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Far —leading Silence and Tranquility
—— the Prints of Su Xin — ping

Probably out of the reason of my own experience of five years' living and herding on the Inner Mongolian Grasslands, | would feel all
the more intimate whenever | meet with painters from Inner Mongolia or works representing Mongolian subjects.-Years ago, when | first saw
the woodcuts of Su Xin—ping in the city of Huhhot, | was moved by his simplicity in style, naturalness in power and interests of life. That was
the time when Xin —ping was teaching at the Fine Arts Department of Inner Mongolia Normal University, two years since he had graduated
from the Prints Department of Tianjin Academy of Fine Arts. In the next year, he was admitted to the Central Academy of Fine Arts for a M.A.
degree. Since then we had the chance to have frequent meetings, and he would bring his new works for me to share the pleasure. He is ge-
nerous and amiable but serious, quiet and even slow of speech, and has a gentle disposition. Every time he finds something in common with
me, when sitting together, he would just give a smile and keep silent again. This is quite like the way in which the Mongolians communicate.
And | feel that he is as innocent and quiet in spirit as the Mongolian though not a Mongolian in nationality, and the fact that his works tran-
scend many by others with minority nationalities’ subjects is certainly retated to his character and personality.

The art works of Su Xin—ping are not, however, done completely at random or empirically. His course of artistic creation shows strong
control and subjectivity. Both his working intention in a certain period and his changes in works of different periods reflect his strong desire
as well as efforts to surpass the fashion and transcend himself.

From the end of 1970s to the beginning of 1980s, popular in the Chinese painting realm was the Aestheticist and the Mannerist styles,
meanwhile the fashion went to those works that took the customs of the exotic frontiers as their subjects. During this period, Su, who was still
at college and had just entered the stage of creation, was inevitable swallowed in such fashion. He made a series of wood — cuts, the subject
matters of which were mainly of the Mongolian life. Yet his born simplicity in character and his sensitive perceptivity beyond the
appearances of life endowed his wooducts an effect of natural simplicity, which, compared with many contemporary works of distortion for
the distorting sake', made a deep impression on me with its 'transformal’ significance.

In 1986, Su Xin — ping entered the Central Academy of Fine Arts, and became deeply involved in the working of lithography ever since.
Strangely enough, the art of lithography has lohg been in the state of an uncultivated virgin land in China, though it is a long —existing form
in the international prints field. Maybe the reason lies in the fact that its almost boringly quiet language with its working process, which re-
quires an investment of the mind, the inteliigence and the physical energy as well, tends to cause the complaint of strenuous efforts resulting
in no effects’, and therefore stops the Chinese artists at a distance. Xin —ping, after one year of quietness, came to me one day with a series
of lithography, in which | found his artistic world has changed to the calm and profound pne. The subject matters were the original horses,
cows, sheep and shepherds, but were solitarily yet organically, dynamically but plotlessly suspended’by Xin —ping and were vested with delib-
erate strong effects of light and dark, thus creating many a stuffable cultural significances as well as psychological phenomena.

Xin—ping continued, in this way, deducing his motifs and alterating his space, and by 1989 he accomplished his series of works of this
period. Xin —ping was born in Inner Mongolia and would go back there at teast once in a year ever since he left. This experience gave him a
peculiar affection, which differs from that of the shepherds who have lived on the grasslands for generations and probably from that of my
own with the five —year experience on the grasslands. Yet | can still realize and understand in his works the characteristics of the Mongolian
attitude to nature, their state of mind and living space. What Three White Horses’ describes is horse, but man indeed. They are silently walk-
ing towards the far distance, not quick nor slow, with no complaint nor hatred, by day and night, not-knowing the destination but eventually
and quietly disappearing between the heaven and the earth. This recalis to my mind the old saying that the Heaven is to entrust this man
with an important task. 'though the work does not prove to be that rational. It reflects the consciousness of burden of Nature, and the horse
is simply the symbol of the Mongolian nationality. Here the significance of 'horse’ reaches far beyond the representation of sophisticated
horses which aims at romantic lyricism and vivid depiction as well. Lying Man and Distant— going White Horse’ seems to have promoted
this kind of significance to the level of philosophy. The distant—going horse and the distant —extending hitching posts signify the labouring
process through the four seasons, while the lying man symbolizes the not—in —action consciousness in nature. Thought is at sleep and
there is no dreamland. It is a sentiméntal view of nature, but not a pessimistic philosophy of world —weariness. In" A Family on the
Grasslands’, the artist portrayed all the members of the family, but did not explain the communicating content among them nor give an as-
sembling plot. The composition seems to be non —centered and also the concentrating points of the figures, the loose but natural quality of
which is just like the Mongolian idea of family. The Mongolian nation has no such complete and long—run ethical concept of family as the
Han. Their family idea is one of naturalism, which holds that the living and reproducing of man are in correspondence with the running of
the four seasons of nature and that man is the favoured son of God instead of His subject. For this reason, the religion of the
Mongolian —from the 'Saman’to the 'Mizong’ —is one of living and deism instead of death and God.

Longstanding is the heaven and the earth, and longrunning the sun and the moon. So vast is the space of movement and so remote
the stream of time that probably they will never be well expressed in any literal or pictorial means. To the universal progress of space and
time the Mongolian nation assume an attitude of silence so as to understand, quiet in order to observe and obey. Su Xin —ping might have

so much sensed such characteristics of psychological space and time as 'silence’, 'quiet’, 'loneliness’ and 'monotonousness’ that he made




great efforts with his pictorial language —light and shade, perspective and modelling —to describe them.

The space in Xin—ping works is imaginative and subjective,as the horizontal line is suppositional i the light and shade is invented, the
direction and intensity of which depend on the artist'’s desire i the sky is always black, while the ground is ever white? the
three — dimensional perspective is pretended on the appearance, for the modelling and projection can be shown in complete details, thus
over the whole plane runs the logic of ‘non —focusing' perspective. The viewing points of the figures do not come to one centre, but tend to
be irrelative to one another...All these media turn out to create an illusory yet real —looking scene. And the confusion caused by the mixing
of illusion with reality leads to a historical and transcendental association of the living condition of the Mongolian, Such an association gets
rid of the superficial culture — projection of the Genre type, and may lead to a petter understanding of the deeper consciousness of national
culture. :

However, an. artist never wishes his work to function as a textbook. What he does is to face the innocent work with his own innocent
heart, therefore he is responsible only for his own innocent heart, therefore he is responsible only for his own work. In this way, the cultural
and spiritual significances of an artistic work are created as well as communicated first between the artist and his work. It is not, however,
the one —way influx from the artist to his work, but rather it is accomplished in an interactive progress of constant feedback and revision.

This is the key for testing an artist's faithfulness and also the key that leads an artist to success.

And it is this key that turns Su Xin—ping into his next stage. Since 1990, he made a series of lithographs, which, judged by their
appearances, seem not to be quite different from those of the last period. But still | find again in them another psychological world of the M-
ongolian nation. If his works of the former period paid much attention to 'objectivity’ repeating and recalling the consciousness, the psych-
ology and living condition of the Mongolian, these new works have more specifically penetrated into certain aspects of their real psyche. Rela-
tively speaking, the works of the last period are lines and planes, while those of the new period are points. Once again in these ‘points’, |
strongly feel Xin—ping’s psychology and emotions. What differs him from the last period is that never again does Xin—ping try to avoid the
self'in the work.

| even find the image of Xin—ping dressed in Mongolian robe deep in thinking with face upward. (in'The Tired Man’) | realize the sense
of absurdism' and fatalism’ in all the new pieces. Every image seems to have been bewitched. The formal logic of centinuity and complexity
endows the movement of the images rhythms of endlessness and monocyclic. Fatalism appears when the natural will or the inertia of the
social life is simply strong and unitary, because everything is destined and no accident or individual is capable of action. Individuals have to
obey, though still undergoing hardships.' The Walking Man', No.1 of the Open Grasslands’ series and 'The Passersby’ seem to be declaring
this kind of philosophy, while The Shadow', A Summer Day’and No.2 of the 'Open Grasslands’ series simply speak of the fact'of absurdity.

In some sense, absurdism and fatalism are products of extreme sobriety. Fatalism never departs from absurdism. Fatalism means
approvement while absurdism means resistence.

The space in Su Xin —ping's new works is the more abstract and non —specific. No assumed distinction can be asserted between the
sky and the ground or petween the sun and the moon. The images of the figures which are identical or of the same kind, tend to be mono-
morphic. The light and shade becomes more simplified and mysterious, with the sense of unreality and movement of which made outstand-
ing. What is more important is the intensification of the internal continuity and logicality in the moving direction of the figures, already seen
in the last period. it seems that we can deduce and infer, from the gestures of crawling, standing or walking of the figures, certain rhythms of
continuous and.regular crawling, standing or walking. Once it is deduced and inferred, this absurd’ law is interpreted.

Eternal is the heaven and the earth, and permanent the sun and the moon. Yet man living in such space and time often pay special at-
tention to some natural but particular phenomena, resulting in such psychological feelings as ‘fear’, pleasure’, 'wonder’, 'nervousness’, and
so on. And I find this kind of psychological phonomenon in Xin—ping's recent works like No.1 of The Shadow' series and Floating White
Clouds'. Contrary to the ideal 'to profoundly blend with the universe’, it shows an idea of ‘interrogating the Heaven'. To blend is to obey while
to interrogate means to rebel. And to obey is not necessarily to be conscious of fatality, while to rebel is based on the bemoanment over ab-
surdity and fatality. To me, the significance as well as idea of Xin—ping's new works lies in his reflection of the contradiction and confusion
that this ancient nomadic nation is confronted with when entering modern time and space, or in his bewailing over the obeying inertia
caused by their endurance which is leisurely and prosaic yet excessively firm and tenacious, or even more possibly in his implication of sub-
jective psychology and social consciousness in the living motifs of a different nation. It is of no importance, though, which -one of the in-
tentions plays the leading role. What is really important is that Xin — ping's works themselves produce us clues and angles and blanks to fill
these significances. More importantly, these significances have values of enlightment to the contemporary culture. But simple value judging
tends to be superficial. A hidden but rich implication of and initiation into certain value intention marks the professional characteristics and
social responsibilities of an artist. Once he fulfills his expression of intentions through his rich perceptions, the artist will attain the
signficance and value in contemporary culture, by the time of which his subject matters and points of view will be transcended by cultural
and artistic values.lt is this point, | think, that Xin — pint's prints of Mongolian subject matters are devoted to and perfected in.

Xin —ping's is not that kind of painter who is keen on peing made widely known and looking forward to ‘explosive’ effects, and his
works do not seem to be 'avant—garde' in outward qualities. But he is at times aware of and designing his own realm of cultivation, and he
cares less about the surging currents around than about the logic of his own development. However, once he sets up for himself a supreme
principle corresponding to the contemporary new art and at the same time strides steadily toward it in accordance with his own logic, he is
in fact involved in the currents of the time.




During the period of the years from 1985 to 1987, in which 'the New Trend Art' happened and rose to a high tide, Su Xin —ping had be-
en thinking and working all alone and kept silent. By the year 1989, his talent began to show him as a promising artist. In February, 1989, he
participated in the first 'China Avant— Garde Exhibition’, and in April, he was awarded the First Prize of 'the Grand Exhibition of Prints by
Young Artists from the Mainland’, which was held in Taiwan, and in July of the same year, he took part in 'the Seventh National Exhibition of
Fine Arts'and won the Bronze. In the year of 1990, some of his works were collected by the Museum of Great Britain and the Asian — Pacific
Museum of the U.S.A, and in the same year, Xin— ping won the First Prize of 'the National Exhibition of Prints by Young Arists’, He is known,
thereafter, as a promising young painter of great achievements. The artistic activities of Xin —ping together with other young painters from
academies constitute a kind of artistic phenomenon, which we may tentatively call 'the Reformism’in the modern art of China. The main pur-
pose of this group of artists is to preserve the kernel of ‘the New Trend Art’, but at the same time to discard its disadvantages for favouring ro-
mantic passions and allowing the subjective mind to expand so much that it results in the conceptualization as well as crudity of works, and
to create such modern works as of an intergration of culture and art by fully utilizing and developing the Academist language. And such
qualities can be found in the works of Su Xin — ping. Although his works, especially those of the earlv period, might cause a vague recollec-
tion of Kent and have the sense of surrealism and religion that is characteristic of 'the Rational Painting'which emerged in 1985, and the sig-
nificance of 'black humour ‘in his later works echoes with that of grey humour ’and ‘red humour 'in. the New Trend Art, nevertheless,
Xin — ping let the significance of humour naturally implied in his works through his great skilt in print—making and eminent capabiiities in
modelling, composition and in controlling light and shade. There is of course,a limit to the perfection-of formal techniques, otherwise it wilt
destroy its significance and lose the idea of naturalness, the reason of which is well exemplified by the saying 'Stop where you feel perfect’.
The main problem which will confront Xin—ping and those modern artists who are devoted to ‘reformation 'in his or their future of artistic
creation, is perhaps this kind of limit of ‘nature’. For this reason, we may say that, in art, there is no 'eye of purity and innocence’, but only *
the limit of nature'. If one is perfect in the use of this limit, he will arrive at the state of understanding and realization of 'Language is the sig-
nificance, and significance is the language.'

| believe that Xin — ping looks forward to and is entering this state.

It is hard for me to foretell the appearances of Xin —ping’s works in his next or far distant stage. Perhaps they will give me a shock, but
at the same time be correspondent with the logic that | have inferred and deduced in my mind from his existing works. Anyway, what
Xin—ping impresses me the most is the everlasting but silent tension in him,that is, his internally whirling but never externally shown desire
and capability to transcend the fashion and himself.

To transcend relies on this desire and capability.

Transcendence is the mother of success.

by Gao Ming—1Iu March, 1991, Beijing

(translated by Qian Zhi—jian) (Jonathan Chyan)
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Grasslands

in fall (Men’s melancholy)
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Frightened horse
1989
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Tired man
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Shepherd boy
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- Young girl
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«ﬁ§¥ B‘J/J\ﬁ» Z = Silent town, the 3rd. series 1990
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Silent town, the 4th. series 1991
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White horse in wind
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<<§§ HE E'g ﬁ ﬂﬁ» Z - Vast champaign, the 1st. series 1991




((§ Bﬁ Eg Eﬂi’;» Z: Vast champaign, the 2nd.series 1991

39
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fEHR)  Nightfall
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Galloping horse
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Penned horse

1989

51




(% 4)
Obstinate cow

1989

52



(RFE TS )

Stakes and galloping horse

1989
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Scenery with horses
1987

53



54

«ﬁéﬁﬁﬂglﬁh%» Scenery with a flock of sheep 1989
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Standing horse
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A Chronology of Su Xin — ping’s Art Activities

Born on Feb/1960 in Jining City, Inner Mongolia, with the original farmnily home from Tianzhen County, Shanxi Province, Su had shown
greatinterestand ability in painting when still a teenager. He had several works shown at various exhibitions of the city, the Wumeng District
and the Inner Mongolian Antomomous Region when he was learning drawing, water color and art creation.

THE CAREER IN. THE ARMY

In January, 1977, before his graduating from the middle school, Su joined the army, during the time of which he got chances to try pic-
ture — story books, wall paintings and posters. He had several times to go to Beijing to visit art exhibitions, which had helped to broaden his
outlook in art.

1979, his first picture — story book“A Little GoldenHorse on the Grasslands”, a joint work with others,was published.

1979, March to September Working at the Culture Center of Jining City after being demobilized from the army.

September, 1979 to July, 1983 studying at the Prints Department of Tianjin Academy of Fine Arts, during the 4 years of which he attained
wide knowledge of world art and made lots of wood cuttings, among which the representatives are “Sweet Chinese Dates”, “A Farmyard”
and “Watering Horses”, etc.

July, 1983, Su graduated from the Academy and attained a B.A.degree.

EARLY STAGE OF PERSONAL STYLE'S FORMING

September, 1983 to September, 1986, Teaching at the Fine Arts Department of Inner Mongolia Normal University, during which he has
been starting to explore the way of art suited to his own state of psychology and emotion. He created a large number of exploring
wood — cutting works, “The Sun Has Risen” and the other three of which were published in ART magazine, 2, 1986.

Semptember, 1986 to July, 1989, studying as a postgraduate at the Prints Department of the Central Academy of Fine Arts in Beijing. He
began his specialized study in wood cutting and lithography while continuing with his own exploring in art creation. With 3 years of unremit-
ting efforts, he had made a qualitative change in the making techniques of lithography as well as in art conceptions and exnressions, which
led to an original style and spiritual world of his own in his tremendous works.

July, 1987, four more lithographs published in ART magazine ; The lithograph “The woman and the Cow” winning the Bronze Prize of
The 7th National Exhibition of Fine Arts.

6, July. 1987, “Beijing Youth Paper ”publishing the article“Eternity in Simplicity”introducing the lithograph“The Holiday”.

July, 1987, graduating from the Central Academy of Fine Arts with a M.A.degree.

From September, 1989, Teaching at the Prints Department of the Central Academy of Fine Arts. By this time, Su has had lots of works
shown at various exhibitions at home and abroad, with many winning prizes, and has been noticed in China and overseas.

April, 1989, “The Lying man and the Distant—going white Horse”(lithograph) winning the Grand Prize of “Exhibition of Young
Print—makers from the Mainland” in Taiwan February, 1989, “The Great Wilderness”(lithograph) shown at the “Exhibition of China
Avant—Garde ”November, 1989, the essay “The Motif and the Space”, together with six works, published in ART magazine.

1990, March, “The Man and the Horse"’(lithograph) winning the First Prize of the National Exhibition of Young Print—makers.

June, One—man Show in Hong Kong.

“The Lying Man and the Distant —going white Horse”was collected by the Asis — Pacific Museum of U.S.

“The Dialogue” was collected by the Great Britain Museum

Participating in the Modern China Art Exhibition held in California, U.S.

Participating in the Exhibition of Prints from Four Courtries of Asia, held in Japan November, participating in the Exhibition of New
Persons and New Works, in China.

1991, May, “The Open Grasslands”winning the Excellent Prize of the Prints Exhibition from Taibei — Beijing.

October, “The Open Grasslands”Shown at the Osaka Triennial International Exhibition of Prints, in Japan.

September, One —man Show of Lithographs in Shanghai.

July, Yin Ji—nan’s criticism on “ The Open Grasslands”published in “Jiangsu Pictorial Art Monthly , together with 3 lithographs.

Participating in the International Biennial Exhibition of Prints, Japan.

1992, recorded in the “Chinese Personage”yearbook .

In Feb. 1992, for his ‘Floating Clouds’ , he won the Excellent Prize of the exhibition “20th. Century China” held at China Art Gallery.




$x
| CGHEREBEANEEENBAE) 50.5 % 62cm 38 (BRI EHYZ — 79 X 57cm
> (HEHEZE) 65.5% 52.5cm 39 (FERMEIZ — 77 X 56cm
3 (BT%E) 49 X 60cm 40 (ZEBRAE D Z = 78 X 57cm
4 (EE) 63 X 50cm 41 (IFHI AR 79 X 57cm
5 (BAEE) 53.5X 63cm 42 (JaEY 35%24cm
6 GEEBRHBA) 49 X 57cm (B2 E)Y 26 X 24cm
7 (T AEED 69 X 5lcm 43 (IEE) 2 — 76 X 58cm
8 (FBTHIEN 63 X 48cm 44 (B 41 X 28cm
9 (HIfFY 61 X 50cm (= 35X 26cm
10 (B 34 X 44cm 45 (L THE) 39X 28cm
11 (EFREAZD 64 X 48cm 46 (FEY 45X 32cm
12 (RTRIED 64 X 51cm 47 (i) 63 X 45cm
13 (EFIZ— 48.5 X 61cm 48 (B E )
14 (BEEF 29 X 40cm 49 (FEEhIY ) 31 X 39cr1
15 GBE4MmZ) 63 X 50cm 50 GEFBIZ A 49.5 % 38cm
16 (EFIZZ 66 X 49.5cm 51 (R Z %) 30 %X 21cm
17 (RFEEED 62 X47cm 52 (ZB4) 21 X 28cm
18 (HEFRI/NEY Z — 67 X 50cm 53 AARBEHEAER) 28 X 21lcm
19 (Z) 46.5 X 59.5cm CHER RS 47 X 36cm
20 (kR 50.5 X 44cm 54 (B (B R 51 X 37cm
21 «iif%‘ﬁ» 63 X45cm 55 (LIS 22.5%30cm
22 (FTEMBE B 65 %< 48.5cm 56 (EHEf) 50 X 37cm
23 (EFEZ ) X4 (NZEHR) 58 X 80cm 57 (ERAFRY/DED 71 X 52cm
24 (FTEBAND 64 X 50cm 58 (7 E) 21 X 29cm
25 (ZEZIE) 51 X 64cm
26 HETE IS 1) 58 X 48cm
27 (BERINNACE R 62 % 50.5cm
28 (FHERIB AN 50.5 X 64cm
29 (EiHhZ F) 64.5X% 52.5cm
30 (EEEY Z — 64 X 49.5cm
31 (B4 ERD

(P E)

! (L)
2 (FE . —

'Hﬂ i = 67.5X 51cm
34 «ia;Z?B@/J\ﬁ»ZEH 63 X 49cm
:Z éggg’;g’ié;;Zﬁ 69 X 54cm
37 «ELEPEJ %;— 76 X 55.5cm

32X 2lcm



Czitalog of plates

© N O AN =

= a4 ©
- o

_\_\_\
A w N

N N NN
w NN = O

W WO N N NDNDNDN
- O O 00 N o o b

B T e T =y
© 0 N o o

Sleeping man, departing horse
Floating cloud, the 1st.series
Shear a sheep

Go to market

Men and horse

Herdsman catching a horse
Women and cow

Old men under the setting sun
Wait

- Herdsman
. Grasslands family
. Wasteland

. Shadow, the 1st. series

Mother and san

Herdswoman

. Shadow, the 2nd. c=ries

. Stakes amd horses

. Silent town, the 1st. series
. Dream

. Look far away

. Dialogue

- Walking white horses

- Grasslands in fall (Men’s melancholy)
. Walking men

. Frightened horse

. Shy girl

. Inside and outside (Summer )
- Tired man

. Grasslands in spring

- No title, the 1st. series

- (1) Scenery with cows

(2) Shepherd boy
(3) Young girl

50.5 X62cm

65.5X52.50cm

49 X60cm
63 X 50cm
53.5 X63cm
49 X57cm
69 X51cm
63 X48cm
61 X50cm
34 X44cm
64 X 48cm
64 X51cm
48.5X61cm
29 X40cm
63 X50cm
66 X 49.5cm
62 X 47¢cm
67 X 50cm
46.5 X59.5cm
50.5 X 44cm
63 X45cm
65 X48.5cm
58 X 80cm
64 X50cm
51 X 64cm
58 X48cm
62 X 50.5cm
50.5 X 64cm
64.5 X52.5cm

32.
33.
34.
35.
36.

37.
38.

39.
40.
41.
42.

43.
44,

45.
46.
47.
48.
49.
50.
51.

52.
63.

54,
55.
56.

57.

58.

Silent town, the 2nd. series
Silent town, the 3rd. series
Silent town, the 4th. series
Silent town, the 5th. series
Floating cloud, the 2nd. series
White horse in wind

Vast champaign, the 1st. series
Vast champaign, the 2nd. series
Vast champaign, the 3rd. series
The rising sun

(1) wind

(2) Mongolia horse

No title, the 2nd, series

(1) Morning

(2) Cloud
Shadow and horse

Nightfall
Wall

Grasslands in the twilight
Galloping horse

Herdswoman
Penned'horse

Obstinate cow

(1) Stakes and galloping horse
(2) Scenery with horses
Scenery with a flock of sheep
Standing horse
Grasslands at dusk
Silent town

Netted sheep

69 X52cm
67.5X51cm
63 X49cm
69 X54cm
76 X 55.5cm
32 X21cm
79 X57cm
77 X56¢cm
78 X57cm
79 X57cm
35 X 24cm
26 X 24cm
76 X58cm
41 X28cm
5X26cm
39 X28cm

45 X32cm
63 X45¢cm

31 X39cm
49.5X38cm
30 X21cm
21 X28cm
28X21cm
47 X 36cm
51 X37cm
22.5X30cm
50 X 37cm
71 X52cm
21 X29cm



EERE  WIFE

BT RRES

ALBUM OF SU XINPING'S LITHOGRAPHS

H B W RAL BT

(F BTHHRMET7755)

VTR T i A BR ) B
1992467 A& 18R 19924F7 A 581K ENRI
126 (850 % 1168 2K ) 6 ENTR

ISBN7— 5436 — 0846 —4/1.23
EfE : 36.000T



	Portfolio: SU Xinping
	Recommended Citation

	tmp.1634608490.pdf.zOzJt

