the dank steps, re-emerge with proud faces.

The rooms we talk and work in always look injured

When trunks are being packed, and when, sithout waming,
We drive up in the dark, unlock and switch lights on,
1 They seem put out: a cellar never takes umbrage:

“ I:i!-‘r"i 118 A8 'We 4are, l'\I'I'”'L‘I'.‘i. l'lHI"IH.'}II'N“L'.“.

Who seldom wvisit others when we don't need them.
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Up There

Men would never have come to need an attic:
Keen collectors of glass or Roman coins build
Special cabinets for them, dote on, index
Each new specimen; only women cling to
ftems out of their past they have no use for,

Can't name now what thev couldn't bear to part with,

Up there, under the saves, in bulging boxes,

Hats, veils, ribbons, goloshes, programmes, letters,
Wait unworshipped; a starving spider spins for
The occasional fly: no clock recalls if

Once an hour to the household it's a part of,

No Saimnt's Day 15 devoted to its function.

All it knows of a changing world it has to

Guess from children who conjure in its plenum,

Now an eyrie for two excited sisters

Where, when Mother is bad, her rage can’t reach them.
Now a schooner on which a lonely only

ij' dails North or approat hes coral islands.

h )!1 Auden
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For the Poet Is Immortal

Those who celebrate John Crowe Ransom have the pleasant problem of deciding which
Ransom is to be celebrated; for there are many, and all deserve celebration. Shall it be the editor?
The critic? The teacher? Or the gentleman of whom all these are so many graces? 1 would gladly
honor them all, given world enough and time; but here, perhaps, the whole appears in any part,
and so I may be allowed to choose the part for which I have a special weakness: the poet.

In the last analysis I suppose we judge a poet by the experiences which he offers; ex-
periences which, but for him, we should not have had; by the quality and depth and range of
these; and by estimating how much poorer we should be if he had never written. Range I will
not claim for Ransom's poetry, at any rate in the sense in which we say that Chaucer and Shake-
speare and Browning have it; but on all other points he comes out very well indeed. There is
no doubt that we should have been sensibly poorer if he had never written, for the world he
creates is a valuable one, and 1 can think of no one else who could have created it. It is hard
to define that world; it is one in which the country of reality borders on the countries of nur-
sery rhymes and fairy tales, for the people of the oneé can easily enter the other. At the very
moment when we recognize it as the world we know, it will turn into one we do not; but at the
moment when it seems strangest we recognize it as our own. We cannot be certain, either, in
what period of time it exists, for a quaint phrase or an archaism transforms the present into
a faded tapestry, while a modern phrase will convert the past into the present. Besides, we are
only given glimpses of it; for the poet gives us merely sparse, if pregnant, hints as to what it
might be like. We cannot say precisely whether it is innocent or eminous. pretty or monstrous,
for in this world one can become the other in a moment. It is a world, too, in which the comic
can be recalled in anguish, and the tragic may eventuate in something very like its opposite.

It is, in brief, a baffling but wonderful world; but I shall not try to define it further,
for the poems do that as nothing else can. I shall simply say Happy Birthday to John Ransom,
and Happy Birthday to all of us, for the birthday of genius is in some sense a birthday for
everyone. And long live the man! For the poet is doubtless immortal.

Eidvr Olson

His poems have remained important in the one truly indubitable way that poetry can
rémain important: namely, they have been read again and again by other poets,

Delmaore Schwariz
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John Crowe Ransom and Chicago

In his esay entitled “Old Age of an Eagle.” published in 1952, John Crowe Ransom
devoted himself to some remarks on the poetry of Thomas Hardy, his “eagle.” Prefatory to the
discussion itself, he offered a distinction of what he called the 'three dimensions of a poem’":

First the plot, or argument, 4 human representation struck off smartly. developed clearly

and rounded off to a nicety. Then the meters, which this poet loved with a passion and

managed with conscience and ingenuity, And linally, the poetic language, the flowering
habit of a thing that is alive, displaying its grace generally and coming into mtermittent
focus in special eonfigurations of leal or blossom,
His particular point of attention in the Hardy essay was meters: but he did not fail to consider
the diction and there was occasional mention of “argument™ or theme.

Of the three dimensions, it is language that predominates in Mr. Ransom's e48ay “On
Shakespeare’s Language.” read at Kenyvon College in 1946. Mr. Ransom's problem here was {o
inquire into “Shakespeare’s way of compounding Latinical elements with his native English.” as
a means to distinguishing the peculiar excellence of Shakespeare’s diction and to aceounting for
some of his influence an the future development of the English language. Yet even here the first
member of the trinity is not forgotten: commenting, near the end, on a line from The Tempest,
he noted that the line expresses Prospero’s theological views and that these “are in character,
and dramatically adequate. That is, Mr. Ransom related once again language to the matter
that it expresses. Similarly, when he was discussing Cleanth Brooks' preoccupation with meta-
phors, in hiz esgay “Why Critics Don't Go Mad"” (also of 1952, T believe), Mr. Ransom found it
useful 1o object that “the poem has to be defended in the wholeness of its being.” and he de-
fined that wholeness:

Thus it has a beginning, middie, and end, if the argument 15 sizeable enough fo bother

about such things: and otherwise there is the “point™ of the poem. the act of predication,

or the sheer core-object, with such qualifications as may appear; and everywhere that
minute kind of order which we call syntax, not fatally overlaid or concealed.

I suppose that it was a kind of converse objection that motivated Mr. Ransom's initial
resistance to the teachipgs of the “Chicagn School.™ For if he hlamed Cleanth Brooks for an ex-
cessive attention to what he ealled (in another context) the “texture” of the poem, he blamed
the Chicago Cntics for their predominant coneem with what he ealled (in the same context)
the “structure” of the poem. He stated his reservations in a review of the Chicago volume; Cri-
Lits and Criticism: Ancient and Modern: volume and review both appeared in 1952, He found
that at Chicago there was an overemphasis on “action” (Le., structure) and an underemphasis
on “diction’ (i.e, texture). To omit an adequate consideration of poetic language. he thought.
was to fail ta consider the “pvetry' itself; for the argument or the plot, he argued, was merely
a prose statement which the poet later made into poetry by enveloping it in diction and

meter,




ged beliel that ihe man 15§ aulnonity. L4015 SQIUILIONR AWdas UISE office on the second floor of of absence, nong of these mv '
» to study and learn some- propesed by President Trumanin  paires  Hall by Mandav > - -

o and roncancently N ae 101 AT =Sara =S e s

42 A Tribute from the Community of Letters

The differences were perhaps not as great as Mr. Ransom at that time declared. For he
was moved to see a radical difference between himself and the Chicago Critics by two major
phjections: an objection to what seemed to him, at Chicago, to be an authoritarian point of view,
and an objection to the fact that Aristotle was the authority. He saw Aristotle as a maker of
riles about poetry — rules that helonged essentially to the poetry of Aristotle’s time — and the
Chicagoans as critics who sought a rigid application of those same rules to poetry of all times.
Since he did not approve of what Aristotle himself had to say about poetry, he could not ap-
prove of what we University of Chicago professors were allowing Aristotle to do to poetry.

Yet, in a certain sense, we were trying to do to poetry some of the same things that John
Crowe Ransom was trying to do. I admit that we were not all of us primarily concerned with
meter (although as far back as 1937 Elder Olson had completed a massive dissertation on “The
Principles of Prosody”). But we were very much concerned with the other two “‘dimensions,” with
the plot or argument and with the poetic language. We did not use plot or argument in exactly
the same sense; but we used the broader term of “action” as equivalent to Mr, Ransom’s “hu-
man representation” and we included in it — since we regarded it as the organizing principle
of the individual poem — those other parts of the human object represented that Aristotle and
we called “character” and “thought."” For us this “action” was — and is — as much a part
of the poetry as the diction, perhaps even more so. For we were — and are — better able to
characterize the specific qualities of a poetic “structure” than to single out the peculiar essence
of a poetic “texture.”

Since those early years at Chicago. we have moved closer to Mr. Ransom. As we have
passed, in our continuing study, from the major dramatic and narrative forms to the shorter
lyric forms, we have necessarily concerned ourselves with the lyric equivalent of "action™ and,
more and more specifically, with questions of diction. We hear that Mr. Ransom has moved,
through these saine years, somewhat closer to us; he has come to look more favorably on the
analysis of poetic form — in the broadest sense. This rapprochement is useful and natural. For
what distinguishes at once the Chicago School and the New Critics and Mr. Ransom is the
preoccupation with literary texts, with reading the texts themselves in an effort to understand
and evaluate and appreciate them. We have all tried, in different ways and from different van-
tage points, {0 achieve the return to the text: and we have undoubtedly cone closer to one
another as we have come closer to the ppem.

Bernard Weinberg

The Kenyon Review Fellowships

it Already we realize, not uncertainly, that The Kenyon Review Fellows have cistinguished

themselves as poets, writers of fiction, and critics. The benefits of The Kenvon Review Feliow-
Y ships have served not only the world of contemporary letters but also .
The stipends, in a real sense, have heen vital votes of confidence,
ously and financially

the writers themselves,
significant both meritori-
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When it was first announced in the Autumn 1952 issue of The Kenyon Review. the
fellowship program, sponsored by the Rockefeller Foundation, offered three awards. Designation
of fellows would be made in the fields of poetry, fiction, and literary criticism. At that time the
Review, while not neglecting the newer creative talents in literature. mamntained a format con-
sisting principally of book reviews and critical essavs. And its editor. John Crowe Ransom, had
continually reminded us that the twentieth century was an “age of criticism.” a period of de-
velopment no less distinguished than the other ages of literary activity,

In February 1956 it was announced that The Kenvon Revtew (along with the Hudson,
Partisan, and Sewanee Reviews) would administer a three- vear fellowship program. The new
stipends were raised to $2,700 for an unmarried fellow and 34,000 for a married fellow. This
would secure for the appointees at least partial freedom from professional duties (usu-
ally teaching) and from “the burden of working for a livelihood.” The criteria for selections were
“solid evidence” of literary, creative, or critical competence, the indication of an applicant’s en-
trance into a “new phase,” and financial need. No requirements of residence or publication
were set,

The effectiveness of these fellowships was dependent in a large pari on the appointive
means: the editorial stafl of each review. Unlike an awards committee, these men had profes-
sional and year-round acquaintances with American writers. The Kenvon Rerww, then in its
eighteenth volume, possessed a remarkable breadth of both critical and creative abilities in its
editors, John Crowe Ransom, Philip Blair Rice, Eric Bentley, Cleanth Brooks, Peter Taylor,
Lionel Trilling, and Robert Perin Warren.

Recently many of the fellows have achieved national acelaim. Last vear the 1957 fellow
in fiction, James F. Powers, won the National Book Award for Morte D'Urban; in 1960 Richard
Ellmann, the 1955 fellow in criticism, won the same award for His critical study of James
Joyce. The Moting Target, a volume of poetry by William S, Merwin, a 1954 fellow, has been
reviewed favorably. Also, as collaborators, two former fellows in fiction, Robie Macauley anil
George Lanning, wrote Techinigue in Fiefion, soon to be published. Thus, the fellowships

 have not only helped writers and poets to produce what is the distinctive literary work of vur

decade, but, furthermore, they have enabled us, through their willingness to encourage critical
study, to determine what portion of this will become permanent.

1953 1454
Poetry — Edwin Watkins Poetry — William 5. Merwin
Fietion — Flannery O'Confior Fiction — George S; Lanning
Criticism — Irving Howe Flannery O'Connor
Criticism — R. W. B. Lewis
i 1956
Poetry — BEagar Collins Bogardus Poetry — Ruth' Store
Douglas ichals Fiction — Andrew Lytle
Fiction — Howard Nemerov Theodbre Hoffman
Criticism — Richard David Ellmann Ciitivist — Leslie Fiedier
1957 1958
Poetry — Delmore Schwartz .Pc:n-!r_‘. — Theodore Henry Holmes
Fi(_‘liu_n — James F. Powers James Arlington Wright
Elizabeth Spencer Fietion — Rohie Macauley

Critivism Thomas Henry Carter

Criticism — Francis Fergusson
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Explication of a Ransom Poem

The following essay is part of a symposium discussing Ransom’s **Master's in the Garden
Again.” The whale sympostum will eppear later this month in New World Writing 22, Copy-
right © 1964 by JJ. B. Lippincott Co.

Qur poets have a way of blooming late, often after a long sterile period. We have exciting
enough early works, splendid last works, but little work of maturity — precisely that period
when we might have expected the greatest work. In their middle years our poets offen cannot
write at all, or, as a substitute for some wisdom we cannot find, will flee to theerizing, philoso-
phy and literary dogmatism. Often, only the approach of death can shock us from the trance of
our life; we come to terms with it more courageously. The artistic problems stem from the prob-
lem with love and passion,

The problem is a problem: only a fool would think he knew an answer. How could one
be a first-rate artist without offending, deeply, those he most loves? First, by the mere offense
of being first-rate. That, with the envy it arouses quite commonly costs one those dearest to him.
All differences, inegualities, seem unjust and odious. We have been encouraged to be feminine
or childish, while our women have been encouraged to compete and to dominate. But like most
executives, they dominate not through ability but through will — a guality often rising from
envy at what one takes for a lack of ability in one's self, Every sign of ability in others will be
a very real injury. And that injury is likely to be all the greater coming from an artist, since
his life involves keeping open the passions, which may be neither humane nor loyal, Meantime,
the violence and faithlessness of our passions are only likely to be increased by our desire to

be dominated and diminished. our childishness, which resents any loved one and will use its own
faithlessness as a subtle and civilized weapon,

Not that many of us would care to reinstate the droit du seigneur, or to go back to an
old age when the male was valued for a brute physical force which we abhor. Yet it certainly
seems that we have carried horrid democracy a bit far. Since the great revolutions of the nine-

teenth: century — the Industrial Revolution and the artistic and intellectual revolutions
which accompanied it — there has been no masculine, ordering force worth fighting against. In

the arts, as in society, we see aimless revolt followed by aimless revolt. After the women went,
then the children; the dogs appear to have their revolt fairly well under way; the vegetables are
]i}ml_w' next. Nothing is really produced, since these rebellions are directed against powers
which do not exigt, and carried out by those who are lacking in either ability or purpose. We have
half-men, half-women, half-adults, half-children, and nothing first-rate anywhere. It is not to be
i expected that poets, any more than the rest of us, could escape the problem.

: Cruel as this sounds, Hardy was probably the luckiest — his wife died while he had many
years to lament, to record the fierce subtleties of their marital techniques. to learn how much

m Reprinted by permission of J. B. Lippincott Co.




A Tribute from the Community of Letters 45

she had meant, vet marry his secretary and go on with his poems. Tactless and proud as she
was, his first wife had perhaps found a way to saciifice herself into those popems so far greater
(as she must really have known) than any she could herself write — a way toescape from, vet
aid, a work too great fo live with. This suggests both a nobility and a despair quite bevond .1:-:_\.'—
thing Hardy credited her with, and quite beyvond any reasonable demand.

Frost outlived his wife. yet for all his brilliance, was never able to make the reap-
praisal. Perhaps the struggle had gone too far, left too much wreckage and guilt. His earlier
poems are the glory of our period — yet he never fulfilled their promise. I Cummings’s feel-
ings had reached their fullest at twenty-five, Frost's had reached theirs at forty. When he
said “How awful, vet I must .. ." he was a poet; when he savs “I must, since it’s right . . ." he
is only a danger.

Williams truly loved his wife yet spent wvears trying to injure her. Then, however, he
could come back to her. Few have his magnanimity, which could forgive even someone he had
so deeply wounded. After vears of sterile literary dogmatism, it is to his wife that he comes back
in his last great poem, “Of Asphodel” — the flower that tells of his enduring love.

To Stevens, love must have been only another expensive omament, like philosophy or

aesthetic theory, to decorate an essentially meaningless world, another wreath for the abyss. In
his old age, after fus vears of literary philosophizing, he comes back to no particular woman. but

only to a “heavenly desired . . . sleek among the tintinnabula” who alone could offset the
grayness of age and the shadow of trees like wrecked umbrellas. He réeturns to no garden, but to
a pgreenhouse — now battered and m need of pant.

Thomas was perhaps the unluckiest, or the weakest. He had no middle age, much less
whatever wisdom it might offer, He died recording the loveless lusts we associate with adoles-
cence, the pure-ses-in-the-pants which appeals sp to those with pure-sex-in-the-héad. He does
not lament his own age and loss, but his father's; he leaves his wife as ruined victor, to write what
she can.

In Ransom we see something different from any of these — a man, who has made a
deep commitment and firmly stood by it, at whatever price. Whether we can be glad is heside
the point. We must hald our peace before great dedication and the great loss that always means.
There are gains, too — we have, now, a new poem just when we had given up hope for it.
And it is a thoroughly remarkable poem — one that not only récords this problem of love and
creativity, but, in that very act, partially transcends it

Herman Brmoch (in his introduction to Rachel Bespaloff's book On the lhed) defines
the stvle of old-age as an ahstractism which impoverishes its vocabulary in order to entich its
syntactical relationships. It no longer collects the brilliant atoms of “world content,” but rather
expresses its relationships, its strueture. Thus, though it tends to share the scientist’s concern
for abstract universal structure, its productions come closer to the abstractism of myth.

This seems apt, and a proper distinction between this and Ransom’s earher poems. This
is a poem of relationships: it, as a result, invites commentary as the earlier poems never did.
Thﬂse f]r:;t pnems qu“e d({f[_fﬂ[ criticism - gne can iJI'II_\ [}IIIU]L Lo ihem. “'”h ['t"rl!ﬁ]t‘l a ft"\'-' Serl-

tences of explication, and say, “See? He's done it again!”

Even this poem's initial technical problem is one of relationships — how to use a passage
from the earlier “Conrad in Twilight,” now that that poem's situation has come to have more

meaning with the passage of time:
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Autumn davs in pur section

Are the most used-up thing on earth
(Or in the waters under the earth)
Having no more color nor predilection
Than cornstalks too wet for the fire,

A ribbon rotting on the byre,

A man's face as weathered as straw

By the summer's flare and winter's flaw.

This, the ending of the original poem, was never quite satisfactory. In itself it is remarkable —
few poets could have handled dactyls (or anapests) so fluently, placing extra accents so skill-
fully to avoid the deadly dactylic bounce. But coming at the end of “Conrad in Twilight,” a
light and breezy poem, and sinking it into a kind of depression and flat despair, the passage
was shocking and never quite right.

Ransom's answer now is not to lessen the contrasts, but rather to make them more ex-
treme. He surrounds his original death-dull passages of the gayest and brightest sights and
sounds. He even marks the sections off with numbers so that we cannot miss the contrast. It
is-a little like the classical sonata form: the first section is a light and high-comical scolding match
betweeen husband and wife; the second, the more serious passage already quoted, which
aiges the spectre of death mpinging on Conrad; the last section, tonally like the first, but with
an underlving grimness, a dramatization of that “show’ which “is of death."” The last section is
a little like the one of those Mahler scherzi where evervthing is so splendidly gay but for that
memento mori, that one sour clarinet; or like children in their Halloween costumes — gay and
even death-haunted, sacrifical.

Not that there is no attention to vocabulary and detail in the poem. Who else could
liave written that third line? After two regular dactylic lines to set the scene and tone, enter the
wile:

“Conrad! Dear man, surprised! aren’t you beold . , .

So metrically canny, vet so humanly alive! There is so much wife in that line, one can hardly
stand it. It 15 as if a whole flock of bright birds had burst into the room, quarreling for tern-
tories. Fluttering and futing, affectionate and affected, maddeningly charming, the pitches rise,
fall. slide, state mcredible themes

And once begun, this jocular brilliance never leaves the poem, Again, the husband’s half-
Jjoking gruffness:

Woman! Intrusion! Does this promise well?'

Or the continual play of echoes and sound effects: “sodden . . . garden . . . pardon , .. burden i
guard of my house.” Or-the constant hovering on the brink of absurd and delicious puns:
“asthma . . . miasma.” l

Yet these local pleasures are not like the brilliance of vocabulary in Ransom's earlier
peems. They are not meant to define this atom of experience, but to conflict with it. They must
provide a gaiety to balance the tragic grimness of the poent's situation and theme, vet must
never become top attractive in themselves,

['he only thing in the poem much reminiscent of the earlier vocabulary is in the Latinism
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of “conjugate lovers," and I'm not sure but that it is a mistake. For me, at least, “elderin
lovers,” which one of the intermediate versions had in that place, is better ’\I:)'—:Llo% R'n‘-momi
other revisions have tended to cut down the bniliance of the individual line su.:.- {ha; the arc('iwt.vpi‘-
cal structure of the whole poem could more fully be realized. Consider these lines witlh their

counterparts in the printed poem:

Women! intrusion! is this done well?

Conrad your feet are dipping in muck,

- . . . - . - . -

Come in to your ever and loving pipe

So, my loony and only, my wanton and wife,
You may take yourself off, a while, my dear.

It must not have been easy to give those up. Yet, here again the gains are clear.

Consider the title; “Master's in the Garden Again.” Master? What does that mean?
Of course, it's something a servant might say about the head of the household as she runs to
report to her real master — that s, her mistress. Therein, one of the ironies, The master himself
recognizes that he is scarcely master of the house:

You're lonely my loany? Your house is up there.
apply to a child in the famuly.

Again, by a fine ambiguity, “Master” is just the term we might
' In his rage, the old man

«The Master, Conrad” is someone very different from “Master Conrad.’
is less like Oedipus or Lear than like a wilful child intent on his play, refusing his mother’s
demands that he wear rubbers. that he keep warm and dry, that he eat his meals, Just as a
child may feel that the only way to preserve its identity against a devouring mother is to refuse
to eat. “No! — that proves I'm alive! I'll finish my game,” And typically, in his helplessness
his only weapon against the woman is to damage himself: to stay out in the cold longer, or finally
to throw himself in the lake.

Then, shelll be sorry. No question but that she would; or that ke would be sorry if she
didn’t come down and ask him to come in. For she must be like the constantly importunate,
constantly rejected mother — which is both a cause and an effect of his helpless rage. True, n
one sense, Conrad is like an Old Testament prophet, a Lear. an Oedipus, raging against those
forces which he has come to resemble and which will destroy him. In this sense, too, he is the
Master. But we must first see him as an old man who plays the role of a child, who, in turn, plays
the role of Lear or Oedipus.
is Art. For he must also be seen as the

The Game in which he plays that role, of course, :
management. of that show 1s

master artist. the Maestro, If his “show is of death™ yet the
“reason’s burden.”” Conrad is “the thinker” on guard against “miasma” and his own “loony.”
And it is precisely in this area that his lady attacks him — suggesting that he hasn't sense
enough to come in out of the damp.

much more about passion. In the

Yet, for all its concern with reason, the poem Is Very
first version of the poem, the garden was described as
enpugh: not only the place ol nature

“the ghost of a Forest of Arden.” Good

and exile from human unkindness,
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Here feel we but the penalty of Adam,
The season’s difference; as, the icy fang
And churlish chiding of the winter's wind

but also the place where the young lovers meet and kiss and make love. In the new poern, how-
ever, such predilections have been transformed almost entirely into something less threatening
— rage. For the poem could scarcely have been written until that {ransformation was possible.
Rage is more easily turned back against the self, or turned against those one sees as all-powerful
or impregnable. Neither could the poem be written until the two antagonistic forces, death
and woman, could be identified. One of these forces is introduced in each of the first two
sections: in the last section, Conrad moves to action, but only because he can identify these
two forces. This is clearest in

By the bob of the Power the dark skies lower,
By the bite of Its frost the children were lost,

As a Limiting Power upon Life, woman and death are one. Just as it bobs, so she bobs dawn
from her house, lowering, and calling her children home. Naughty, they will play out their
games — fierce and grotesque games — the games of Art and Prophecy — games which dem-
onstrate the blankness of the world which has formed and controlled them. “The accusing
eye? that's a fierce round O.” And that eye, that rage. looks high — to her house or to the
skies, to the Power which dwells there and has defeated the old man, laid his arm low, and
now scolding affectionately, calls him home to a final surrender. This is only an inversion of
our common tendency to see death as a mother, the grave as a womb.

Just as Oedipus’s ultimate identity with his Fate is never seen in any surrender on his
part, but rather in an implacable rage which shows him to be essentially like that implacable
Fate and basically part of it, so here Conrad’s refusal to enter the house, his insistence on act-
ing out his self-directed rage and accusation, proclaim his essential oneness with the Powers,
His temple and brow frown like the law; it is clear that his laws are woman and death. In that
sense, there is no defection, all appearances to the contrary. If he, momentarily, refuses to
come in, he will eventually go and be glad enough' for the messenger’s visit. [t shows a con-
stant, almost divine concern for his well-being. And his rage shows, finally, his lack of freedom
from her.

Stanley Kunitz recently reminded us of Goethe's dictum that all Art lies in Limit, re-
minding us himself, however, that the artist must always try those limits to the utmost. No
doubt most of us accept too readily limits which comfort us emotionally, a world confarmahle
to a childish demand for a universe much concerned with our welfare. Still, who would accept
a world of open rage, of unlimited passion? If we are too childish to be Oedipus, we are also too
compassionate. Though this dilemma has itself limited the size and scope of this poem. vet the
poem has defined, at the same time, that dilemma — the gain and loss, the passion and com-
passion, those stools between which life ocours. This seems to me a triumph.

So, in the Garden of his Art, the Master plavs out & late performance; one equally
composed of protest and reconciliation. For if House and Garden are separated, both still
stand. If Master and Woman will never be closer, they will never be farther. If the Gardens
have been long shut, we villagers must know there have been sufficient reasons, Today, Master's
in his I\',f'r.‘-i('. patch again and his formal gardens are open to the publie; who can be less than
grateful’

W. ). Snodgrass

————




and eight 1

e ibree. Has

. “ - —'-'-'T.'.‘: on philosophical and reli- any college’s without a Pl yhe social seiences,
Fe . . FEPNE T skt Fab bl ¥

r . U MY e tha R

A Tribute from the Community of Letters 49

Reflections and Prospects

A good literary magazine represents as well as it can the best and most advanced writ-
ing of its time. And it takes on the coloration of its time. Such magazines as The Dial and
Hound & Horn came out of one of our good creative periods, while Scrutiny, The Criterion,
and the Ransom-edited Kenyon Review came in a time when critics were doing newer and
more brilliant work than the poets or fiction writers.

The Rewview's great virtue was its aptitude for taking a fresh critical look at anything or
anybody in our literature. Journalists who aren't capable of reading very carefully have some-
times dismissed the Rewew as an “academic journal.” They could not conceive that a maga-
zine writteén largely by people who teach literature could be anything but a series of classroom
lectures in print. But this, of course, was not true. The best work of the Ransom Review
was anti-academic: that is, anti-textbook and anti-pedant. 1 think that it has contributed
considerably toward the disappearance of the kind of teacher whose mind is a fungus of foot-
notes growing on the underside of a text.

The new volume of the Rewiew inherits Mr. Ransom’s good principles and the tradition
of printing good criticism. Yet George Lanning and I hope that, in the 60s, we are coming into
a somewhat different literary era that calls for a somewhat different kind of magazine. It may
well be the time for a new show of talent in poetry, drama, and fiction: a new creative burst
like that of the 20s. Tt seems to me that some signs point that way. A lot of unfamiliar names
have come along in the Rewew during the past four years—such names as Thomas Pynchon,
Turmer Cassity, John Stewart Carter, James McCormick—and most of them are signed to
poems or stories. We hope that many of them will he the great names on the cover of the

fiftieth anniversary issue of The Kenvon Review.
Robie Macauley
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1 In 1050, when he was awarded the Bollingen Prize in poetry, John Crowe Ransom was ‘
; asked for comment by a Times reporter. “I am surprised,” he said. “There is nothing recent
l, of mine for the committee to have considered, and my old work is small in volume when the in-
a ferior things are screened out. I know now that when I was writing it I had no sound educa-
= tion in poetry, and was in torture trying to escape [rom the stilted and sentimental verbal
3 habits which conditioned me. My stuff came out of the academy, I am sure that is apparent.”
I Now, in honor of Ransom's 75th birthday, Knopf has published a revised and enlarged
o edition of Selected Poems (111 pp., $4.00). It enables us to refute in detail Ransom's fan-
T tastic self-estimate. His poetry is quite the reverse of unsound, tortured, stilted, sentimental
25 or academic. With the possible exception of 76-yvear-old Marianne Moore, Ransom is the finest
: poet in the United States today. His mastery is unmistakable from the first stanza of the first
( poem in the book, "Winter Remembered,” the earliest work included:
L Two evils, monstrous either one apart,
" Possessed me, and were long and loath at going:
;1 A ery of Absence, Absence, in the heart,
4 And in the wood the furious winter blowing.
o The reasons for Ransom's comparative lack of fame as a poet are many. Ironically, his

great prestige as a teacher, critic, and founding editor of The Kenyon Review has helped to ob-
scure his stature as a poet. Other factors are his extraordinary modesty, typified by his re-
action to the Bollingen Prize, and his fastidious refusal to engage in any form of self-promotion.
14

More important, perhaps, has been Ransom's limited and brief output. “The total

volume of my verse is not very large,” he observes ruefully in the preface to Selected Poems.
l The book includes 53 poems, averaging one a year for Ransom’s adult life. All but five were
¢ published many years ago, in Chills and Fever (1924) and Two Gentlemen in Bonds (1927);
the five later ones were published before 1945. For the new volume Ransom has extensively
In rewritten two of the earlier poems, one with a commentary explaining and justifying the re-
ol visions. Thus the bulk of his work was written in a single marvelous decade from 1916 to
d 1926.
Ransom judges himself by the highest standard conceivable. The 1945 Selected Poems
i meludes only 42 poems, less than half of those in the two volumes drawn on, In Poems and
i Essuyvs in 19565, Ransom weakened to the extent of including two more from the earlier
volumes: now there are nine more plus the two revisions. These nine poems are not as good
=2 as Ransom’s best, but anyone else would be proud of them. They include “Vision by Sweet-

water,” a magnificent ¢reation and destruction of the innecence of childhood, and “Hilda,"

o in which the bereft poet would follow Hildu's ghost: “But what 1 wear is flesh; it weighs like
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stone.” Ransom still has not relented to the point of ncluding such fine poems as “Miss Eup-
hemia,”" “In Mr. Minnit's House.” “Inland City,” or anything at all from his first book, Poems
About God (1919).

Other factors that have kept Ransom's poetry [rom the widest recagnition are intrinsic
to the verse itsell. It seems old-fashioned in its tone of ironic detachment, so much sp that a
reviewer welcomed Ransom in 1920 as “an American Georgian.” A stanza from “Necrological,”
a poem about a medieval friar’s visit to a battlefield. provides an example: :

Close by the sable stream that purged the plain

Lay the white stallion and his rider thrown.

The great beast had spilled there his little brain.

And the little grotn of the knight was spilled by a stone,

The “little" for the knight's groin, associating it with the horse’s brain, at first seems cold;
actually it is deeply compassionate in its irony. Together with “spilled” and “stone,” it pleads the
terrible precariousness and vulnerability of human life.

A second quality that has limited Ransom's audience, but that like his tone of ironic
detachment is an important factor in his excellence, is the quality that F. R. Higgins called, in
reference to W, B, Yeats, verse “tuned, as it were, slightly off the note.” A good example here,
in its off-rhyme and eccentric-cammetrics, is a stanza from the beautiful “Janet Waking™:

One kiss she gave her mother.

Only a small one gave she to her daddy

Who would have kissed each curl of his shining baby;
No kiss at all for her brother.

Probably the most of my poems are about familiar and familial situations: domestic
and homely things,” Ransom writes in the commentary on his revision in Selécted Poems. This
is as misleading as the Bollingen statement. “Janet Waking" is ostensibly domestic and home-
ly, about the death of a child’s pet hen. But its true subject is mortality, and the tragic dis-
covery of mortality. Beneath his familiar and familial subjects, Ransom’s themes are the great
themes of poetry: love and death.

Many of Ransom’s best poems are written at the point of tension between life and death.
“Dead Boy,” a lament for “the old tree’s late branch wrenched away': “Necrological”; “Bells
for John Whiteside's Daughtier,” in its poignant understatement seeing the dead child as wrap-
ped in a “brown study”; “Blue Girls,” which threatens the young and beautiful with a terrible
vision of old age and “Blear eves fallen from blue”; “Hilda"; and ‘“Janet Waking," with its
magnificent conclusion:

And weeping fast as she had breath

Janet tmplored us, “Wake her from her sleep!”
And would not be tnstructed in how deep

Was the forgetful kingdom of death

Ransom finds the vanity of human aspirat on neatly symbolized in the alternation of chills
and fever, the title of his second book of verse, “Here laes a Lady’
death “After six little spaces of c¢hill, and six of burning.'
trivmphant after she has killed Holofernes, as a result of which “a
men,” and the poet asks, “Inflamed by the thought of

' is about a highbom lady's
teJadith of Bethulia™ ends with Judith
madness fever our voung

her naked beatty with desire? Yes,
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and chilled with fear and despair.” “Parting without a Sequel” shows us a girl who has
permanently dismissed her lover: “And all the time she stood there hot as fever/And cold
as any icicle.”

Ransom’s other great theme is the tension of ungratified sexuality. This is the subject
of “Spectral Lovers,” where the girl's unexpressed willingness and the man's scruples turn them
into spectral lovers, their unconsummated love “a bird/Whose songs shall never be heard.” The
finest of all of Ransom's poems, “The Equilibrists,” treats the same subject with even greatfer
richniess, seeing unconsummating lovers as orbiting in an equilibrium, held in orbit by the equal
pulls of honor and lust. The poem is too long to quote entire, but I must quote the stanzas In
which honor and lust are translated into otherwordly alternatives:

In heaven you have heard no marriage is,
No white flesh tinder to your lecheries

Your male and female tissue sweetly shaped
Sublimed away, and furious blood escaped.

Great lovers lie in Hell, the stubborn ones
Infatuate of the flesh upon the bones:
Stuprate, they rend each other when they kiss,
The pieces kiss again, no end ta this.

(Note the pun of “tinder” and “tender”, the double meanings of “sublimed” and “infatuate,”
the powerful internal rhyme of “rend” and “end.")

A number of Ransom's poems concern themselves with knightly combat, an amusing
metaphor for the intellectual jousting of literary life. He makes mocking use of such archaic and
scholarly words as “ogive” (pointed arch), “thole” (endure), “pernoctated” (passed the
night), and “diutumity” (something lasting). Other poems are as far from the domestic and
the homely as one can get. “Armageddon” is an amazing account of the final battle Christ and
Antichrist, seen as an odd kind of chivalric ballet. “Antique Harvesters" harvests history in what
appears to be a comner of Kentucky, with everything so numinous that even the fox pursued by
spectral hunters becomes a “lovely ritualist.” “Painted Head” starts as a description of a
portrait and in the course of nine quatrains manages to create an esthetics, a metaphysics, and
an ethics.

The two revised poems in the hook, “Master's in the Garden Again™ and *“Prelude to an
Evening,” show that after more than 20 years of poetic inactivity, Ransom has lost little of
his mastery; and the modest and engaging commentary an the latter poem shows how effectively
his fine critical intelligence serves his creative imagination.

As a poet, Ransom remains an original. One can see the faint influence of John Skelton
in such a poem as “Somewhere Is Such a Kingdom,” of John Donne in “The Equilibrists,” of
Thomas Hardy in “Punciure” and “Master’s in the Garden Again” (the latter dedicated to
him), of Wallace Stevens in “Prometheus in Straits” and ‘“Prelude to an Evening.” One can
see other poems from which Robert Graves has leamed, or Robert Lowell, or Howard Nemerov.
But i1 a deeper sense John Crowe Ransom’s poetry seems to be without ancestry and descen-
dants, to spring up fimeless and beautiful like Indian pipes in deep woods, to delight our
minds and refresh our hearts

Stanley Edgar Hyman

Copyright 1963 by The New Leader. Reprinted with permission.
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My New Year's vow was that T would write nothing foolish in 1964. Now I have to
break this, because I am invited to pay my tribute to a poet and eritic whom 1 greatly respect,
but concerning whom, if there were not this “occasion”. I would feel too ignorant to write

I have only met John Crowe Ransom on a fairly public occasion, a symposium of poets
giving their opinions about the condition of poetry for more money than any one of them would
be likely to receive for a whole volume of poems. At Harvard some vears ago there was one such
symposium on Poetry and Science, I think.

L John Crowe Ransom, who was a legend to me, I eved with awe, He looked a bit like
a gentleman farmer, but also like an “agrarian”—which 1 take to be something dilferent. He
began talking in what at first seemed to be 2 somewhat bumbling manner, but soon went on
to be far cleverer than anything I could understand. I had the impression of someone decep-
tively simple, under the simpleness sly, but under the slyness good.

His poems I first heard of because they were praised by Robert Graves. The poem
Graves cited was, I think, “Captain Carpenter” which gives a somewhat Dickensian imprsesion
of vigour and puppetry—like Mr. Boffin in Our Mutual Friend, Rereading “Captain Carpenter”
now 1 find it not only as strong as I had always thought, but with added to it a dimension of
terror.

Mr. Ransom’s courage—his cheerfulness, humour, courtesy even—seem based on an ac-
ceptance of total loss as a condition of work accomplished, affirmations made.

In his poems about personal relationships—men and women—under the bland sur-
face, there is always the gleam of the knife that kills, the horror read between the lines.

I think that Ransom’s work—Ilike the early Robert Frost—is curiously close to certain
English poetry of the early part of the century—Edward Thomas, Walter de la Mare. But it
is more deeply realistic than theirs. With Ransom the poetry leads back into a tragic sense
of personal life; with theirs the life leads into consoling poetry. Ransom's polite but demon-
ically possessed women are close to the dark side of Graves's White Goddesses. 1 can write
nothing adequate, bhut I salute John Crowe Ransom.

Stephen Spender

John Crowe Ransom is unquestionably one of the most original of present day poets.
He owes nothing to anyone; his low-pitched and unique utterance has no counterpart. V\I-'i[.
whimsicality, tartriess masking tenderness, an unaffected and sidelong grace sufluse everything
he t-'Juches.- It is a touch, a charm, which I recognized even in his early and somewhat raw
Poems About God, a fiitst book which his followers have forgotten and which Ransom is det
-ermined to forget.

1 may cavil at some of Ransom's critical and sometimes ex cathiedra conclusions i prose,
but I respect, admire, re-read and never tire of Ransom the poet in all his guises and disguises.

Louws Untermever
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Ransom the Ransomer

In what my countryman Thoreau calls “an old book," I read of a high and holy one who
came “to give his life a ransom for many.” And our less ancient, 17th century, Bay Colony Puri-
tans, — whether writers of verse elegies or the Baroque prose of the Magnalia — delighted to
find i a name some aspect, at least, of its nature

John Ransom has ransomed many of us. We cannot imitate his poetic style nor his prose;
and, to my perception, no one has really tried to. I have known competent little Frosts but no
little Ransom: he keeps the patent. Nor can his character and deportment be transmitted. His
ironic chivalry and chivalrous irony, the indissoluble compound in him of flexibility and firmness,
of flow and stay, seem irretrievable. Tate once said to me that his friend must have been born
at the last possible moment at which one could look at chaos without torment, — something in-
deed possible if, as with our friend and mentor, there is no chaos within. Those of us who love

and venerate and envy — or half-envy — him cannot reproduce the happy stance.

[t were but madness now timpart
The skill of specular stone

When he which can have learned the art
Ta cut it can find none.

That disciplined, gracious, and even seemingly easy acceptance of ‘permanence and change’,
concerned (if that isn't too grave a word) for some unlegislated balance between them, which
of his juniors dare claim it for himself?

Related to this balance, I think, is Ransom’s lifelong power of self-renewal. He is a son
of the Restrrection. When young scholastics have codified and methodized his *“New Criticism’.
their teacher has no interest in perpetuating that moment, that honest moment, in his thinking
which produced his book of 1941, Nothing our friend writes is alien to him; but I much pre-
fer his earlier The World's Body and his later copious, uncollected criticism published in the
celebrated Review which he founded. The methodized ‘close reading' has proved an emnently
teachable discipline,—highly useful but capable of being practiced, at a moderate level, by the
sons and grandsons of the old ‘historical scholars’. It has made its entrance into PMLA; and
—particularly if written about an opus, or part of an opug, by Yeats. Pound. or Jovece—seems
by its young scholasties to be viewed as criticism.

Our friend Ransom 1s not given to public retraction or rebuke: doubtless he is meap-

1 able of taking himself or his views so splemnly. When his inventions become academically com-
mercialized, or when a statement meant to be a counter-statement. useful at a particular time,

18 taken to be the law, Ransom fquietly escapes Lo some new- aften some more :-‘}u:-l‘_'ul;'tn\l'—

doctrine, intended to counteract the undue influence of his former self and to restore the flex-

thle halance necessary Balance J[r'u_-ll'll'. aimed at s tiresome and q-.;]t;[‘.-,n_-._‘ Ransom’s
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‘strategy™—to use perhaps the most famous of his military metaphors—is to promote balance
by stating boldly one truth and then, with equal boldness, stating its eounter-truth. In the
long run, Hegel has, I judge, had more effect on him than Aristotle: so our friend urges at-
tentive perusal at one period (thesis) and then turns to theory of poetry (antithesis) . The
pestulated synthesis he believes in, doubtless; but the attempt to produce it or the belief that
he has produced it is alien to his mind, moedest and irome about himself as well as about all
other contestants—and alien to any kind of dogmatism, even the right kind. Implicit in his
criticism 15 what I might call a speculative orthodoxy; the two adjectives are, however, almost
—I mean the adverb literally—as important as the noun.

This hesitation of Ransom’s to utter a system, even his long announced Poetics. is to
me beautiful. I knew his early essays and his poems long before | knew the quiet, urbane gentle-
man who seems so guileless, so almost rustic, — a country gentleman. All his parts for me
now blend—approximiately—into one,—a man so sure of himself that he need never assert
himself, still less have to prove himself, to shine effulgently whatever the occasion. He likes
games; is, I am told, an excellent poker player; has founded a review of international distine-
tion and a school umique in kind; has been all the while a professor, the “husband of one
wife” (as St. Paul says a Bishop should be), a biological and familial—as well as an intellect-
ual—father, And five years ago he retited as professor and editor and director without feeling
diminished, shrunken.

I have just been reading Ransom's "Master's in the Garden”, written in 1962 to the
memory of Thomas Hardy, but even more expressive of its author:

Leét's raise a red row! let's strike a great blow!

A pantomine blow (but the deed it would do!)

And a yell, mumming too. It's a gay garden now.
There 1s Honor. Make way., What was dark shall be gay.

There was once something called the ‘Gay Science’. I thought when I hegan this tri-
bute to speak more overtly of the things from—and the ways by which—Ransom had ran-
somed many. But I prefer to end: the ransom was paid with delight; the ransom was gay.

Austin Warren

I am proud of Kenyon College, Mr. Ransom, and each of you,
Marianne Moore

)
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