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ning an exceptional writing award from the
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Along Middle Futl

The groundbreaking platform party is flanked by scaffolding
arranged to suggest the outline of the Olin Library’s facade. The
building is scheduled for completion in the spring of 1986.

Groundbreaking for Olin Library
a day of Kenyon celebrations

Richardson and Abbott of
Boston. When completed in
the spring of 1986 the Olin
Library will include a com-
puter center, audio-visual
area, exhibition gallery,
science library, and rare book
room.

It was a perfect autumn |
day on October 20 as Kenyon 1
C (l”("x"(' celebrated Homecom-
ing, groundbreaking for the '
Olin Library, a 33-13 football ’
triumph over Oberlin, and a i
2-1 soccer victory against ‘
Ohio Northern. In proud }
attendance at all these events
were two very special visitors
from England, Lord and Lady
Kenyon i

Lord Lloyd Tyrell-

Kenyon is the great-great-
grandson of the Lord Kenyon
for whom the College is
named. His presence among
the groundbreaking platform
party thus provided a won-
derful sense of continuity,
conjuring up the College’s
past as well as its promise.

I'hat promise was
dramatically confirmed last
spring when the Olin Founda-
tion of New York awarded
Kenyon $5.5 million to build
anew library. The gift was the
largest in Kenyon and Olin
history and also qualified as
the largest ever from a private
foundation to an independent
college or university in Ohio.

Architects for the new
facility are Shepley Bulfinch

A very special
Lord and Lady

For the third time in his
life, Lord Lloyd Tyrell-
Kenyon, Fifth Baron of
Gredington, journeyed from
his home near Whitchurch,
Salop, England, to the Hill to
reaffirm his family’s remark-
able commitment to Kenyon
College’s growth and pur-
pose. Lord and Lady Kenyon |
returned Saturday, October i
20, as guests of College ‘
friends to participate in
groundbreaking ceremonies ‘
for Kenyon’s new $5.5 million ‘
Olin Library.

T'he present Lord Kenyon
is the great-great-grandson of |
the second Lord Kenyon,
through whose vision and
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generosity the College was
founded.

On his latest visit, Lord
Kenyon, a witty and erudite
speaker and a bibliophile
(“biliomaniac” in his own
terminology), presented the
College with the first of a
limited edition of 286 copies
of Deaths and Entrances by
Dylan Thomas. The book,
specially bound in Welsh
tweed and leather, was
printed at Gwas Gregynog,
Lord Kenyon’s own printing
facility associated with the
University of North Wales.
The captivating, dream-like
illustrations by John Piper
were reproduced by an
unusual process of screenless
offsetlithography. Two other
rare volumes from Lord

Lord and Lady Kenyon

Kenyon’s notable library
were also donated: The
Library of Rameses the Great
and Sir Benjamin Stone,
1838-1914, and the National
Photographic Record Associa-
tion, 1897-1910.

In 1984, as in 1946 and
1975, Lord Kenyon spoke of
the long transatlantic bond
between his family and the
College. “I will remember my
father’s visit to Kenyon in
1924, during the College’s
centennial celebration,” he
said. “It was an occasion of
great significance to him.
since the founding of the
College, the relationship
between the school and my
family has evolved into a
family bond.”
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Kyle Primous

Kyle Primous will reconstruct
Nijinsky’s dance masterpieces

In his senior thesis, Kyle
Primous "85 will attempt to
follow in the footsteps lit-
erally — of the greatest male
dancer of the twentieth
century, Vaslav Nijinsky.
Primous will reconstruct
Petrouchka and The After-
noon of a Faun, both of which
Nijinsky premiered in 1912 as
lead dancer in Sergei
Diaghilev’s Ballet Russe

l’rlmnu»\intvrprvtdtmn\
of these masterpieces will
take place at Kenyon'’s Fall
Dance Concert on December
6, 7, and 8. At the concert
Primous will also perform a
new work choreographed by
Assistant Professor Maggie
Patton of the drama depart-
ment.

T'hough this senior thesis
represents his most ambitious
effort yet, Primous has been
a ubiquitous and much-
lauded performer at Kenyon
these past four years. He has
brought his brio and elan to
dance concerts and Kenyon

N

Musical Theater productions,
and he is a member of the
Kokosingers

In fact, if anything rivals
Primous’s zest for dance, itis
his exuberance for singing
Primous — who smilingly
boasts of a range “from
baritone to soprano has
studied voice at Kenyon with
Adjunct Instructor Julie
Soloway
ballads, jazz, I love all kinds
of music,” he exults

Primousis also a formid-
able athlete who played
football and ran track when
he first arrived at Kenyon
Primous explains, “One day
Maggie Patton and I had a
conversation. She said
‘Dance or run. One or the
other. Not both

And so, dance it was,
and not surprisingly. That's
why Primous had come here

Love songs,

in the first place

“l had heard about the
strength of Kenyon’s drama
department while attending
St. Ignatius High School in
Cleveland,” Primous says

During those years, however,
he had little time for theat-
rics — “I held part-time jobs
all the way through high
school.”

Dance will soon become
a full-time profession for
Primous, who intends to
continue his art at the Dayton
Contemporary Dance Com-
pany after Kenyon’s Com-
mencement.

For someone attempting
to reinterpret the moves of
the great Nijinsky, there’s no
telling how high Kyle Prim-

ous can go

New course on
the Holocaust

Beginning next semester,
Kenyon will offer a new
interdisciplinary course on
the Holocaust, examining the
systematic destruction of six
million Jews in Nazi Germany
and the enduring legacy of
this unparalleled tragedy

Initially the course will
integrate historic and religi-
ous dimensions of the
Holocaust. In later years
literary, economic
philosophical, and other
perspectives will also be
explored. Already some
dozen Kenyon professors

more than ten percent of the
faculty are preparing to
teach the Holocaust at
various times

Religion Professor Don
Rogan, who will team-teach
next semester’s course with
Mary Dean-Otting of the
same department and History
Professors Will Scott and
Peter Rutkoff, explained that
Holocaust Studies have been
included in the religion
department for some time
“but when Holocaust sur-
vivor and author Elie Wiesel
visited Kenyon two years ago
he convinced us an interdis-
ciplinary approach was far
more valuable

Rogan said the course
will take a “hard and intense
look at the facts of the
Holocaust” and will also
analyze the causes and
continuing effects. The
reading list includes Prophet
Without Honor by Frederic
Grunfeld; The War Against
the Jews by Lucy Dawidowitz;
Eichmann in Jerusalem and
Anti-Semitism by Hannah
Arendt; Night and Gates of
the Forestby Wiesel; The Last
of the Just by Andre
Schwartz-Bart; and a collec-
tion of diaries and journals
from the Warsaw Ghetto.
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Esslinger’s Venuses depict
struggles, triumphs of women

This year’s opening
show at Colburn Gallery
featured recent work by new
faculty artist Claudia
Esslinger. Many of her pastel
drawings were of female
nudes, including an extraor-
dinary series reworking
Botticelli’s Birth of Venus.

In the Botticelli painting,
an apparition of the goddess
rises above the sea, her pose
and her countenance —
Esslinger says — suggesting
an attitude of “archetypical
femininity, shy and demure.”

Esslinger’s Venuses
share some of that shyness,
but are also strikingly con-
frontational. One is very
noticeably pregnant; another
is very noticeably male. “My
purpose is not to desecrate
Botticelli or criticize how the
Renaissance painters de-
picted women,” Esslinger
said. “ButI found I could not
identify with Botticelli’s
Venus — it was so far from
my reality — and for that
reason | was attracted to it.”

After a pause Esslinger
continued, “I wanted to find
a VenusI could identify with,
could make real for me.
That's the edge. That's the
process that defines me as an
artist.”

Significantly, in
Esslinger’s Venus series, all
the women emerge trium-
phant, but only triumphant
through intense struggle. As
the series is arranged on
Colburn’s walls the struggle
progressively subsides, a sign
perhaps Esslinger is nearing
a resolution with her Venus
imagery.

Esslinger is not kidding
about her fascination for what
initially repels or is offputting.
When shopping for fabric
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(often eventually utilized in
mixed-media artwork, as are
hand-made paper and photo-
graphic emulsion), she is
instinctively drawn to “colors
I hate — like yellow and
cake-icing green.” She then
forces herself to deal with her
dislike of the fabric and to
create art or clothing with it.
“I just bought some awful
stuff I'll probably end up
making into an entire dress,”
she laughed.

Also in the Colburn
show was Esslinger’s version
of Botticelli’s La Primavera,
altered so the heads of the
three muses of antiquity are
given to the faces “of my two
grandmothers and an aunt.
It’s a way of recognizing who
has come before me.” Again,
however, Esslinger was less
than totally aware of what she
was doing until she ac-
complished it.”It just started
as a lark,” she confessed.

The Brooklyn-born
Esslinger earned her B.A. at
Bethel College and her
M.F.A.in printmaking at the
University of Minnesota. She
later taught at the Minnesota
Museum of Art and directed
papermaking facilities at the
Minneapolis College of Art
and Design. For the past two
years she was on the art
faculty at Denison University.

Installation of
classic organs

The recent installations
of rare classic mechanical (or
“tracker”) organs in Gambier
and Mount Vernon were
celebrated jointly by the
residents of both towns on
Organ Festival Weekend,
September 28 and 29. The
organs, located in Kenyon’'s
Church of the Holy Spiritand
Mount Vernon'’s First Pres-

J. Phil Samuell

Claudia Esslinger

byterian Church, are two of
only a handful of mechanical
organs in Ohio. Encased in
solid oak and trimmed with
exquisitely carved butternut,
the instruments are con-
structed on principles of
organbuilding more than
three hundred years old.
Both are the creations of one
of the world’s foremost
organbuilders, Karl Wilhelm.

Organ Festival Weekend
began with a Friday evening
dedication of the Kenyon
College Chapel organ.
Bernard Lagacé, internation-
ally renowned organist,
played the dedicatory recital,
which included pieces by J.S.
Bach, Buxtehude, and
Sweelinck. The First Presbyte-
rian Church organ was

dedicated Saturday evening
with a second recital by
Lagacé. Other Festival
activities included Wilhelm'’s
demonstrations of both
organs, a Masterclass by
Lagacé (astudy of ].S. Bach’s
Orgelbuchlein) on the First
Presbyterian Church organ,
free play time on both organs
for local musicians, and
lectures entitled “The Class-
ical North German Organ” by
Wilhelm and “Classical
Organ Revival in America” by
Robert Kahrl. According to
Lois Brehm, First Presbyte-
rian Church organist and wife
of Professor Carl Brehm, “the
existence of two of these very
special organs, within a few
miles of each other, is extraor-
dinary. Both instruments are
invaluable assets to the music
community and to the churches
they occupy.”




Film conveys
subtle evils
of pornography

Not A Love Story, an
extraordinary film on the
nature of pornography, was
screened and extensively
discussed at Kenyon in late
September. A few days later
Linda Lee Tracey, an antipor-
nography activist and actress
in the film, was also on
campus.

Tracey, who appears in
Not A Love Story, is depicted
exploring the world of peep
shows, strip joints, and sex
supermarkets with filmmaker
Bonnie Sherr Klein. Although
their backgrounds differ
(Tracey is a former stripper),
both women are motivated by
a desire to know more about
pornography — why it
exists, what forms it takes,
and how it affects relations
between men and women.

Not A Love Story was
directed by Klein and pro-
duced by Studio D of the

Linda Lee Tracey

4

Canadian National Film
Board. Founded in 1974, the
studio is the only publicly
funded women’s film unit in
the world. An unstated
premise of Not A Love Story
is that most people have
never given serious thought
to the many subtle ways
pornography influences their
lives. The film includes
interviews with some of
pornography’s most outspo-
ken critics, including Kate
Millet, Robin Morgan, Kath-
leen Barry, and Susan Griffin.
Some sexually explicit scenes
are used to recreate the
impact of pornographic
imagery on the viewer.

During her Kenyon visit
Tracey said, “I'd like to see
men and women talking
together about their attitudes
that foster pornography. |
would like them to question
how pornography affects
their personal relationships.
One thing pornography does
is make us afraid. And real
intimacy is not possible if
there is fear.”

5-STEP may become national
model for teacher education

Kenyon, in partnership
with Teachers College of
Columbia University and the
Bank Street College of Educa-
tion in New York City, has
received a $130,000 grant to
initiate what may become a
national model for attracting
liberal arts students to the
teaching profession.

The three-year grant,
awarded by the Fund for the
Improvement of Post-Secon-
dary Education (FIPSE) will
support Kenyon’s new
5-STEP course of studies.

5-STEP (Student Teacher
Education Program) will
consist of three years of
liberal arts study at Kenyon,
followed by a year of
graduate-level teacher educa-
tion in New York, culminat-
ing ina fifth, integrative year
back at Kenyon cosupervised
from New York. Upon
completion of 5-STEP a
student will be eligible for
teacher certification, a
bachelor of arts degree from
Kenyon, and a master of arts
or science degree from either
Teachers College (secondary
education) or Bank Street
(early childhood or elemen-
tary education).

Jane Rutkoff, director of
5-STEP at Kenyon, says,
“There is no comparable
program in the country.
Kenyon seniors will be doing
graduate-level work at two
colleges at the leading edge of
teacher education.” Rutkoff
adds, “We think this Kenyon
plan goes right to the heart of
the national concern about
quality of education. What is
more important than the
quality and dedication of
America’s teachers?”

As a liberal arts institu-
tion Kenyon has never

offered teacher education
programs, Rutkoff explains.
But in recent years Kenyon
administrators “became
alarmed at the decline in
quality and number of
candidates for the teaching
profession,” she notes.

Out of such concern,
Rutkoff says, 5-STEP emerged
as “an attractive pathway
from the traditional liberal
arts to a career in precollege
teaching.”

Now in its first year (for
1984-85 two Kenyon seniors
are already participating),
5-STEP will annually recruit
fifteen to twenty students.
Rutkoff reports the opportu-
nity to take partin 5-STEP will
be extended in 1987 to the
Great Lakes Colleges Associa-
tion (GLCA), a consortium of
twelve independent liberal
arts colleges. And the 5-STEP
model may eventually be
adopted by liberal arts
colleges nationally.

5-STEP provides an
optional “sixth step” — a
salaried residency with one of
seven Ohio school systems in
Cleveland, Toledo, and
central Ohio already affiliated
with Kenyon through the
School-College Articulation
Program (SCAP). In the
much-heralded SCAP prog-
ram, Kenyon faculty mem-
bers supervise secondary
school teachers in presenting
Kenyon courses to their top
students. In 1984-85 — the
sixth year of SCAP — more
than three hundred high
school juniors and seniors are
enrolled in courses offered by
eleven Kenyon academic
departments.

Beginning in 1986, when
the first Kenyon students
complete 5-STEP, graduates
will have the option of
accepting a one-year resi-
dency with a SCAP school,
thus ensuring entry into the
teaching profession.

KCAB



J. Phil Samuel!

A

'\

-’.—u'l
A

4

y

i gy Y, &

Robert Hass

o
&

First Gund Writer-in-Residence
is poet, critic Robert Hass

The George Gund
Foundation of Cleveland has
awarded a five-year grant to
Kenyon that is bringing
nationally prominent writers
to campus for stays of two
weeks or longer.

Poet and critic Robert
Hass was Kenyon'’s first
Gund Writer-in-

Residence. During his resi-
dency in October, he deliv-
ered two lectures on contem-
porary poetry, read his own
work, and met informally
with students and faculty.

Hass previously visited
Kenyon in the spring of 1982

Fall 1984

for a celebration of the life and
poetry of James Wright '52.
When asked to be here, Hass
responded, “It's an honor to
return to a place with such a
great literary tradition. In this
century, Kenyon has pro-
duced as many important
poets as any academic
institution anywhere. Con-
sidering Kenyon's size, this
accomplishment is somewhat
miraculous.”

Hass, whose books of
poetry include Field Guide
and Praise, is also an influen-

tial literary critic. Earlier this
year he published a book of
essays, Twentieth Century
Pleasures. He also recently
translated Separate
Notebooks, a volume of
poetry by the Polish writer
Czeslaw Milosz.

One of Hass’s Kenyon
lectures explored the relation-
ship of art and politics
through the works of Milosz.
Another lecture concentrated
on the differences between
European and American
poetry.

Poet Galway Kinnell will
be the second Gund Writer-
in-Residence. Kinnell’s visit
is scheduled for next Feb-
ruary.

Also during 1984-85
poets Conrad Hilberry, Dick
Allen, and Bill Knott will visit
Kenyon through the Ohio
Poetry Circuit. And Kenyon
Faculty Lectureships have
scheduled Robb Forman
Dew, winner of the 1983
American Book Award for
Dale Loves Sophie to Death,
novelist James Baldwin, and
poet Derek Walcott.

Dew’s talk at Kenyon
will be a homecoming for the
writer, who is a granddaugh-
ter of Kenyon Review founder
John Crowe Ransom. Her
mother, Helen, and sister,
Elizabeth Forman ‘73, live in
Gambier.

Sports enjoy
success

Early returns on Ken-
yon'’s participation in the new
North Coast Athletic Confer-
ence show seven Lord and
Lady fall sports teams are
winning a fair share of local
contests.

Coach Larry Kindbom'’s
Lords reached the halfway
point in Kenyon's first
modern ten-game football
schedule with a 4-1 record
after victories over Adrian,
Ohio Wesleyan, Wooster,
and Allegheny and a heart-
breaking 27-24 setback at
Case Western Reserve. But

the October 13 loss at Denison
(37-7) erased Kenyon from
the title chase and left un-
beaten Denison and Case
Western Reserve to determine
the championship.

Soccer coach Jeff Vennell
admitted having a “cheerful”
outlook at the start of the
Lords’ season, and the 5-4-2
midseason record (2-2-0 in
the NCAC) reflects his
feeling. The Lords opened
the sixteen-match campaign
with shutout victories over
Mount Vernon Nazarene and
Earlham before losing to
Wabash and tying DePauw
and Division I Xavier.

The fall’s field hockey
schedule is one of the tough-
est faced by a Ladies team,
and Coach Sandra Moore
isn’t displeased by the
midseason 6-6-1 record,
which includes two victories
over Oberlin and Ohio
Wesleyan and one each over
DePauw and Muskingum,
plus a tie with Wittenberg.

Women’s soccer, a new
varsity sport this fall, got off
to a good start with 1-0 and
3-1 victories over Wooster
and Ohio Wesleyan, but
coach Lisa Fraser’s team
bowed to Denison, Wil-
mington, Miami, and Dayton.

The Ladies’ three vol-
leyball victories were at the
expense of Geneva, Lake
Erie, and Mount Vernon
Nazarene, but the midseason
record was 3-13.

Renee Pannebaker
highlighted the Ladies’ cross
country season with a career
best and Ladies’ record 18:41
time in the 5,000-meter event
early in the fall. Coach Duane
Gomez’s Ladies won two
meets and finished third in
the Great Lakes Colleges
Association meet.

The Lord cross country
runners had a 5-16-1 record.
Dave Breg ‘85 and Chris
Northrup "85 turned in 26:42
times and Steve Hasler ‘85
had a 26:47 clocking in the
five-mile.

"



Preserving the

the irrepressible curmudgeon of Baltimore, lived for many
years in this red brick town house built in the eighteenth
century. The house here at 1524 Hollins Street faces Union
Square, a city landmark frequented by Baltimore writers at
least as far back as Poe. The square still draws its share of
poets, artists, and intellectual mavericks.

Mencken’s home is a museum now, but arranged exactly
the way H. L. left it. Who would dare move a thing? Down
the street from Mencken'’s, oh, some three blocks or so, is a
modest-looking establishment, rather straightforwardly called
Down the Street from Mencken'’s.

Story by TOMMY EHRBAR

@ L. Mencken,

Open but three weeks, Down the Street from Mencken’s
is not entirely finished. A pair of carpenters are bustling about
this morning. Inside, the place is elusive to describe — seem-
ing harmoniously to embody a deli, coffeehouse, tavern, and
art gallery. There are fans on the ceiling, red brick on the floor,
stacks of alternative newspapers on the bar, and Menckeniana
everywhere. The deli is laden with whole roasts of beef and
turkey, also succulent oysters and crab from Chesapeake Bay.
A stageoverina nother corner, vacant now, will tonight feature
poets, folksingers, perhaps the resident vibraphonist. You
never know.

Photographs by J. PHIL SAMUELL
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bounty of the bay

Arthur Sherwood ‘51 is co-owner of Down the Street from
Mencken’s, and he too is elusive to characterize.

Sherwood’s most apparent achievements concern environ-
mental protection. He is founder and was for ten years director
of the Chesapeake Bay Foundation, a remarkable success story
of how private initiative can safeguard public interest.

Another side of Sherwood is a political reformer. As a
liberal Republican in the mid-1960s, he turned Baltimore
upside down with an exposé of election fraud. He was alsoa
Republican candidate for a Congressional seat and for mayor
of Baltimore, though he lost both elections.

Between his two campaigns, Sherwood was the Maryland
administrator for the Federal Housing Administration (FHA)
and later served ata subcabinet level in Washington. This latter
post enabled him to travel to Africa to confer with such leaders
as Haile Selassie of Ethiopia and Julius Nyere of Tanzania.

Ever a man of adventure, Sherwood also found time in
Africa to go exploring for a lost Coptic church (he found it)
and to go canoeing with Swahili tribesmen.

Of course, there are more refined aspects of the Sherwood
persona. He’s been a museum president and remains an
appreciator of classic foods and fine wines.

Sherwood has written a book about the Chesapeake Bay
as well as a full-length play about race relations. He's an
attorney and a community arbitrator on juvenile crime. And
he’s equally at home in his Baltimore townhouse, his lodge on
Smith Island, or Down the Street from Mencken'’s, where he
happens to be at this very moment.

Standing in his business suit, his manner polished and
dignified, his black hair gently streaked with grey, Sherwood
offers an obvious contrast to his two restaurant partners, both
in their early thirties and self-styled “Baltimore bohemians.”
They say Sherwood is the most energetic person they’ve ever
met.

Sherwood grew up on a magnificent Baltimore estate. His
youth, however, was not particularly idyllic; he went through
four prep schools before joining the Navy midway through
his junior year of high school.

Sherwood was a mess cook with the Navy, and he says
there were “some rough times” during his two-year stint. He
returned to the civilian life decidedly more serious about his
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studies . Sherwood completed high school at Hebron Academy
in Maine and then enrolled at Kenyon because of the College’s
literary reputation.

With aspirations to write professionally, Sherwood
majored in English and edited both the Collegian and Reveille.
During summers his nascent wanderlust led him to criss-cross
Europe on a hefty 500 cc motorcycle, to ride trail horses in
Wyoming, and to journey by foot into the Alaskan wilderness.

After Kenyon Sherwood reluctantly postponed his literary
ambitions to attend the University of Maryland Law School.
He passed the bar and married good friend and fellow attorney
Suzanne deCoursey Ruth.

Sherwood worked for a while with the B&O Railroad as
an attorney, but he was soon drawn into Baltimore politics,
specifically Republican (“I had been very much pro-Dewey in
‘48”). He met regularly with other party liberals such as
Malcolm Moos, then professor at Johns Hopkins, later

president of the University of Minnesota, and Stephen Hess,

now with the Brookings Institute.

In 1954 Sherwood — then twenty-seven — ran for
Congress challenging incumbent George Fallon for Maryland’s
Fourth District seat. Sherwood’s political scientist friends
outlined a highly erudite campaign strategy and predicted he

would win by 3,045 votes.

Sherwood argued for urban renewal, more cooperation
among metropolitan counties, and higher standards for the
University of Maryland. Congressman Fallon attended one ox
roast after another and won by more than ten thousand votes.

Shortly afterwards Sherwood landed on his feet as
Maryland director of the Federal Housing Administration.
Looking back at those years he says, “I got a real kick out of
administration. It was especially satisfying to be a part of a
creative new program.”

But as creative as the program in Maryland was, Sherwood
had his eye on Washington. He requested to be and soon was
appointed as special assistant with the Housing and Home
Finance Administration, later to become HUD. He traveled
throughout the United States and later the African continent
negotiating government-insured loans.

This was the time of his hunt for the lost cave church of
Imrahana Cristos in Ethiopia. “It was a real adventure. I rode
a donkey at night across vast escarpments dodging bandit
camps.” Later, on the Tanzanian coast Sherwood accompanied
local fishermen on canoe expeditions.

Sherwood, upon his return to the States, worried about
becoming mired in the huge federal bureaucracy and so
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Two of Sherwood'’s favorite places.
Opposite, he strolls, with his mother,
Frances, at the family homestead
outside Baltimore. Missy, the dog,

is never far behind. Below,
Sherwood pours a draft beer at
Down the Street from Mencken'’s.
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returned to Baltimore to practice law and to re-enter the
political arena. He ran for Republican City Committee in 1960
and won handily. In 1961 he was appointed to the minority
slot in the three-member Board of Supervisors of Elections,
signaling a victory for the Republican moderates who were
openly feuding with the more conservative party leadership.
In 1963 Theodore Roosevelt McKeldin was elected mayor of
Baltimore, and the liberals consolidated their power.

Meanwhile Sherwood was quietly investigating the Board
of Supervisors of Elections. With devastating suddenness in
1963, he announced in an exposé flagrant misconduct by the
membership. He documented that board members had
attempted to rig an election, conducted illegal registrations,
and tampered with voting machines. He cited typists who
couldn’t type and a burlesque barker hired as a voting machine
mechanic.

The charges ignited a political storm in Baltimore that did
not subside until a grand jury substantiated Sherwood’s
allegations. The elections code was reformed the following
spring.

Sherwood’s political career was to culminate later in the
sixties when he ran for mayor of Baltimore. But far more
important was a tiny operation he created in 1964, an operation
of one man and a vision known then and now as the
Chesapeake Bay Foundation. An avid lover of the bay all his
life, Sherwood was invited to meet with other citizens who
were disturbed about the plight of that great estuary. The
question “Why is nothing being done?” was put to Rogers C.

B. Morton, then Maryland congressman, later secretary of
state. “The genial Morton grew serious, even somber,”
Sherwood recalls, saying the government could do very little
and significant remedies would require involvement of many
concerned people and commitment of private resources.
“That’s the challenge I throw back to you,” Morton said.

Sherwood accepted the challenge and, with a small group
helped by private philanthropy, founded the Chesapeake Bay
Foundation (CBF). At first it was just a public interest law firm.
And for several years thatis what CBF remained. Immediately
after its founding, Sherwood abandoned its direction to others
and ran wholeheartedly for mayor of Baltimore.

The day Sherwood announced his candidacy he had just
completed a two-week trip aboard his thirty-foot yacht, Sea
Witch III, extolling the virtues of the bay. “I have traveled in
every state in the country, including Hawaii and Alaska, and
there is nothing, absolutely nothing, to compare with the
inexpressibly beautiful sailing on the Eastern Shore.”

Sherwood ran as an environmentalist, but he also
envisioned a renaissance of downtown Baltimore. “I would
like to see if we could do for any city park what the Copenha-
gians did for and are still doing for Tivoli — bring italive, fill
it with people, giveitlights and action at night, an irresistible
freshness by day.”

But true to his Republican tenets, he also put major
emphasis on financial responsibility: “Culture follows com-
merce — our city has to attract industry and business in before
it can have a revived artistic and community life.” Sherwood
also vigorously attacked U.S. foreign policy in Vietnam. He
lost the 1967 election.

The late 1960s were not good times for the Chesapeake
Bay Foundation either. The foundation was seen as self-right-
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At left, Sherwood stands near
the entrance of the Chesapeake
Bay Foundation. The look of
pride in his eye is not surpris-
ing. Sherwood founded CBF
and later served as director for
ten years. Opposite, Sherwood
maintains a daily exercise
regimen and regularly puts in
laps at the family pool.
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eous and arrogant and nearly sank under that reputation.

So it was in 1970 that Sherwood began his decade-long 1
tenure as executive director of CBF — organizing, stump-
speaking, and writing from a less militant perspective. CBF
slowly revived. Programs were added piece by piece; the views
of every side on bay issues were considered. Hundreds of
citizen members grew to thousands, and CBF “Save the Bay”
stickers were sported on bumpers and even on watermen'’s
boats.

Awareness of the bay’s condition grew and other private
groups allied themselves with CBF. The Environmental
Protection Agency conducted a massive study; governors of
Maryland, Virginia, and Pennsylvania met; state legislation
and funding increased; and President Reagan singled out the
bay’s plight in his 1984 State of the Union address.

CBF has currently grown to more than twenty-one
thousand members and a staff of forty-five conducting
programs in environmental education and defense, in land
conservation, and in public awareness.

The bay is far from saved, but without CBF concern it
might be all but dead, with the loss of a tremendous national
resource

e} c—

Chesapeake Bay has always evoked a sense of wonder.

Captain John Smith, who first sailed the bay in 1608, was so
impressed with the “fruitful and delightful place” that he
declared “Heaven and Earth never agreed better to frame a
place for man’s habitation.” And H. L. Mencken, of Down the
Street from Mencken’s, was so awed by the bay’s abundant
marine life he labeled it “an immense protein factory.”

Stretching some two hundred miles from its northern end
at the Susquehanna flats to its southern tip at the Virginia
capes, only thirty miles wide at its broadest point, the
Chesapeake has long been a source of astonishing natural
abundance. Geese, black ducks, mallards, teal, and widgeon
have clouded the skies over the bay and feasted in the marshes.
Striped bass, shad, and herring spawn in the shallow waters.
Oysters, clams, and the famous Atlantic blue crab have enabled
the bay’s watermen to prosper for centuries.

But Chesapeake Bay has been severely threatened in
recent decades. Watermen have been claiming for years that
the bay is dying, and that gloomy forecast is now apparently
coming true. The U.S. Environmental Protection Agency, after
a $28-million, six-year study, concluded in 1983 that the bay
is an ecosystem in decline. This past July, President Reagan
agreed. Visiting with crabbers at Tilghman Island, he noted
the deteriorating conditions of the bay and, without specifying
what his administration would do, said, “the time for action
is now.”

Fall 1984
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It certainly is. Fish catches have been plummeting
according to the EPA report, and this is confirmed by Sher-
wood. The haul of shad, which topped the 17 million pound
mark in the late nineteenth century, fell below 2.5 million
pounds in the 1970s and in 1980 Maryland banned all shad
fishing. Striped bass are also vanishing. In 1973 fishermen sold
5 million pounds of stripers, or rockfish as they are called in
Maryland. Last year’s harvest was under 400,000 pounds. The
Chesapeake still produces some 50 million pounds of crab meat
annually, more than all other U.S. areas combined. But oyster
catches, which produced a staggering 120 million pounds in
the nineteenth century, dropped to one-sixth of that total two
decades ago. And two years ago tonnage was reduced
precipitously when a fatal disease called MSX mysteriously
ravaged the crop.

Some of the damage, Sherwood and CBF biologists admit,
stems from natural causes. But most of the bay’s problems can
be traced to increased human activity.

Other perils of pollution have accompanied population
growth. The EPA found high concentrations of such heavy
metals as copper, cadmium, and lead from Baltimore and
Washington tributaries; high levels of organic compounds
including PCBs, Kepone, and DDT were detected in Pennsyl-
vania and Virginia rivers. And the bay, Sherwood says, is also
changing in very subtle ways, in diffuse and complex patterns
hard to grasp immediately. CBF scientists speak of “the
doubling rate” and “oxygen deprivation.”

The doubling rate concerns human population. In 1960
the population of the Chesapeake Bay watershed was 11
million. This figure will triple by the year 2000. The annual
increase is 1.7 percent, or twice the national average. The
increase is not, as might be expected, merely confined to the
Baltimore, Washington, and Norfolk metropolitan areas, but
runs even higher around the bay’simmediate shoreline, where
development for vacation homes has reached Floridian
proportions.

Down from the cities large and small flow prodigious
quantities of sewage, some raw, none fully processed for
removal of nitrogen and phosphorus. Then consider the many
thousands of ocean-going ships that annually use the bay and
the vast array of pleasure craft.

Asaresult the bay is blasted with nitrates and phosphates,
which biologists call nutrients. What these nutrients principally
nourish are deadly species of blue and green algae. The algae
“bloom” in quantum leaps because of the sewage-waste
fertilizers.

Here is where oxygen deprivation comes in. As the algae
die the process of decomposition effectively robs nearly all the
oxygen from the surrounding water. All life around the
blooms — fish, plants, mollusks, crustaceans — smothers
and dies. William Warner, author of Beautiful Swimmers, the
1977 Pulitzer Prize winning book on the Chesapeake Bay,
describes the resultin vivid terms: “You may see the process,
if you wish, on the Potomac. Summer after summer, a few
miles below Mount Vernon, there is a strange sea. It is slimy
and pea-green in color, a horrid soup of a sea that affronts all
the senses. To go through it in a small boat is a shocking
experience.”

Warner is greatly encouraged by the recent commitments
by state and federal agencies to “Save the Bay.” But he knows
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Outdoorsman and environmentalist Art
Sherwood says Chesapeake Bay is one
of the world’s great natural resources.
He’d like to keep it that way.
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these commitments will be “subjected to the maelstrom of the
political process and its inevitable special interests.” To make
sure government initiatives “go forward on a steady course,”
Warner says an independent monitoring body is essential.
“There is only one such independent agency with a strong
reputation throughout the bay — the Chesapeake Bay Founda-
tion,” Arthur Sherwood'’s legacy.

| — e }

Semiretired now, Sherwood shows no evidence of slowing
down. His energy level is extraordinary.

Sherwood’s next ambition is to lead excursions through
“the heart of Europe,” not by 500 cc motorcycle but by canoe
and foot. “In a way these trips would be the summation of
my life, combining my great loves for the environment and
for adventure.”
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Participants on these excursions would sample local wines
and cooking styles and also pay close attention to the history,
geography, and aesthetics of the regions they traverse. “We
would canoe through the Ural Mountains with time for a little
fly fishing,” Sherwood muses. After a long pause — “I can
hardly wait.”

For the immediate future, Sherwood is resuming that
vocation postponed so long — creative writing. His first play
is titled “Not as Do, ” about a white man who becomes mentor
to an underprivileged child. The boy’s mother admires the
man, who takes advantage of her feelings. Eventually the boy
discovers what is happening, and the climax of the play turns
to the nature of forgiveness. Some of Sherwood'’s political
idealism illuminates the play. So does his love for language.

There may be a reading of the play someday soon at a
fascinating little place, oh, just Down the Street from
Mencken'’s.
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In full sail

ere are three of Duncan Hood’s unofficial
rules of sailing.
Rule 1: Don’t cast off before you untie the
moorings.
Rule 2: Any two boats on the same body of
water is a race.
Rule 3: One-third of sailing is looking good.

At the wheel of Corsaire, a thirty-nine foot sloop, Pepsi
in hand, song in heart, careening across the whitecaps of
Chesapeake Bay, Duncan Hood is indeed looking good.

And though he describes his life as a blend of “lethargy

Story by TOMMY EHRBAR
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and laughs,” don’t be fooled by the throwaway charm.
Hood has worked hard to get where he is now, at peace
on the bay.

Duncan Hood '77 is vice president and founder of the
Chesapeake Sailing School (CSS), located at Port Annapolis
Marina. He and a partner founded the school five years ago
with limited resources but unbounded energy. Facilities
now include a classroom building, nautical shop, boat yard,
docks, and nine Tanzer sailboats. And the school’s reputa-
tion ranks among the finest of its kind along the Eastern
Seaboard. As a measure of the school’s success, a third
partner was recently added — responsible for financial
management. Still there was no certainty five years ago that
CSS would ever turn a profit.

In 1979, but two years out of Kenyon, Hood had already
attempted and abandoned three professions — folksinging
(which he loved), selling real estate, and carpentry (both of
which he detested). The carpentry work, however, did lead
him to Port Annapolis where he was to discover his affection
for the boating life.

Or rather rediscover. As a boy back in Cleveland
Heights, Ohio, Hood enrolled in a sailing class at a summer
camp in Canada. It was an experience with a bizarre ending.
“Ilearned to sail in a little styrofoam craft called a Snark. I
was having a great time until one day a dog ate my Snark.

It was years before I got up the nerve to go sailing again.”

Hood tells the Snark tale with straight face, but who
knows what’s true and what's hyperbole? Hood is adept at
the sly put-on, also the mischievous malapropism (unsuc-
cessful Regattas are “regrettas”).

The wiry, slightly balding Hood is such a nonstop
marvel of banter and badinage it's no surprise to learn he
once dreamed of a career in show business. And in a sense
that dream has transpired; his stage is his sailing school on
Chesapeake Bay.

Of course, Hood is also a very cunning sailor. He has
ventured the Great Lakes and the St. Lawrence Seaway,
cruised and delivered boats throughout the Caribbean. And
though he is not a world-class racer, a distinction enjoyed
by his partner Lex Birney, Hood commands a vessel with
easy assurance. He is also absolutely surefooted and fearless
on a boat, thinking nothing of scampering to the top of a
mast in a stiff breeze to repair a line. This daredevil style
explains Hood’s most recent avocation, skydiving. “I
always wanted to jump off a cliff,” he says.

Back in the Cleveland Heights days, not long after the
Snark incident, Hood’s penchant was not for jumping off
cliffs but for jumping on stage. As a child performer, Hood
channeled his energies into theater, music, and dance.
During his senior year in high school he had occasion to
attend a concert by Up With People, a national touring
company of young men and women with an upbeat,
patriotic repertoire. Hood was so taken by the ensemble’s
enthusiasm and harmony he joined Up With People on the
spot and toured for a year.

“It was an extraordinary time,” he recalls, “as we
traveled to fifty-two cities in the year, staying on Indian
reservations as well as in governors’ mansions.” During
Hood'’s tenure, Up With People appeared on national
television and produced a best-selling album.
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Butaftera year on the road, Hood was ready to resume i
his education. He arrived at Kenyon in 1973, majored in i
psychology, and sang baritone with the Kokosingers. |

After Kenyon, Hood had his heart set on a career in -~
music. He and two buddies formed a folk trio in Columbus,
but bookings were sparse and the trio soon split up. Hood {
then put together a solo act — singing and playing guitar — [‘
and worked resorts throughout New England. But some- |
where in New England he fell in love with and soon married | |
a woman named Dana Tull. id -

“It was time to find something more secure than
singing for a living,” Hood says. He became a realtor in
Maryland and closed all of three deals in nine months. Hood
then tried his hand at carpentry but found building homes
even more exasperating than selling them.

One of Hood’s carpentry assignments, however, was
in the Port Annapolis boatyards, and there amidst the
mainsails and bay breezes a new ambition took sail.

The renowned Annapolis Sailing School is ensconced
at the marina and also syndicated at waterfronts throughout
the United States, but Hood felt there was room for a
competitor (see Rule 2, revised). He and Lex Birney formed
a partnership and called themselves the Chesapeake Sailing
School.

“During that first year I spent five days a week working
on the facilities and two days teaching. Neither Lex or I
drew any salary.” Slowly a clientele developed, and word
of mouth was excellent.. There were thirty students that
initial season; in 1984 there have already been more than a
thousand. And plans are afoot to expand to Tampa or St.
Petersburg, Florida.

The CSS staff now numbers twelve instructors who
teach just about everything there is to know about the
sport — basic and advanced sailing, piloting, racing, blue
water navigation, and chartering.

Hood'’s easygoing manner serves him ably as a teacher.
In a classroom or on the water he exudes conviviality.
“Sailing should be an enjoyable experience,” he says,
“otherwise why bother.”

Weekly enjoyments include Hood’s Thursday Night
Races in which novice sailors contest skills. The races are
competitive (Rule 2 again). But a real spirit of camaraderie
prevails. Afterwards everyone converges on Marmaduke’s,
a local watering hole, to replay the race, console, and
congratulate.

Somewhere in the merriment, Duncan Hood is telling
the tale of the Snark.
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It's been a long, hot, day filming on the beach. The
crew, the actors, everyone wants to go home. Well,
not everyone. Ever so calmly the director says:

“One more time.”

Story by TOMMY EHRBAR

Photographs by J. PHIL SAMUELL

he Dewey Beach Regulars told the film
crew this slice of oceanfront has been bles-
sed with cloudless skies all summer, and
the tawny lustre of the Regulars’ tans
lends credence to the claim. But this par-
ticular July morning a heavy fog sits on
the beach. It’s getting near noon now and
the film crew is grumbling.

The film crew is here on Dewey Beach
because of the sun, sand, and ocean and
the plenitude of people who bask in these
elements — the Regulars. Three televi-
sion commercials for Nissan (formerly
Datsun) Motor Corporation are scheduled
for this two-day shoot. These spots will
showcase Nissan vehicles in
scenes of archetypical beach merri-
ment. But this morning’s gloomy fog, to-
tally unforseen, casts a mood more ap-
propriate for Bergman than Nissan. And
though the film crew has adroitly assem-
bled powerful lights to pierce the mists,
all filming is delayed.

The weather is not the only bad omen
this morning. The guy with the keys to

the Nissan cars and trucks overslept
When he finally did arrive, the film crew
attempted to drive the cars into position
on the beach, but all the vehicles got stuck
in the sand and eventually had to be
winched out, wheels spinning furiously,
by a tow truck.

Mac the cameraman, normally be-
stowed with the sunniest of dispositions,
is not at all pleased with the delays. This
was to be a tight shoot, taking advantage
of every minute of available sunlight. It's
now nearly noon and Mac is becoming,
well, a bit huffy.

As the fog sits and temperature rises,
George Callaghan ‘64, the director of the
film crew, eases into a beach chair and
absently draws lines on a sketch pad. Cal-
laghan is attired in red baseball hat, wire-
rim sunglasses, t-shirt, khaki shorts, and
scruffy tennis shoes. Around his neck
dangles a nifty little instrument known as
a director’s finder. Callaghan later admits
he was daydreaming about The Last Fox
Hunt, a film he will socn direct and whi<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>